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Opening

One

of the features of cultural growth and eminence, in today’s world
is per-capita reading (along with the high count and diversity of books
published). Therefore the officials and people involved in the realm of
culture strive to introduce the top writers and works of literature by different
means so that this way, the appropriate backgrounds are established to
promote reading. With a rich and ancient cultural background, the Islamic
Republic too has strived to reach said goals by organizing diverse and
prestigious cultural festivals to popularize the culture of reading with the
masses. Among festivals aforementioned are three prizes which carry
special weight and have a significant influence:
1. Islamic Republic of Iran Book of the Year Award: The plan for this
award was put forward by the then culture minister(1983) and approved
by the Iran’s Cultural Revolution High Council. Based on the approved
regulations, each year and coinciding with the blessed days of Fajr,
the Ministry of Culture and Islamic Guidance organizes the closing
ceremony for this big cultural festival in which, authors of selected books
in humanities, applied sciences, pure sciences and also children and
teenage literature are celebrated.
2. Jalal Al-e-Ahmad Literary Award: This award was introduced in 2009.
Each year, the festival’s closing ceremony is held on the birth anniversary
of Jalal Al-e-Ahmad (contemporary famous iranian story-writer) and it
commends authors of stories, literary criticism and historical researches.
In this work, Iran’s Cultural Fairs Institute (ICFI) has tried to create a
background to acquaint other nations with Islamic Iran’s culture by
providing a brief introduction to the most outstanding works and writers in
fiction and poetry selected by the mentioned awards(from the beginning
up to 2018) and to have a strong presence in international book fairs.
Chief Executive Officer and Chairman of the Board of Directors

Introduction Author

In

the last three decades, Iran’s literature is popular a well-known
literature in the world despites the up and down in its literary technique.
Iranian authors wrote the significant powerful books which are really
comparable with the famous contemporary book in the worlds in the
quality and the inventive structure and language basics, although there
is some limitation in book publication in Iran.
However, some literature books would not translate to other languages
which cause some people does not know Iranian literature in the last
decades.
However, some limitation number of Iranian books were translated to
other languages and makes the Iranian literature famous overseas and
attract many publishers and fans.
Iranian literature has some credits from invention of people’s life and
spiritual stories for the world and they are representative of strangeness
and uniqueness of Iranian culture.
This book includes some suggestions about Iranian stories in the last
decades and received the Book of the Year Award and Jalal Al-e Ahmad
literary award in Iran.
However, these two awards are not representative all of strangeness of
Iranian literature. But, they can open a new way to study, represent the
Iranian culture and literature in the world.
Hamid Noorshamsi

|Book Review by Year Award
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■ Mohammad Reza Sarshar
Longing to Meet

Winner of the first Islamic Republic of Iran’s Book of the Year Award in 1983
About the Author
Mohammad Reza Sarshar, also known as Reza Rahgozar in the Iranian literary
society, was born in 1953 in Kazeroon, south east of Iran.
Sarshar published his first story in a weekly magazine when was 20, publishing
his first book three years later. Before the arrival of the Islamic Revolution in
1978, he published four books but he was imprisoned as a result of his political
activities and was unable to write.
After the victory of the Islamic Revolution he continued with his literary career,
gaining experience in various fields such as writing, literary criticism, teaching
and narration in radio.
He has won at least 26 rewards in Iran for his literary endeavors, some of
which have been translated to English and Urdu. Furthermore, the international
publication Who is Who named him as one of Iran’s cultural celebrities in 1994.
Sarshaar is now the director of Iran’s Pen Community, the only exclusive guild
of writers in Iran.
Works
Asil Abad (Asil Abad). Tehran: Farhang-e Eslami, 1978
If Daddy Dies (Agar Baba Bemirad). Tehran: Farhang-e Eslami, 1978
Our Sorrowful Story (Gheseye Por Ghoseye Ma). Tehran: Anjaam Ketab, 1987
Now the Chosen Orphan (Inak Aan Yatim-e Nazarkardeh). Tehran: Institute for
the Intellectual Development of Children and Young Adults, 1997
The Last Messenger (Akharin Ferestadeh). Tehran: Madreseh, 2002

About the Book

Sarshar

is amongst the most prolific writers and most blunt critics in Iran,
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especially when it comes to children and young adult books. His way of
storytelling and his literary opinion pieces clearly trace their roots back to his
vast studies about the history of Iran and Islam and are also based on eastern
and western literary theories.
On the other hand, because he was the chief editor of many literary magazines
and was an active voice on the radio for many years, Sarshar managed to
establish a long-term connection with a significant number of audiences.
It was through that same ability to connect that he was able to create remarkable
works of literature for children and young adults. When it comes to forming
the subject matter, using a simple and understandable language in writing and
storytelling, his works are an example to be followed for others.
A fair share of his efforts in story writing deal with rewriting the history of the early
years of Islam. He wrote interesting stories about the prophet Mohammad(peace
and blessings of Allah be upon him) and his fellowship and used his storytelling
skills to remind his young audiences of their importance.
Longing to Meet is about is set in the sidelines of the battle of Yarmook in which
Prophet Mohammad (peace and blessings of Allah be upon him) fought. A
fellowman of the prophet called Abuzar Qaffari was left behind for the battle and
the story depicts his efforts to make it to the battlefield in a beautiful, smooth
and childish language.
Sarshar’s book also pictures Madina as it was in the time of the prophet with its
Muslim population trying to make their way with commitment in the sweltering
summer heat.
The book was published with drawings of Tahmineh Khaajavi by Mehr Soureh
publication and has been republished many times, with over 415 thousand
copies sold. It was also translated to Urdu in India and to English.
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■ Houshang Moradi Kermani
■ The Tales of Madjid

Winner of the 4th Islamic Republic of Iran’s Book of the Year Award in 1986

■ Neither Wet Nor Dry

Winner of the 22th Islamic Republic of Iran’s Book of the Year Award in 2004
About the Author
Houshang Moradi Kermani is a seventy year old Iranian author with more than
twenty two books, four screenplays and three plays. He is also a constant
member of the Iran’s Academy of Persian Language and Literature and one of
the founders of children and young adult literature of Iran.
Several of his latest stories have been translated into different languages;
accordingly, he has had many speeches in various literature gatherings around
the world.
He has become Iran’s candidate for international Hans Christian Andersen
Award several times. Moreover, he was honoured by the Andersen’s jury in
1992. In addition, he won Jose Marini’s Award (for Latin American countries),
selected author of Costa Rica, Mehregan-e-Adab’s prize and international Fajr
Festival’s prize in the screenplay section.
A closed pistachio looks like it is frowning. Not even frowning in the best
situation, it does not smile. When this sullen creature is planted into the earth,
and a long time is spent for it with patience, the fruit is a tree with thousands of
smiling pistachios. This is the story of the people of Iran’s desert, the story of
Houshang Kermani; An author to whom globalization of Iran’s literature, after the
Islamic Revolution is in debt.
Moradi Kermani is a son of the desert. He was born in Sirch, a village in Kerman
Province in South of iran. After a while his mother died, and his father was so
mentally fragile that he was not able to take care of his son.
Houshang lived with his grandparents until the age of twelve in the same village
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and starts to learn reading and literature world with the help of his young uncle,
who was the village teacher at the time. His first familiarity with cinema is also
made by his uncle at the village. At the age of thirteen he moved to Kerman, the
center of one of the provinces in the desert area, graduated from high school
and starts University in the Faculty of Dramatic Art in Tehran. Starting to write
for Kerman’s local radio from the age of sixteen, Houshang published his stories
in the papers when he was twenty four, and afterwards, at the age of twenty four
he published his first story collection.
Works
The Tales of Madjid (Ghesseh-ha-ye Madjid). Tehran: Sahab Ketab, 1982
The Boot (Chakmeh). Tehran: Sahab Ketab, 1984
The Palm (Nakhl). Tehran: Sahab Ketab, 1988
The Tale of That Vat (Dastan-e an khomreh). Tehran: Sahab Ketab, 1989
The End of a Cucumber (Tahe Khiar). Tehran: Moin, 2015

About The Tales of Madjid

Moradi Kermani wrote his well-known The Tales of Madjid while he was thirty;
the story of a naughty and curious boy living alone with his grandmother. The
traditional way of life beside the modern city life, which is gradually dominating
the traditional frame of life in Iran, and a teenager trying to experience in the
suspended atmosphere between tradition and modernity, while not disobeying,
forms the entity of the story.
Tales of Madjid retells the story of a teenager called Madjid living with his
grandmother, Bibi. They live their lives with the descended grandfather’s
pension; however, Bibi with knitting jackets and Madjid with working in a bakery
in the evenings and during summer help to make a living. The story represents
some aspects of Kermani’s early ages.
Just like Kermani, Madjid is a weak student in some fields, although he is good
at writing compositions just like him, and wishes to be a writer one day, he reads
a lot and loves films and acting. His poverty and being an orphan restricts him
a lot; however, the comic way of narration of the incidents and his endeavors
to reach what he really wants, make a sweat and appealing character for the
readers. Teenage readers understand that elements like poverty and being an
orphan can not prevent them from reaching what they want, and this can be the
lesson for self confidence and belief.
Kermani wrote these stories in 1974, in the years when the especial economical
situation of Iran and the mass entrance of dollar made by oil industry were
changing the city construction and bringing new representations of life style. It
seems that he portraits himself as a teenage boy, showing a young desert born
writer’s attitude from this boy’s point of view.
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The Tales of Madjid as one of the most prominent works of Kermani, is
considerable from several aspects, although his other works are also eminent
from these aspects. Firstly, Kermani has never used so much verbosity and
hard diction. He used the simplest and most modest words and phrases to
merely make the story line. In writing, Kermani prioritized the theme and delicate
structure of the story, which differs him from his contemporaries trying to make
some stories out of stereotypes by using verbosity.
On the other hand, Kermani writes like painting a picture. Although his stories
are extremely character based, they are also dependent to external events,
which happen for the different characters.
In The Tales of Madjid also he portraits a character that instead of philosophical
verbalizing and internally contemplating in the life structures, by the comportment
toward life and the incidents he comes across through out the story, tries to
approach the readers to certain conclusions. The conclusions that the author
has no emphasis to reveal or bold in the story, the conclusions which without
understanding them the readers can still enjoy the content.
Along side all of these aspects, Moradi Kermani’s style of writing is to revive
several forms, tools and point of view toward Iranian tradition of life. By creating
the character of the grandmother in The Tales of Madjid he portraits a thorough
representative of Iranian experienced generation encountering the modern
world of city life, who have to make specific decisions in response to the different
demands of the newer generation (Madjid).
They are actually messengers of the generation in which the family-based
culture is turning into individuality in society.
He declared in one of his interviews: “I didn’t enter the children literature
branch, the children literature is formed inside of me. Before writing for children,
I used to work for the radio. One of the stories that was supposed to be written
and performed in the radio in thirteen days was The Tales of Madjid that lasted for
four years. Now that I am wondering, I realize that the reflection of my childhood
is still in me, I have stayed in my childhood, my childhood does not go away by
the passage of time. Those who lose their childhood lose their lives and die”.
Moradi Kermani looked forward to being seen for ten years and in the end The
Tales of Madjid was selected as the best book in the Islamic Republic of Iran’s
Book of the Year in 1985, in the decade of children literature glory.
Six years after being selected in the festival and wining the prize and also
twelve times of republishing, Tales of Madjid was made into a television series in
eleven episodes in 1992 and three films in later years by Kioumars Pourahmad.
Its broadcasting was itself a phenomenon in the early years of the decade
for the Islamic media, and also a great number of audiences far more than
Kermani’s age were attracted. The story still has lots of audiences.
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About Neither Wet Nor Dry

Houshang Moradi Kermani’s unique way of looking at children and young
adults, their needs and all that shape their world is what sets him apart and is
one of the reasons why his books are so popular. Even though it has been many
years since he himself was a child and his childhood experiences vastly differ
from that of a modern child, Moradi Kermani manages to cite subtle memories
from his own early years and reflect them as a new window of looking at the
world. That is how he has managed to attract generations of Iranian readers to
his books and make his stories a way of reaching new truths about life.
In his storytelling, Moradi Kermani is not one to pay too much attention to the
arbitrary and the mundane. He does not talk equivocally and ambiguously and
never makes the reader go into too much trouble to understand what he is trying
to convey. Critics call him a realist, one who speaks plainly and directly, not
bothering with unnecessary words. While reading his works, not many people
find themselves irritated by verbosity that tends to bore. At the same time, a
certain kind of humor finds its way to the reader that makes them unable to stop
smiling while faced with daily hardships of his characters.
All-in-all, to Moradi Kermani, story is more than anything a medium to talk about
life and how to confront each and every step of it. In Neither Wet Nor Dry, with
the same outlook he picks an old story and in the form of retelling a folk myth
pertaining to the south of Iran, tries to offer his own two cents regarding the high
concepts of existentialism.
The story of this book revolves around a bird that is called Neither Wet Nor Dry
by the locals; a small bird the size of a grasshopper that because of its unique
way of living, has been given that name by desert people. The narrator depicts
a story in which the bird suddenly enter the mansion of a king and is confronted
with the king’s daughter who is painting. The tiny bird finds itself falling in love
with the princess and asks for her hand in marriage, a request that is denied by
the king even though the girl heartily agrees and so skirmishes ensue.
The allegorical use of birds as narrators of the story, coupled with the fact that
they are able to speak are components of children storytelling that in this novel,
have created an abstract fantastical atmosphere that is also very interesting.
This backdrop slowly and gradually takes the reader toward the main goal of the
story, which is about hard work and commitment paired with wisdom and clean
thinking that leads to people reaching their life goals.
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■

Shokoufeh Taqi

■ The Most Beautiful Song

Winner of the 5th Islamic Republic of Iran’s Book of the Year Award in 1987
About the Author
Shokoufeh Taqi is among the immigrant Iranian authors of children and young
adult books whose works were met with remarkable success at the Institute for
the Intellectual Development of Children and Young Adults.
Taqi started her education at Tehran University in psychology and later became
a student of Glasgow, Uppsala and Yale universities in Iranian studies, Islam
studies and judicial law.
She started writing for children when she was but 16 herself, but has since also
been active in other literary genres.
Works
Earthly Signs of Love (Ayehaye Zamini-e Eshq). Tehran: Amir Kabir, 1988
Four Seasons (Chahar Fasl). Tehran: Institute for the Intellectual Development
of Children and Young Adults, 1989
The Meaning of Luck in the Spoken and Written Culture of Iranians (Ma’naye
Bakht Dar Farhang-e Shafahi va Katbi-e Iranian). Tehran: Baran, 1999
Two Wings of Wisdom (Do Baal-e Kherad). Tehran: Markaz, 1999

About the Book

The 1980s were a golden age for the children and young adult literature of
Iran that saw works of literature being created under the influence of the unique
social atmosphere of the time, urging the readers to move toward exploring a
new world.
In this new world, instead of paying attention to the elements pertaining to
urban life, the creative mind of the child would move toward new aesthetics
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and focus on spiritual and religious teachings of the Islamic Republic of Iran.
Away from fantasizing and digitalization or the socialization and urbanization of
stories, Iran’s children and young adult literature of the 1980s wanted to lead its
audience toward the truth of life and creation.
Considering her own education and interests in sociology and theology, in her
The Most Beautiful Song, Taqi crafts a story in that atmosphere that provides its
audience with the highest concepts of physical and spiritual caliber that can
help with the better understanding of the beauty of creation.
In the story, a boy in his childish joy wakes up from sleep to find himself hearing
a beautiful voice which creates an ecstasy in him, prompting him to want to find
its source. He turns to flowers, bird, the sun and the river as sources of the most
beautiful songs on this Earth to unlock the mystery of the voice he had heard. The
boy eventually realizes that it is the sum of all songs in creation that form such a
beautiful voice and finds out that the voice he was hearing has been an essence
of all this world has to offer.
In her story that is imbued with imagery of faith, Taqi counts all symbols of
creation that can prove tangible in the young mind of her audience among the
beautiful structures that coupled with other Godly creations, form a complete
symbol of beauty. She wants to teach her audience that all they see in the
environment around them is a reflection of the essence of the one who has
created them, and asks them to see all of it as a single organism, therefore
using it as a natural beautifying element.
Aside from theology and religion, reading such stories in the contemporary
world can be an important and influential step in the child’s path of becoming
more akin with the environment and to understand the importance of preserving
it. Conveying the feeling that all creatures have a voice and want to establish
a conversation with human beings is a symbol that all living things hold a
significance in the mind of humans. Through this, Taqi tries to shine an additional
light on a subject that has proved increasingly important in the global community,
but has been largely neglected in the child and young adult literature of Iran.
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■ Mohammad Mirkiani
■ My Day of Solitude

Winner of the 5th Islamic Ripublic of Iran’s Book of the Year Award in 1987

■ Our Tale Became a Parable

Winner of the 25th Islamic Ripublic of Iran’s Book of the Year Award in 2007
About the Author
Mohammad Mirkiani, born in 1958, is one of the best-known writers and
cultural figures active in the field of child and teenage literature in Iran.
He discovered his passion and talent for writing in his early teens and became
immediately attracted to the works of prominent international authors. This,
paired with his apprenticeship in a printing office in his early years, gives him a
stronger presence in the field.
In 1982, Mirkiani emerged as a figure in Iran’s children radio shows, writing for
the Friday Afternoon Tales which voiced by Mohammad Reza Sarshar in the 1980s
and 1990s, became one of the most popular radio shows in the country. Much of
Mirkiani’s studies and his literary orientation has been concerned with the analysis
of classical literature, therefore much of his important work is in that format.
Mirkiani has managed to win the Book of the Year Award twice with My Day of
Solitude and Out Tale Became a Parable, but it was the latter that was more of a
break-through oversees and was translated into Urdu.
His published collected stories are available for all age groups in the form of
short and long stories and novels and they number to almost 500 titles.
Works
My Day of Solitude (Rooze Tanhaee-e Man). Tehran: Barg, 1986
Five Stones (Panj Sang). Tehran: 1989, Keihan
Once Upon a Time (Roozi Bood o Rozegari). Tehran: Anjam, 1989
Roozi Bood o Roozi Nabood (Three volumes). Tehran: Mehrab-e Ghalam, 1999
Our Tale Became a Parable (Gheseye Ma Masal Shod) (Five volumes). Mashhad:
19

Beh Nashr, 2005

About the My Day of Solitude

Mohammad Mirkiani’s life has had many ups and downs that could itself prove
a long and interesting read for many of his young audiences and even adults.
Before he started discovering and growing a talent for writing in himself, he was
working with Radio Iran as a program writer.
In an interview, Mirkiani stated that he worked at a printing house for a time
while he was a teenager and experiences that he had there gave him many
lessons and shaped him in many ways. In his My Day of Solitude too he has used
parts of his own life and experiences as inspiration to write the story.
In this story, the young reader is introduced to a teenager who is working at a
print house. A number of the people working at the print house wish to harm his
ego as a small-time worker, but he finds comfort in his commitment, honesty
and faith in God and manages to pull himself out of a bad situation.
In his story, Mirkiani clearly depicts a small society that considering his own
life experiences and his own professional experience in storytelling for children,
young adults and adults in radio, looks all the more captivating and believable.
Looking past the superficial and paying attention to the underlying currents
of Iran’s society especially in the dire economic conditions of the 1980s, he
tries to instill and grow a sense of self-belief in the young Iranian reader and
encourages them to be vigilant of life’s hurdles and face them head on with
consciousness and faith.
From that point of view, this story can be included among realistic stories
that create their magic not in the use of words and verbs, but in recreating an
atmosphere that influences the reader. When the audience find themselves in
that atmosphere, they can think about ways of building themselves to be better
people and experience what the main character was experiencing.
In his writings, Mirkiani borrows from the classic tradition of writing in a simple
language that is prevalent in similar Iranian stories. In his story, in no way is he
looking to complicate his narrative with several layers of meaning and literary
devices. But at the same time, he does not hold himself back when it comes
to choosing his subject matter in a way that could be a symbol for better and
higher concepts that first meet the eye when reading the story.
My Day of Solitude then, is not a story that attracted readers when it was first
published, but it is one that could prove educational for next generations of
young adults and even for all young novel readers around the world who’s race
and language go beyond Iran’s borders.
In other words, in addition to painting a portrait of the life of a young Iranian
worker, Mirkiani has described the days of solitude that many teenagers around
the world grapple with and beckons them to sympathize with his main character.
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About the Our Tale Became a Parable

Many years ago in an interview, Mirkiani had said of his journey in writing his
first story that he had already experienced work and this helped him to know
what kind of a story needs to be written for what kind of a target audience.
Although eventually he put a significant part of his efforts toward writing for
children and young adults.
In every country’s literature, parables form small and sweet sentences and
phrases that with their inherent attraction, independently move through word
of mouth from one person to another and convey a meaning beyond that of
their outward expression. Parables, therefore, are the intellectual and civilized
essence of a society which mark its traits. Teaching parables to children and
teenagers who are in their prime learning age, can lead to a correct and deep
understanding of the roots of the reflections and meditations of their society. To
put it simply, parables teach the young generation the basics of individual and
social existence in their surroundings.
With this knowledge in mind, in Our Tale Became a Parable, Mohammad Mirkiani
compiles and edits 110 short stories that form a parable and publishes them in
the form of a five-volume book. After the release of the book and its immense
popularity, a feature animated screenplay was adapted and made based on it.
With his rich understanding of classical literature, years of experience in writing
for the young adult reader and the feedback provided by his many years of activity
in Iran’s radio shows, Mirkiani managed to craft a language suitable for and
befitting of his young audience. He was therefore able to narrate the roots of the
traditional popular beliefs of the Iranian people through the medium of parables.
In an interview conducted after the book was published, talking of his reasons
behind the book, Mirkiani says he wanted to correct the way Iranian audiences
looked at classical literature in the years after the Iranian Constitutional
Revolution. According to him, many experts turned to a false categorization,
calling everything before the revolution a tale and what took shape after, a
story; which is essentially wrong, because there were stories in our classical
old literature and they were in essence made from what they are now.
Mirkiani believes that there are sweet tales in Asrar-Nama, Masnavi, Shahname
and so on, that need to be rewritten and to do that, there needs to be a movement
toward the creation of a kind of language that can have the most impact on
contemporary readers. This is what he has strived to accomplish in his own
works for many years and has tackled extremely well in this collection of stories.
His work is completed with the beautiful illustrations of Mohammad Hossein
Salavatian. The right mix of his drawings with the book’s text makes its impact
on the reader that much more effective. His images are symbols that bring
Mirkiani’s stories to life right before the readers gaze.
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■ Jaffar Ebrahimi
■ A Stone and a Friend

Winner of the 7th Islamic Republic of Iran’s Book of the Year Award in 1989
About the Author
Among four generation of readers in Iran, Jaffar Ebrahimi is best known
because of his poetry for children; poems that featured in children’s literary
textbooks for many years and formed a part of their early education. He started
writing for children and young adults at the relatively young age of 28.
When he first began his literary work, Ebrahimi was working at the Ministry of
Economy, but was later asked to be transferred to the Institute for the Intellectual
Development of Children and Young Adults in 1981 by the cultural organization,
assuming a leadership position in their Poetry Council. Around the same time,
he began working as a writer of radio program, a side career that lasted for 12
years.
In 2001 and at his own request, he was retired from the institute, leaving behind
a variety of children and young adult stories and novels. Six years after his
retirement, Ebrahimi managed to nab a top-tier literary award from the ministry
of culture in recognition of his body of work.
Works
A Stone and a Friend (Yek Sang va Yek Doost). Tehran: Amir Kabir, 1976
Down Wet Alleys (Dar Koochehaye Khis). Tehran: Amir Kabir, 1994
Second Sky (Aseman-e Dovom). Tehran: Mehrab-e Qalam, 1999
The Sky is Not Cloudy (Aseman Abri Nist). Tehran: Honar va Adabiat, 1995
The Bird is My Sister (Parandeh Khahar-e Man Ast). Tehran: Kanoun, 2014

About the Book

In his writing and poetry, Ebrahimi frequently draws on nostalgia. In many of
22

his interviews, literary pieces and works, he talks of the nostalgic joys and
misfortunes that are unbeknownst to many of his young readers. At the same
time, he speaks of experiences that are not looked at with an aesthetic point
of view of a poet despite the fact that they repeatedly appear in many people’s
lives.
From choosing the title of his books to the words he employs in them, Ebrahimi
has clearly shown this many times. It would then not be off to call him the poet
of forgotten love stories.
In A Stone and a Friend, he uses a family road trip as the baseline. From his point
of view in the story, a journey is the starting point of a significant evolution;
seeing, feeling and even smelling the novelties and drowning in the unique
experience of understanding them for the first time.
The young protagonist of his story embarks on a journey that is not within
reach for many other boys his age. He is on his way to Mecca to visit the house
of God. With his playful and childish view, Ebrahimi links his audience to the
protagonist and sends them on a memorable trip.
His unique point of view of this significant yearly religious phenomenon,
transforms into the understanding that a young audience can develop of such a
holy place and is the description of the place that forms in their mind.
Ebrahimi tries to introduce his reader with the spiritual tone of visiting holy
places such as Mecca and Medina. The importance of his work comes into full
view when one considers the young target audience who are at the beginning of
their path of knowing and understanding the world they live in and shaping their
own. By inviting his readers to explore the joys of connecting with God from a
young age, Ebrahimi opens a way that can bring about a lifetime of peace and
healthy living.
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■ Hossein Fattahi
■ Fire in Harvest

Winner of the 7th Islamic Republic of Iran’s Book of the Year Awards in 1989
About the Author
Hosein Fattahi was born in 1957 in Yazd in south of iran. Although having
majored in accounting, he has various works in authorship, rewriting old
literature, script writing and even translation.
Most of Fattahi’s works are focused on issues involving the Islamic Republic
and the Sacred Defense. Therefore, he is a member of jury in Sacred Defense
Book of the Year Literacy Award as well as Revolution Stories Festival.
He has worked in children division for several years and has rewritten the
biography of some of Iranian culture and civilization celebrities.
Fattahi started writing books at the age of 26. He was born in Yazd at the heart
of Iranian desert where, as an adult, he witnessed the struggle of people to
realize the Islamic Revolution.
The years following the Revolution, Fattahi was invited to the editorial staff of
Keyhan for Children weekly, by Amirhosein Fardi.
As the oldest literacy journal for children, weekly Keyhan for Children entered a
new level following the Revolution and change of course in the staff of the main
Keyhan press institute with late Mr.fardi as its editor. In this new level, the journal’s
mission is to help children develop a broader insight and get to know profound
and subtle realities of life.
Weekly Keyhan for Children, which fostered a new generation of authors and
literature following the Islamic Revolution, became a resort for the adolescents
who had either lost a family member in the war, and needed to learn about
patience and resistance, or were waiting for their fighting fathers and needed to
know why their fathers were away fighting.
Fattahi published his first story in Keyhan for Children in 1981. He then wrote
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one of the everlasting stories in children’s literature in the war-time years titled
“Fire in Harvest” as the result of his direct involvement in war.
Works
Love in Wartime (Eshgh-e Salhaye Jang). Tehran: Ghadyani, 1994.
Island Boys (Pesaran-e Jazire). Tehran: Ghalam-e Iran Association, 2009.
Palms Fairy (Pary-e Nakhlestanha). Tehran: Ghadyani, 2009.
Revolution School (Madreseye Enghelab). Tehran: Zekr, 2009.
Pigeon Season (Fasle Kabootar). Tehran: Soure Mehr, 2014.

About the book

There is a saying among those who record the memories of the eight-year war
that says it was during the war that many Iranian boys turned to men. Many of
the youths fighting in the fronts acted in a way that showed they were not an
adolescent anymore and had became a real men. “Fire in Harvest” is the story
of such men,
To understand this novel one should consider the time span during which it was
written. Following the Evolution, developments took place so fast that authors
believed they were needed to write materials to have their thoughts understood
and promoted rather to have books published in their names.
Therefore, many of them went to the fronts for direct experience. In such
circumstances, Fattahi wrote a novel based on his direct experience whose
narrative theme was about people’s perceptions and thoughts at the beginning
of the war and at the southern frontlines. Its main characters are southern
natives who were persuaded by a conspiratorial flow known as Arab Folks to
betray their country. Still, it was their saga that created a significant milestone
in the history of resistance.
“Fire in Harvest” is one of the first novels for adolescents in the years following the
Revolution. Its main characters are two Iranian Arab youths living in a village in
Khuzestan. Despite their young age, they do farming and cattle farming. By the
end of the summer, the Iraqi military suddenly attacks their land and some of the
leaders of their tribes support the Iraqis. One of the two friends unintentionally
enters resistance and public struggles against the invaders while the other tries
to help his friend and this forms a thrilling story. With its epic ending, this story
helps the audience understand the sacred defense much better.
While trying to localize a literacy genre in “Fire in Harvest”, Fattahi creates a
novel which successfully meets the principles of adolescent genre: it’s simple,
conceivable and suspending and the author does not seek to limit it within his
own ideology.
Despite written during wartime, this book does seek to indoctrinate the
audience; it does not contain words or phrases not understandable for the target
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audience and only sanctifies the situation surrounding the main character.
Through the perspective of an adolescent and using simple words and phrases, the
author underlines some of the most valuable social concepts including patriotism,
sacrifice and love for family while introducing the audience with a phenomenon
called war.
Yet, the story is highly conceivable in which the author successfully tries to
keep the situation suspended and increase the audience’s interest in continuing
reading. Several drawings in black and white fulfill this amusement. These
drawings, artistically done by Mehdi Karimkhani, underline the fact that this book
and its author are committed to the adolescent genre.
Rewritten and turned into scenario by Fatahhi and Morteza Sarhangi, “Fire in
Harvest” became a movie directed by Saeid Hajimiri under the same title. This
book is considered one of the pioneering and outstanding novels in adolescent
genre which managed to offer a precise and reliable adaptation of the sacred
defense. The importance of this issue comes into light when we realize that
most of Fattahi’s fellow authors believe that in order to write about war, one
should wait for the time to go by. Still, with a thorough understanding of the
situation, Fattahi creates a novel which was interesting for the youths in those
days and still is for the adolescents today.
Fattahi received the Islamic Republic’s Book of the Year Award in 1989 for “Fire
in Harvest”. He is still committed to the principles of this genre and has authored
books regarding the Islamic Republic for adolescents. He’s been director of the
Revolution Story Literacy Festival for the past three years in iran.
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■ Shokouh Qasemnia
■ What a Kind Little Flower

Winner of the 8th Islamic Republic of Iran’s Book of the Year Award in 1990

■ Tiny Helli in the Land of Giants

Winner of the 21th Islamic Republic of Iran’s Book of the Year Award in 2003
About the Author
Shokouh Qasemnia is an Iranian poet and writer who has penned more than
500 poem and songs for children and young adults in her literary career. The
61 year old started writing professionally from 1979 and expanded her work by
joining the Keyhan Children Magazine in 1980.
Qasemnia, who has published more than 150 books during her prolific career, is
the wife of Ahmad Gholami, a prominent Iranian writer and journalist.
More than anything, she is a poet and songwriter for children and young adults
and has written songs for many of the well-known television programs of the
1980s that were created for children. Stories for children make up the majority of
her oeuvre.
Apart from the Book of the Year Award, she has been recognized in other literary
events such as the Institute for the Intellectual Development of Children and
Young Adults Book Festival.
Works
Snow and Spring (Barf va Bahar). Tehran: Institute for the Intellectual
Development of Children and Young Adults, 2006
Small Tales for Small Children (Ghesehaye Koochak Baraye Bachehaye
Koochak). Tehran: Qadiani, 2007
Candy (Abnabat). Tehran: Ofoq, 2013
A Tale as Sweet as Honey (Ghesei Be Shirini-e Asal). Tehran: Soroush, 2013
A Cat with a Mouse’s Tale (Gorbei Ba Dom-e Moosh). Tehran: Peydayesh, 2013
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About the What a Kind Little Flower

The book is a fantasy narration which centers on a little girl. The girl lives in
land in which no one is allowed to laugh and be happy by official decree of its
ruler, but she has a flower pot at home and because she sheds two drops of
tears in the pot, a blue flower emerges from it that talks to the girl and makes
her laugh. As time passes and the story progresses, the city becomes filled with
blue flowers and a woman who lives at the regal court takes up a flower and
brings it there with herself. Upon seeing the beauty of the flower and hearing
the beauty of its language, the king goes back on his decision and allows the
people to be happy again.
What a Kind Little Flower is a modern narration of historical myths and legends,
one that employs ancient stories and myths as its essence, but adds humor to
the equation and symbolically gives a modern dimension.
The book has been written in the form of 16 pages completed with the beautiful
illustrations of Karim Nasr which certainly add to its attraction. But the main
reason the story can pull the reader in is its modern interpretation of a n old
legend that has been presented in an abstract manner.
The writer has put increased focus on certain elements such as laughter, the
flower, the king and his menace and oppression to create her story and on one
hand, it shows the need that was felt for fictional works in the 1980s. On the
other, it tells of the sharpness of the writer’s mind that resulted in the creation
of a multi-layered story and bears witness to her timeliness in recognizing the
needs and the talents of the reader to organize the content in their mind.
Writing in simple, short prose and using words that would prove tangible and
understandable in the mind of the young reader but are emotional at the same
time, are among the main characteristics of the story from a linguistics point of
view that can also be traced in other works by Qasemnia.
Considering all this, it is worth noting that more than 10,000 copies of the book
were published which in comparison with similar works, is a record and a rare
happenstance.
About the Tiny Helli in the Land of Giants

Among her literary creations, Shokouh Qasemnia has birthed a wide array of
stories, poems and songs for young adults and especially for children. The
content of these works vary from religious stories to fantasy tales.
As many critics of children and young adult works believe, Qasemnia is among
the few authors who in spite of possessing the necessary capabilities and
technical knowledge, chooses to stray from the norms of child literature, instead
turning to writing more mainstream and popular works. This, they say, is a result
of a conjoining of her faith and a theoretical justification.
Tiny Helli in the Land of Giants is an example of Qasemnia’s work that tries to create
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a fantasy world for its child reader and strives to connect the young creative mind
of her audience to her imaginary world and some of the symbolisms of traditional
Iranian living.
This work of fiction can be counted among the very first endeavors in writing a
novel for children. A girl and her uncle become unannounced guests in the land
of giants and this causes them troubles that will prove interesting for children.
To connect with her reader, Qasemnia’s stories use a variety of characteristics.
The first is the use of fantastical elements that cannot be found in the everyday
world and will feel novel for the children reading the book. On the other hand, her
books invoke a feeling of sympathy in her reader. Although abstract, the story feels
very tangible and can connect with the reader on a personal level. Furthermore,
the many beautiful illustrations of Farshid Shafiei from the imaginary land of the
giants make the book all the more interesting.
Apart from all this, this two-volume novel has been written based on symbolism
pertaining to traditional Iranian myths, the most obvious of which are the giants
themselves. This gives the book an identity that goes beyond national borders
and makes it a story that could prove interesting for children throughout the
world. In this regard, the book also adds an international dimension to Iranian
legends.
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■

Fariba Kalhor

■ The Whistle of the Ruler

Winner of the 8th Islamic Republic of Iran’s Book of the Year Award in 1989
About the Author
Fariba Kalhor is one of the most successful female writers working after the
Islamic Revolution who has created many long stories for her young readers
during the past four decades.
Kalhor started her literary career in the 1980s by writing stories for Roshd
magazines that are published for Iranian students in all educational grades.
She also boasts a 13-year experience of working as the chief editor in Soroush
Magazine for children.
After years of literary and journalistic activities for children and young adults,
Kalhor began writing for adults at the beginning of the 2000s, but did not stop
her work of creating fantasy novels for young audiences.
Fariba Kalhor is the only Iranian writer who has created a work of science-fiction
specifically written for children and young adults. The book, titled Intellectuals of
Planet Oraq, met with high praise from critics and readers alike.
By writing more than a thousand stories for children and young adults, Kalhor
was dubbed The Thousand-Tales Lady.
Works
Lovingly (Asheqane). Tehran: Amott, 2013
Intellectuals of Planet Oraq (Houshmandan-e Sayareye Oraq). Tehran: Qadiani,
1995
The Cursed Girl (Dokhtar-e Nefrin Shodeh). Tehran: Fariba, 2015
Mirror-Wearing Girl (Dokhtar-e Aeeneh Poush). Tehran: Soroush, 1997
Me and the Cheese Tree (Man va Derakht-e Panir). Tehran: Peydayesh, 2011

30

About the Book

Fariba Kalhor entered the Iranian child and young adult literary scene at a
time that most of the stories written for this age group were dominated by
themes drawing on revolutionary feelings and the atmosphere of the Iran-Iraq
war. These were stories that were trying to shake the child and young adult
audiences into growing up faster than usual and confront them with the core
values of the Islamic Revolution.
But as a young writer herself, Kalhor tried to create stories that more than
anything, tried to speak with their audiences at their own level and with their
own language, revealing hidden beauties in their lives. On the other hand, as a
journalist who had had the experience of meeting and greeting her audiences
face to face in different parts of the country, she strived to create stories in
line with her own personal experiences that would, more than anything, try
to establish a world that would seem vibrant and alive for the young reader
through imagination.
That is why she called her reader to explore and create new circumstances in
their surroundings at the level of their own mental capabilities.
It was because of this ability that Kalhor managed to create stories that not only
captured the attention of her readers, but made her into the youngest writer ever
to receive the Book of the Year Award at 28.
In her stories for children and young adults including the Whistle of the Ruler,
she uses the same level of forethought to tell her story. She writes a story
with a modern look but with a structure that would only find meaning in the
mind and imagination of the reader and asks them to enjoy both settings at the
same time. The first sparks of moving toward writing fantastical stories can be
witnessed in this story.
With her smooth prose and unique style, Kalhor is the kind of storyteller who
takes her place somewhere between an author of mainstream works and one
that writes more literary ones.
In her stories for children and young adults, she walks a fine line of moderation
between traditional Iranian storytelling and the modern science-fiction genre
which relies on imagination more than anything else. Where the fictional Iranian
literature of the past dwelled in narrating with philosophy, spiritualism, logic,
induction and reasoning, the modern style of storytelling relies on exploring in the
mind and the imagination to open hidden doors to the reader. In her storytelling
style, Kalhor treads on such a path and she owes most of her success in both her
works for children and for adults exactly to this.
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■ Fereydoon Amouzadeh Khalili
■ Journey to the City of Solomon

Winner of the 8th Islamic Republic of Iran’s Book of the Year Award in 1990
About the Author
Fereydoon Amouzadeh Khalili is a 55 year old writer and journalist. At the same
time as the victory of the Islamic Revolution in 1978, he started his academic
studies and also began to write professionally which led to his first fiction book
being published in 1982. In the 1980s, he continued his literary and journalistic
endeavors more seriously and became a member of the literary section of the
Islamic Advertisement Agency.
Amouzadeh was also a founder of the Children and Young Adult Art and
Literature Bureau and made many contributions with Soroush Publications.
Furthermore, he founded the first Iranian daily newspaper devoted to teenagers
and young adults called Aftabgardan and became a member of the Association
of Child and Young Adult Writers in Iran.
In his years of work, Amouzadeh managed to receive many literary awards
such as the UNICEF award and the Institute for the Intellectual Development
of Children and Young Adults golden award. He is currently the chief editor for
Chelcheragh Magazine.
Works
The Cry of the Mountain (Faryad-e Kouhestan). Tehran: Art Department of the
Islamic Advertisement Agency, 1981
Yellow Black (Zard-e Meshki). Tehran: Institute for the Intellectual Development
of Children and Young Adults, 2009
On the Other Side of the Spruces (Aan Souye Senobarha). Tehran: Soroush, 1991
Two Unripe Date Palms (Do Khormaye Naras). Tehran: Qadiani, 1995
God of Rainy Days (Khodaye Roozhaye Barani). Tehran, 1999
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About the Book

Amouzadeh Khalili is a writer who developed his style and work with the culture
of the Islamic Revolution. Influenced by the events that followed the Islamic
Revolution and the emergence of new dialogues in Iran, he was among the
writers who created a new style of writing that was on one hand narrating a slew
of the highest human concepts and on the other, one who said these narrations
are very close to the audiences of these stories.
Amouzadeh must be counted among the category of authors of the past four
decades who strived to provide their audiences with very specific human
concepts and chose these concepts from the elements that form contemporary
life in Iran’s society. Critics classify his work under three categories: The first
era which includes realistic stories that were written in relation to the events
and values of the Islamic Revolution. The second period consists of allegorical
stories and the third one is filled with realistic stories that are conjoined with
social phenomena.
Among Amouzadeh’s works, Journey to the City of Solomon counts as one of the
allegorical stories; a story in which the author is trying to present an interesting
narrative that is jointed with poetic imagination on one hand, and on the other,
tries to tell a tale of what he wants to convey by way of certain symbolisms.
Journey to the City of Solomon is also a story that has arisen from Iranian cultural
and social traditions. The protagonist of the story is a young female carpet
weaver who tries to weave a flying carpet like that of Solomon to free herself
from the tyranny of her boss, but when her work is finished, her boss decides
to sell the carpet. The carpet though, takes flight in admiration of the girl’s hard
work and takes her to the heights of the sky.
The carpet in the story is a symbol of Iran and the carpet weaving girl herself
is an allegory of Iranian citizens. Her boss is a symbol of everything the Iranian
society has been grappling with for years and finally the birds that make the
carpet fly are symbols of Iranian mythical and classical literature. This rich
literature comes to the rescue of hardworking and oppressed people, leading
them to salvation and liberation.
The story itself is a symbol for everything that has been used by Amouzadeh
and the new generation of Iranian storytellers after the Islamic Revolution in
pursuit of honing a sharp generation of Iranian children and young adults.
But by reviewing the story, one begins to see a larger pattern that makes the
story a message not only to Iranians, but to people all around the globe and to
everyone who yearns for freedom and liberation.
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■

Hassan Tehrani

■ Yellow Autumn Leaf

Winner of the 9th Islamic Republic of Iran’s Book of the Year Award in 1991
About the Author
Hassan Tehrani is an Iranian writer, journalist, movie critic and comedian who
is currently based out of the United States. He began his career by writing movie
critics while authoring pieces for many of the comedy publications of the 1960s.
Tehrani first gained publicity during the years prior to the Islamic Revolution by
writing a short story called The Tale of the Firefly for children and young adults.
She also made efforts in cinema and especially in producing animated movies.
One of his most prominent efforts was his contribution to Little Ali, a television
series that saw Tehrani assume the role of executive producer, as well as writing
its popular theme song.
He is currently working as the editor in chief at Cinema without Borders, an
American publication.
Works
The Tale of the Firefly (Gheseye Kerm-e Shabtab). Tehran: Poupak, 1966
Yellow Autumn Leaf (Barg-e Zard-e Paeezi). Tehran: Institute for the Intellectual
Development of Children and Young Adults, 1990
Hear it from the Reed (Beshno Az Ney). Tehran: Institute for the Intellectual
Development of Children and Young Adults, 1982
Twilight and Lust (Shabaq o Shafaq). Tehran: Markaz, 1990
Hossein’s Mashhadi Rooster (Khorous-e Mashhadi-e Hossein). Tehran: Markaz,
1995

About the Book

Yellow Autumn Leaf is the result of a revelation about death. A revelation that
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tries to show the different dimensions of this phenomenon to its child audience
and to the possible consternation of some, say it is not that bad. Tehrani, who
is completely aware of the capabilities of symbols in narrating social realities
to the audience, explores death in his story from the point of the view of a leaf.
The story revolves around the last leaf standing on a tree in the last days of
Autumn. The leaf is scared of falling and dying away while many of the creatures
await her eventual fall that would herald the coming of winter and continuance
of life. Where jungle animals try to encourage the leaf to fall but fail, a gardener
eventually succeeds.
The book experienced a successful publishing cycle in Iran with a total of 12
thousand copies sold. A part of its success was owed to the beautiful illustrations
that were added by Zohreh Safdari.
After it was published in Iran, Yellow Autumn Leaf was also published in the US.
MAGE publications published the book in New York and despite good feedback,
decided not to rerun it, giving the rights to the author.
Among the works of the reputable Iranian writer and journalist himself and as
one of the few children books that tried this, Yellow Autumn Leaf discusses one
of the most important and complex existential problems known to man with a
philosophical point of view and using the most simple of languages. He not only
has tried to make death more understandable for the reader in the most tangible
way, but has strived to portray its necessity and inevitability.
Tehrani’s ability to write in simple prose and his use of words and phrases
that made his writing connect with the reader without creating any ambiguity,
coupled with his excellent mix of illustration and writing surely adds to the
beauty and effect of his work.
He is among the child authors whose work, including Hear it from the Reed,
have met with unprecedented support in Iran and attracted many readers as a
result of these two factors.

35

■ Mohammad Reza Bayrami
■ Tales of Sabalan

Winner of the 11th Islamic Republic of Iran’s Book of the Year Award in 1993

■ Wolves Are Not Afraid of Snow

Winner of the 27th Islamic Republic of Iran’s Book of the Year Award in 2009

■ Barren

Winner of the 9th Jalal Al-e Ahmad Literary Awards
& The 34th Islamic Republic of Iran’s Book of the Year Award in in 2016
About the Author
Mohammad Reza Bayrami was born in 1961 in Ardabil, one of the North State
of iran. He is the smallest of five children and with many observations of his
birthplace, he fell in love with Azerbaijani writers such as Samad Behrangi and
Ali Ashraf Darvishian as soon as he could read. It was in the air of adolescence
and this love of reading new works of literature that his family moved from
Latran to Karaj and this move became a symbol of his existential experiences.
The next big change in his life came in the form of war, where being a foot
soldier in the trenches he saw the atrocities manifest before his eyes and felt
the complexities of the need for peace. It were subjects such as these that
gradually turned him from an avid reader to a writer who recounts the most
riveting narratives of war, paints the most beautiful pictures of his birthplace
and tells the most sophisticated stories of the lives of everyday people. Through
his experience on the ground and in writing, Bayrami has been entrusted with
positions such as heading the jury of literary festivals and awards such as The
Islamic Republic Book of the Year Award and he has helped many aspiring
writers of the new generation with his knowledge and experience.
Works
Roadmates (Hamsafaran). Tehran: Neyestan, 2011
Hello Stone (Sang Salam). Tehran: Asr-e Dastan, 2014
Line of Contact (Khat-e Tamas). Tehran: Fatehan, 2014

36

Tales of Sabalan

Prominent critics believe in the fascinating world of Latin American literature
and maintain that Marquez and other heavy-weights of this part of the world
have managed to narrate and introduce their native way of thinking using a
universal language within their stories and in doing so, they have immortalized
their native countries. Bayrami’s literature in Tales of Sabalan should also be
credited as a commendable effort in line with that same trope, only in Iran.
In the 1990’s and after the end of an eight year war and the destruction of a big
part of its economical infrastructure, Iran witnessed the rise of works of literature
that were reminiscent of its native traditions and human relationships. Works that
try to reunite the fast flow of human life in the economical background of the time
with its forsaken origins and of course its revolutionary roots. With this perspective,
Bayrami’s three-volume Tales of Sabalan is an epoch in native literature.
In Tales of Sabalan, Bayrami comes back to his own simple and energetic native
life in Sabalan. He builds on the vitality and freshness that city life has lost and
tries to remind the reader of its existence. Therefore it might not be far-fetched to
say that Tales of Sabalan are exquisite tales of Iranian native life coming from deep
within the villages and mountains and their voice will echo far away. In this book,
Bayrami is standing still like an unmoving mountain, plain and quiet. And like a
mountain he does not make a sound, but his plains will host and nurture many.
Wolves Are Not Afraid of Snow

Among writers born in the rural parts, there is the odd tradition of writing
stories that pay tribute to the village or hometown of the author. Bayrami is an
Iranian example of such a writer; someone who aside from paying tribute to his
birthplace, has chosen it as the backdrop to many of his indelible works. Tales of
Sabalan garnered him many reputable accolades inside and outside of Iran and
by writing Wolves Are Not Afraid of Snow, he proved his talents once again and
in doing so snatched himself the Islamic Republic Book of the Year Award too.
In this novel, Bayrami took inspiration from the villages of Sabalan and the
many catastrophic earthquakes that take place every year and claim the lives
of many people. The novel, which mainly targets the younger generation as its
audience, follows the story of two teenagers who have gone out of the village
they live in to watch a frozen waterfall. In their absence, earthquake strikes and
takes the whole village along with their families and friends under the debris
and heavy snow. Then the hungry wolves surround the village and attack it
in search of food. The two protagonists must fend off the hungry beasts and
safeguard the integrity of their families and their ruined village.
This novel merits consideration in young adult literature in two regards. One is
that the author is someone who has recognized and appreciated all the native
qualities happening in and shaping his story and has used them to create a
good story line. This mastery, especially in the description and creation of the
story’s climax really comes into its own and makes the novel ever more beautiful.
On the other hand, this novel is written while bearing in mind all the traditional
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characteristics of its landscape. The role the two teenagers play is pivotal to the
way it creates the tension and excitement; a kind of suspense caused by the
confrontation with a natural phenomenon and not a fictional one. Bayrami has
made his story tangible, close.
Furthermore, the novel has been treated with a good open ending, implying
that the story still goes one and with the end of one chapter, comes another
one in another form. On the other hand, Bayrami uses two different fonts in
publication of the book, a move that according to him is to show the truth of
divine providence and fate and a look toward future and predicting the future
that lies in wait for the reader and the narrator.
According to the critics, Wolves Are Not Afraid of Snow is one of Bayrami’s best
works that has managed to showcase the poetic confrontation between its
audience and the concept of faith and belief.

Barren

Barren stands out in the career of Bayrami, an author who can undoubtedly be
referred to as one of Iran’s international writers. In this novel, he goes beyond
Iran’s borders and bases his story on the life of a non-Iranian. Using incredible
courage, Bayrami centers his novel on a young Shia Iraqi man who falls in love
with a Sunni girl in the midst of the infamous Iran-Iraq War of the 1980s.
He is mandated to fight in a war that holds no special meaning or link for him,
but ultimately, he unwittingly sets the scene of his own murder by his father in a
tragic turn of events without ever setting foot in the trenches.
From the standpoint of narrative, Barren is a significant phenomenon in
contemporary Iranian storytelling as Bayrami clearly indicates just how informed
he is in terms of narration techniques, and his book can be nominated as the
definite example of unique Iranian writing. His is an oriental style of writing that
employs magical and whirling elements that draw the audience into a curious
and unbelievable vortex.
The other important factor of this novel is its use of themes. Barren is in a way
a narrative of the distance and closeness of two Islamic schools of thought and
belief, a story of disagreements over things that are so intertwined with the very
fabric of the lives of Muslims that cannot be broken apart even with the power of
love, all the while without us ever knowing exactly how or when they came to be.
However, Bayrami’s narrative is superb in handling this tragedy with the most
beautiful approach in that it says love might not be able to overcome and
conquer all tribal and religious beliefs, but when it finds its way into one’s life,
it would be completely futile to deny it, even if it leads to a bitter ending falling
outside the confines of common belief.
Furthermore, the story is also important considering that it tries to narrate and
describe the immense suffering of Iraqi Shias living under Saddam Hussein’s
regime. It is a narrative that Bayrami wrote under inspiration and using historical
documents from the Dujail incident in Iraq, and based on that, it can be claimed
that the story finds some of its roots in reality as well.
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■ Mehdi Mirkiaei
■ Where Do You Come From Rose?

Winner of the 17th Islamic Republic of Iran’s Book of the Year Award in 1999

■ The Midget King and 40 Big Troubles

Winner of the 20th Islamic Republic of Iran’s Book of the Year Award in 2002
About the Author
Mehdi Mirkiaei is a contemporary writer and scholar who is also an academic
of Allameh Tabataba’i University. He began his literary career by penning stories
for children, but later expanded his activities by attaining an academic certificate
in history. Later on when he got his PhD in history after the emergence of Islam,
he changed course from writing children and young adult works to conducting
and writing historical studies.
In the years after the Islamic Revolution, Mirkiaei’s works gained the attention
of many literary critics and award juries and beside the book of the year award,
he managed to nab a variety of literary awards including the Institute for the
Intellectual Development of Children and Young Adults’ book of the year award
and the Council for Children’s Books’ book of the year award. Furthermore, two
translations of his works have been published in Bosnia and Herzegovina.
Works
Legend of the Marble Lair (Afsaneye Laneye Marmarin). Tehran: Shabaviz, 2004
The Song of the Charred Tree (Avaz-e Derakht-e Sookhteh). Tehran: Taka, 2010
Fire and Water (Ab o Atash). Tehran: Amir Kabir, 2015
Let’s Write a Story (Biaid Dastan Benevisim). Tehran: Talaee, 2015
Five Midget Bosses (Panj Raees-e Kootooleh). Tehran: Soureh Mehr, 2015

About The Midget King and 40 Big Troubles

From olden times until today, legends and parables have formed a significant
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part of the essence of Iranian literature. From the poems of classical poets and
the prose that has remained from centuries ago to rewriting or creating works
of fiction in contemporary times, legends and myths have always proven to be
a source of information and inspiration for authors. While some writers prefer
to rewrite old myths, others choose to base their characters on mythical ones.
There are also creative writers who strive to create a different fantastical or
even comical atmosphere in their stories, drawing on ancient characters.
The Midget King and 40 Big Troubles has been penned the same way. On one
hand, Mirkiaei has embedded the king and his attendants as classic characters
at the heart of his story, on the other hand giving them a whole new side in favor
of storytelling elements and his young audiences by the way their stories are
narrated, adding a touch of humor.
Mirkiaei targets the ignorance and stupidity of many old kings and puts increased
focus on his humor toward them as his story progresses. The audience are
introduced to a short king with odd and peculiar habits that creates funny and
yet exemplary situations with his selfishness and autonomy.
In another thought-provoking metaphor, he depicts all people born in the land
of the king exactly like him; the kingdom they live in is one which under strict
orders of the king, controls babies from the very moment they are born. People
and maternities are under orders to dress the newborn in the official army black
attires of the king, shave their head, hold their hand up as a sign of recognition
and eventually draw a picture of them as a show of respect to the king.
In this extravagant and artificial environment, things get taken to the next level
when the reader realizes that other measures have been put in place; the
people are forced to smile to show their country to be an extremely happy one.
This humorous and abstract backdrop that can also prove to be frightening is
then further used to show that the king himself truly likes one thing and that is
the drawing of a fish on an empty can.
The style that has been used to narrate this weird situation is a testament
to Mirkaei’s knowledge of society and creation of metaphors for children and
young adults. It can be stated that not only is this book not exclusive to certain
people, it is actually a work that can prove interesting for all age groups in all
cultures and cause them to think more on the social-political structures of their
country.

About Where Do You Come From Rose

The rose might remind many Iranian children and young adults of the famous
eponymous hero of The Little Prince; a fictional young boy created by the
brilliant mind of Antoine de Saint-Exupéry who falls in love with a rose, listens to
the advice provided by a wise fox and talks of morals. Although The Little Prince
is indicative of philosophical and existential thinking of its author, it can also be
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called a story with a surrealistic narration of the truth of life.
This is not unprecedented in Iran’s classical literature and many poets like Attar
of Nishapur employed this technique that was highly influential and attracted
many children and young adults after being passed down through the ages by
way of word of mouth.
Where Do You Come From Rose? too can be counted among such stories that use
a metaphorical and surrealistic narration to talk of human truths. To shape his
narrative, Mirkiaei has turned to classical Iranian stories and myths and has
chosen the spiritual narrative of these stories to form one of his own that also in
a way borrows from The Little Prince.
In Where Do You Come From Rose?, the heroine is a young girl living among a
group of iconoclasts, but finds herself fascinated by an old wise man whose
trickles of sweat cause for red roses to grow from the ground. The old man
teaches faith and belief in God, but because the people of the town want to
murder the old man, he is forced to leave the town, leaving behind a plain full of
red roses in his wake.
The story also turns to modern structures to make the narrative more believable
and interesting for the reader. Moreover, Mirkiaei consciously includes a number
of Iranian traditional religious beliefs into his story, educating his audience using
a captivating surrealistic atmosphere.
If one looks at the locations and settings used in Where Do You Come From
Rose?, it becomes evident that the writer has managed to employ symbolism
pertaining to the Islamic Republic in order to showcase the culture that has
arisen from the governmental structure of the country that has deep roots in
personal beliefs and faith of the people.
Aside from this, Mirkiaei has chosen the rose which is a symbol for the prophet
Muhammad and the iconoclastic society as the symbol for more modern
societies which was a smart choice on his part to convey what he wants to say.
Owed to such symbolisms, this story can be labeled a narrative of kindness and
beauty in Islam for people and children throughout the world who are eager and
curious to find what lies behind the glamour of modern life; a story that provides
them with a novel and fresh description of life.
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■ Mohammad Reza Yousefi
■ Legend of the Sorceress Belinas

Winner of the 17th Islamic Republic of Iran’s Book of the Year Award in 1999
About the Author
Apart from his writing, Mohammad Reza Yousefi can be counted among one of
the theorists of Iran’s children and young adult literature. He studied history in
Tehran University and started his artistic career by collaborating with various
stage and theatre groups active in the university.
His first written work titled New Year is Here was published in 1978 right around
the chaotic time and events that finally led to the success of the Islamic Republic.
From 1986 onwards, he devoted himself to literature as a full-time author of
literary works for children and young adults which led to the publication of more
than 200 titles. He has also been actively involved in many scriptwriting and
playwriting efforts.
Works
If I Were Rostam’s Child (Agar Bacheye Rostam Boodam). Tehran: AmirKabir,
2011
White Horse (Asb-e Sefid). Mashhad: Beh Nashr, 2011
Rhino Prince (Shazdeh Kargadan). Tehran: Soroush, 2010
Story and Storytelling (Ghese va Ghesegooei). Tehran: Peyke Bahar, 2007
The Last Butterflies (Akharin Parvaneha). Tehran: Shabaviz, 2007

About the Book:

Adapting stories and legends of old has been one of Yousefi’s most prominent
literary feats during his career of writing for children and young adults.
In these works, he has tried to explore and identify the most important elements
of these legends and has effectively rewritten them in line with the language

42

and unique structure that he has in mind for his reader.
Legend of the Sorceress Belinas which counts itself among these adaptations, is a
well-known work of fiction that managed to garner the attention of many to itself
when it first came out.
In this book, Yousefi has chosen a legend that deals with the circumstances
that led to the Aryan race entering Iran and is a narration of how the first Aryan
government – Mede – formed under the leadership of Deioces.
Because Yousefi strives to describe a mix of history and legend in the form of
a story, many critics have come to believe that his narration of these legends is
not a historical retelling of certain events, but his own understanding of them.
Yousefi forms his story in two main chapters. The first chapter deals with the
final stage of the Aryan tribe’s relocation to Iran and how they chose to live near
the Alvand mountains and Hamadan, which is also the hometown of the author
himself. The second and last chapter concerns itself with the invasion and the
subsequent battles that took place between the Assyrians and the Medes and
what befell the latter.
The way the words are structured in this work of fiction is one of its main
characteristics. In this book, Yousefi has in a way replaced simple prose with a
kind of writing that is heavily intertwined with imagery. In other words, instead of
employing an essay-like style of historic narration that is simple and has been
designed to read about history, he has strived to create a pictorial and emotioninvoking prose. While reading his style of writing in this work, the young readers
find themselves travelling to the historical background, feeling as though they
are a part of the high-tensioned thrilling scenes.
Another point that could attract readers to this book is the prospect of
reading about the way early human cultures took form in Iran, cultures that
are doubtlessly counted among the most important ancient ones throughout
history. Consciously and intelligently, Yousefi introduces his young audience to
their own rich history, how they came to be and how the hand of evolution
played a part in the rise and fall of cultures and their governmental structures.
Considering that the readers of this kind of books probably do not have
enough access to complex historical books or do not yet possess the literary
competence required to read them, the author’s work in rearranging a fictional
story in a way that includes and teaches history is commendable.
Because the subject matter has not been covered before like this and the
fact that it is a national subject with international historical value, Legend of the
Sorceress Belinas can be counted among the most valued literary creations for
children and young adults.
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■ Hossein Sanapour
■ The Absent Half

Winner of the 18th Islamic Republic of Iran’s Book of the Year Award in 2000
About the Author
Sanapour was born in Karaj (around of Tehran) in 1960 and did not have a
significant literary contribution until after he finished his academic pursuits, but
he did experience writing and journalism. After graduating in natural resources,
he pursued work in journalism and writing more seriously and in the flourishing
era of teenage writing in Iran in the 1980s and early 1990s, published his first
works.
The result was “Village Boys” in 1990 and “Afsaneh and the Long Night” in
1994. During this time, Sanapour adopted a more serious approach toward
journalism and started working for the reputable papers and publications of the
time such as Hamshahri, Zan and Hayat-e No and at the same time supervised
the editing and publishing of stories appearing in publications such as Gardoon
and Karnameh.
It is not far-off to say that Sanapour embarked on a respectable and professional
path to reach the status of an influential author; a path that not many other
Iranian writers were fortunate enough to take or could not reach their desired
destination in doing so.
The Absent Half was his first novel for the adult reader which garnered him many
awards such as the Islamic Republic Book of the Year Award, Roozi Roozegari
and Yalda.
works
With Open Guard (Ba Gard-e Baz). Tehran: Cheshmeh, 2004
The Dark Side of the Words (Samt-e Tarik-e Kalamat). Tehran: Cheshmeh, 2005
ark Silhouette of Palaces (Shamayel-e Tark-e Kakh-ha). Tehran: Cheshmeh,
2009
You Come Desolated (Viran Mia-ye). Tehran: Cheshmeh, 2010
Smoke (Dood). Tehran: Cheshmeh, 2011
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About the Book

Hossein Sanapour was a student of contemporary writer Houshang Golshiri
(1938-2000) and he employed his attention to form and precision in story-telling.
The Absent Half being his first long and serious story, is a good example of how
from the start of his career up until recently when he wrote The Smoke, Sanapour
has aimed for a logical mix of narrative form and story-telling. It is for this reason
that his novels take a deep and multi-layered look at the inner thoughts and
feelings of his characters and share them with the reader on different spiritual
and mental levels.
In The Absent Half, the reader is confronted with four young and three middleaged characters which in itself is a testament to the writer’s willingness toward
weaving a web of interwoven characters and narratives. The story takes place in
1988 and 1990 and portrays the lives of a generation who have spent a sizable
part of their youthful experiences in the years following the eight year Iran-Iraq
war and the surging social, political and economical changes that came with it.
The reader is introduced Farhad who is enchanted by Simindokht, who in turn
does little to return that love but is instead consumed with finding her mother who
has left her family 22 years ago and has migrated to the States. This conflict of
interest does well in showing two different outlooks toward life in the years that
the country has experienced an all-encompassing wave of change. On the other
hand there’s Simindokht’s womanizing father with a substance abuse problem
who shows both love and hatred toward his wife Soraya. On the other end of
the spectrum is Mr. Elahi, a mature and independent man who has feelings for
Soraya and tries to fill a kind of internal emotional void.
On the other side we have Simindokht’s roommate Farahdoost who in another
depiction of Iranian society is shown to be from a patriarchal family. A marriage
is arranged for her without her consent, while she herself is in love with a boy
called Bijan who denies his affection for her and drives her to the edge. Farhad’s
political affiliations and his expulsion from the university add another dimension
to the story; after two years from his first failed marriage proposal to Simindokht,
he goes back to the university in search of her only to find that his love has
moved to America and has married someone else. He then gives in to a loveless
marriage to make his family happy.
A defining characteristic of Sanapour’s work in this story is his delicate use of
different social ways of thinking, shaping the intellectual framework of the novel.
In fact, this novel is a canvas on which almost all politically and socially vulnerable
groups of the late 1980s and early 1990s have been painted. The author boldly
launches himself into the lives and inner structures of his characters and offers
a reflective view of their layered feelings. Perhaps it is exactly because of this
that many critics have called this novel one of the most honest and explicit social
mirrors of its time which brings to light the most clear criticisms of its reader’s
surroundings; a representation that according to some critics, ignores some of
Sanapour’s tangible personal feelings in favour of the realities of Iran’s soctiey.
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■ Khosro Hamzavi
■ The Town that Died Under Cedar Trees

Winner of the 19th Islamic Republic of Iran’s Book of the Year Award in 2001
About the Author
Khosro Hamzavi was born in 1308 and studied economics but he chose the most
uneconomical way of cultural contribution and because of his immense love of
writing, entered that field professionally from a very early time.
Khosro Hamzavi is in the ranks of those Iranian writers who did not enter this
field from any of the established academic ways, but rather did it out of sheer
love of writing. He was never even a journalist in the traditional sense, but writing
became so important to him that he devoted himself to it even when he was
studying in the university.
Hamzavi published his first work of poetry and short stories called Bamboo when
he was 26. The next step was the publication of a novel titled Antidote and then
Delaram in 1973.
In the years following the Islamic Revolution, Hamzavi published When the Winds
Howl at a Stem in 1992 and then The Town that Died Under Cedar Trees which was
chosen by the Iranian Association of Media Critics as the novel of the year and
then won the Book of the Year title.
Works
Az Rag-e Har Tak Dasht-e Sayeha. Tehran: Ofogh, 2004
Asiaban-e Sour. Tehran: Ofogh, 2003
Khesh Khesh-e Tan-e Berahneye Tak. Tehran: Ofogh, 2002
Dar Horm-e Nimrooz. Tehran: Roshangaran va Motale’at-e Zanan, 2008

About the Book

The age that took Khosro Hamzavi’s name to the top in Iran’s fictional literature

46

was the advent of formalism. An era that brought to attention the creation of
novels that focus on narrative form, rather than story. During this time, Hamzavi
wrote The Town that Died Under Cedar Trees using an unknown location and time
frame as his backdrop. This novel starts with the journey of a teacher named
Kian who travels to a village in a region called Sharestan Chachi.
The first dilemma shows itself in this odd region. Sharestan Chachi increasingly
turns into a bleak and lifeless place for the reader with its denizens and events
coming into attention more and more. Everyone in the area is intellectually
and spiritually connected and attached to a person called Jarir who is also a
resident of the village. They all consider him a saint-like figure. It is in such an
atmosphere and when Jarir is bed-ridden that Kian becomes entangled with the
people and their customs and also falls in love.
When the reader turns the pages of the novel for the first time, it shows itself as
a social book and makes the reader think the author wants to create a maze-like
and multi-layered story inspired by the literary traits of South American writers.
But upon crossing a certain point in the story, the reader clearly observes that
they are not confronted with a multi-layered social piece, and furthermore,
the writer is engaged in an exploration of an odd world. With mysticism everpresent, the story is half thriller, half spiritual.
In spite of this, Hamzavi’s style of writing must be categorized as extremely
introvert. A style that unremittingly strives to describe people and characters
who each reflect a part of his own views and thoughts. He journeys into the
inner worlds of the characters he’s created and narrates the true connections
between these characters throughout the story.
According to the critics, this novel which was published in the author’s
seventh decade on this earth, clearly shows the makings of a sophisticatedly
experienced mind who recognizes and understands the pains and nightmares
people around him and all of us go through. A novel in which the writer quips
religious superstitions and reminds the audience of writer Sadegh Hedayat’s
sharp remarks regarding this matter. Although it must be mentioned that
Hamzavi’s words don’t carry the same passion and warmth as did Hedayat’s.
The Town that Died Under Cedar Trees is, according to Hamzavi himself, an image
of “society’s governing way of thinking” in which he tries to present the frame of
his story as clearly as possible.
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■ Zoya Pirzad
■ I Turn the Lights Off

Winner of the 20th Islamic Republic of Iran Book of the Year Award in 2002
About the Author
Zoya Pirzad is an Iranian-Armenian writer born in Abadan, south of Iran. She
started her literary efforts with translation, picking up Lewis Carroll’s Alice in
Wonderland as her first translation project, then moving on to The Toad’s Jumping
Call, a selection of haikus written by Asian poets.
From 1991-1998, she published three of her own short story collections titled
Like All Ages, The Acrid Taste of Persimmon and One Day Left to Easter which were
met with much public enthusiasm owed to their style of prose which was very
different compared to other literary works that were coming out at the time.
Persimmon also managed to nab the 20 Years of Iran’s Fictional Literature in
1997.
Pirzad wrote her famous I Turn the Lights Off in 2001 and then published We Will
Get Used to It.
She stands among the few Iranian contemporary writers who have seen their
work translated to other languages.
She currently resides in Germany.
Works
Like All Evenings (Mesle Hameye Asrha). Tehran: Markaz, 1991
The Acrid Taste of Persimmon (Ta’me Gas-e Khormaloo). Tehran: Markaz, 1993
One Day Left to Easter (Yek Rooz Mandeh Be Eyd-e Pak). Tehran: Markaz,
1998
I Turn the Lights Off (Cheraghha Ra Man Khamoosh Mikonam). Tehran: Markaz,
2001
We Will Get Used to It (Aadat Mikonim). Tehran: Markaz, 2004
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About the Book

Zoya Pirzad is one of the few Iranian authors whose works have provided a basis
for social studies about women in addition to literary criticisms. Her viewpoint
toward women and social phenomena related to them is so ingrained and is
delivered to the reader with such fluidity that the reader always feels compelled
to identify and sympathize with it one way or another.
This is thanks to the unique structure of her work and the fact that her work is
believable, showcasing the way her pervasive narrative paints a portrait of social
life in Iran in different layers, especially where girls and women are involved.
I Turn the Lights Off is Pirzad’s debut novel that was published in Tehran in 2001,
being reprinted six times within the time span of one year. The story takes place
in the 1960s in Abadan, with the main characters being households working as
employees of an oil company that live separately from the locals.
With a unique feminine style, Pirzad describes in her novel the mental state and
the actions of women through her main character who is a housewife called
Clarice. She delves into the ever-present problems of women by way of a point
of view concerned with everyday happenstances.
The turning point of the novel which contributed to its success, was that the
author tries to confront her characters, and as an extension her readers, with
hidden and unseen parts of life. She strives to show the normal and the routine
in everyday life, while questioning the reader about the emotional losses of life
within these routines, giving them a reason to look beyond the mundane and to
see the dark and ignored parts of life.
After it was first published, I Turn the Lights Off was met with a warm reception
from the public and the critics alike. The book also achieved the feat of becoming
the only debut fiction novel that manages to receive all debut awards such as
the Mehregan Literary Award, the Golshiri Estate Award, the Yalda Award, the
Critics Choice Award, the Press Authors Award and the Book of the Year Award.
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■ Sina Alavi
■ Day of Wrath

Winner of the 21th Islamic Republic of Iran’s Book of the Year Award in 2003
About the Author
Sina Alavi is an Iranian writer who began his literary work in the 2000s by
rewriting fictional stories with his own point of view about the lives of prominent
religious characters in Islam. In addition to Day of Wrath which was published in
2002, Alavi has authored one more book titled The Termite of Fear.
Works
Day of Wrath (Rooz-e Khashm). Tehran: Soureh Mehr, 2002
The Termite of Fear (Moorianeye Tars). Tehran: Tous, 2000

About the Book

At the beginning of the new millennium, a movement began to take shape in
Iran’s child and young adult literature to return to religious and revolutionary
concepts. The goal was to counter the flow of fantastical works and translations
that were entering Iranian literature.
The trend of formalism in the 1990s literature and the entrance of non-native
elements to the literature of children and young adults which took place in order
to develop western fantasy literature in Iran, prompted entities such the artistic
division of the Islamic Advertisement Agency, the Ministry of Culture and Islamic
Guidance and relevant institutions to create a collection of fictional stories about
the lives of great religious figures. Day of Wrath was born of such circumstances
and counts among one of the most successful in the category.
Hujr ibn ‘Adi, a trusted follower of Imam Ali (a.s.) and a significant figure in his
own right, was the inspiration for this novel. In this book, Alavi chronicles the life
of this great figure from when he rebelled against Muawiyah to the time he was
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assassinated by the patsies of the Umayyad caliph.
In picturing ‘Adi’s life, the author depicts Muawiyah’s vendetta against the
followers of Imam Ali (a.s.) after his assassinations, the killing of his son Hasan
ibn Ali (a.s.) and Hujr ibn ‘Adi’s resistance against people such as Amro bin
Harith who would curse and foul-mouth Ali (a.s.) when he was about to talk in
public.
Before the book’s short and continuous stories that unite the protagonist with
Imam Ali(a.s.) begin, Alavi narrates Hujr ibn ‘Adi’s life as a prominent figure in
the Arab tribes who lives in Kufa. As a result of unbearable pressures put on
his and tribesmen’s lives by Muawiyah as the ruler of Kufa and his government
agents, he decides to rebel and stand his ground. After much brave fighting,
Hujr ibn ‘Adi is arrested and taken to Damascus, where he meets his death.
The author also noted that only a decade after the demise of Hujr ibn ‘Adi, the
Day of Ashura takes place. The book borrows its name from a passage in Quran
that says “the day of wrath enormous will come and we are the avengers.”
Among the most prominent features of Alavi’s book are the use of a simple
language that is at the same time imbued with the integrity that comes with
historical fiction, paired with the writer’s historical references. The book also
sports beautiful illustrations, the best of which can be seen on the cover and
draws on Iranian traditional drawings.
It is also worth noting that the writer has in no way tried to shorten his book and
has spared no narratives. In a span of more than 160 pages, he has focused
on a part of the history of Islam and a character that had not been featured
extensively in Iranian literature. Using a simple and intimate fictional prose that
is also enforced with a certain captivating tension, Alavi has depicted the lives
of this loyal fellowman of Islam.
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■ Moslem Naseri
■ Traveler of Unknown Cities

Winner of the 22th Islamic Republic of Iran’s Book of the Year Award in 2004
About the Author
Naseri was born in 1972 in Kaashmar, located in east of Iran. He is among
those Iranian writers who studied religion beside their academic education.
After he finished school, Naseri took the trip to Qom to study and took a religious
jurisprudence and principles degree. While studying in Qom, he managed to get
a bachelor’s degree in history and an MA in Islamic history.
Naseri started writing transcripts and performing them in school and the local
mosque and was successful in local events when he was just a young boy. Naseri
started writing at 1993 and published his first book titled Autumn Blossoms that
was awarded by the Congress of Poem and Story of Seminarians and finally it
was published by the Institute for the Intellectual Development of Children and
Young Adults.
Aside from those activities, Naseri has been active in children and young adult
press since 1996. He was elected as the chief of editors in Poopak publication
and after that he was chosen as the chief of staff in Melika and Maahak
publications which specialize in children publications.
He has won many literary awards such as the Islamic Republic Book of the
Year Award, Razavi’s Book of the Year Award and Institute for the Intellectual
Development of Children and Young Adults’ Book of the Year Award and some
of his works have been translated to Arabic.
Works
Autumn Blossoms (Ghonchehaye Paeezi). Tehran: Institute for the Intellectual
Development of Children and Young Adults, 1998
Cedars Die Standing (Sarvha Istadeh Mimirand). Tehran: Peydayesh, 2000
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The Young Warrior (Jangjooye Javan). Tehran: Payam-e Azadi, 2000
Sourena and the Vest of Fire (Sourena va Jeligheye Atash). Tehran: Ofoq, 2009
Earthly Angles (Fereshtehaye Zamini). Tehran: Payam-e Azadegan, 2009

About The Book

A vast part of Naseri’s literary activities are formed under the influence of his
religious studies so he tries to review stories of those who were living back in
the time when the great people of our religion resided. Although he is among
the writers who do not prefer quality over quantity and he does not mix his
plain writing, he uses a new kind of language for telling long stories by writing
formally. His literary background, the publishers who have published his works
alongside with his continued activities in press, made him be able to have a
close relationship with his audience.
The book, Traveler of Unknown Cities is not an exception among those. This is a
historical novel based on the character of one of Imam Ali’s followers named
Jondab. The author tries to tell the story of Imam Ali’s behavior from the point of
view of his close followers to get a new perspective from him.
In this book, Naseri focuses on the 25 years before Imam Ali(a.s.) became
caliph, and from point of view of one of his close followers, explains about Imam
Ali’s behavior. This part of Islamic history has not been reviewed much in stories
and contains lots of educational lessons specially for young audiences.
In the starting part of each section of the book, which is about the life of Imam
Ali(a.s.), Naseri reviews some parts of Nahjolbalaaghe to describe the story that
the reader is going to face. Also the illustrations of the book by Farhad Jamshidi
have been effective to complete the story puzzle.
Traveler of Unknown Cities is also a book that because of the attention the writer
had for its historical side, aside of its dependence on Shia believes, could be
an interesting book for children and youngsters all over the world since it could
show them a glimpse of true way of behavior of the holly men of Islam religion
and true nature of this last luminary religion.
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■ Morteza Karbalaeilo
■ I’m Single, Lady!

Winner of the 22th Islamic Republic of Iran’s Book of the Year Award in 2004
About the Author
Karbalaeilo was born in 1977 in Tehran. He is undoubtedly a phenomenon
in the story writing in the years following the Islamic Revolution. He started
his writing career relying on art and story-writing techniques and has so far
authored ten stories.
He received his PhD in philosophy in transcendent theosophy branch. His
professional activities include criticism and teaching at university. He took part
as a jury member in literacy festivals for a few times.
Works
Woman in High Green Boots (Zani Ba Chakmehaye Saghe Boland-e Sabz).
Tehran: Ghoghnoos, 2006.
Fox and Arabic Moments (Roobah Va Lahzehaye Arabi). Tehran: Afraz, 2009.
Drinking Fog in the Orange Garden (Nooshidan-e Meh Dar Bagh-e Narenj).
Tehran: Afraz, 2009.
Lend Me Your Scull, Brother! (Jomjome’at Ra Gharz Bede Baradar). Tehran:
Asr-e Dastan, 2012.
Gisof. Tehran: Nimaj, 2014.

About the book

In today’s Iranian literature environment, Karbalaeilo is known for his complex,
multi-layer stories which are influenced by his learning in philosophy. For him,
story writing and its narrating process matter less than the thoughts and material
and spiritual developments of its characters.
Although his recent story collections were not spiritualistic, Karbalaeilo is one of
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the authors who believe the writer should work on their characters’ development
rather than moving through the story. He deals with the mentality and mindset of
his characters rather than their social performances.
Audiences and fellow authors and even some critics do not consider
Karbalaeilo’s recent works easily readable and believe one will have to deal with
them patiently. Given this, it’s safe to say I’m Single, Lady! story collections, which
were one of his first works, do not have much in common with his recent works.
Strongly influenced by the social sphere of story-writing which was dominant
at the last decade, Karbalaeilo shows his unique abilities in describing social
and individual situations. These unique abilities caused some critics to claim
his creation of fictional situations were not the result of the author’s artistic
imaginations but that of real-life experiences.
Karbalaeilo’s characters in these stories meet the audience in a realistic sphere
and forthrightly exchange dialogues which were not expressed much often in
the post-revolution story writing.
In an interview years after the publication of this book, Karbalaeilo answered
questions about his bold writing method and said: “contemporary literature does
not satisfy my empathy but a few exceptions. I don’t claim that I have read them
all and I’m just talking about the ones everybody has read. I’ve said this before
too but I never mean any harm. Regarding my own stories, I tried to see the
story from a perspective never seen before. And I don’t mean that I do this to be
different. This is just the way I write and I like it.”
Answering questions of how his stories are influenced by real-life experiences,
Karbalaeilo said: it depends on how much the author dare to move away from
daily life. The experience in the story is an intact one and may not be interesting
for everyone. However, if the author’s lifestyle is not different from that of other
people, there is no reason for them to use their own experience to create story
similar to those by Raymond Carver.
I’m single, Lady! is the weird beginning for an author whose stories become more
and more complex, subjective and strange; a weird beginning for a weird author
with weird stories.
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■ Abdolmajid Najafi
■ Lost Secret of Khaavar

Winner of the 23th Islamic Republic of Iran’s Book of the Year Award in 2005
About the Author
Najafi was born in Azarbaijan, located in north west of Iran. He attained a degree
in Persian language and literature on that account, he has been teaching fiction
writing for years and has also been working as a consultant and a teacher in the
Institute for the Intellectual Development of Children and Young Adults.
Najafi is among the prolific writers who have also been very close to the
journalistic circles and his years of experience working with publications such
as Keyhan Children and Soroush gave him a vast and deep insight about those
whom he writes for.
Najafi’s books have been praised several times by the Institute for the Intellectual
Development of Children and Young Adults and the Book council.
Works
Orange Songs (Avazhaye Narenji). Tehran: Monadi-e Tarbiat, 2003
A Girl Named Paria (Dokhtari Be Nam-e Paria). Mashhad: Behnashr, 2001
Lost Secret of Khaavar (Raaz-e Gomshodeye Khaavar). Tehran: Soureh Mehr,
2004
Heaven’s Garden (Baagh-e Malakoot). Tehran: Soureh Mehr, 2008
With Grails of Hemlock (Ba Jaamhaye Shokaran). Tehran: Asr-e Dastan, 2013

About the book

Among the third generation of writers after the Islamic Revolution, Najafi is
known as a modernist. His biggest concerns are the daily matters of society and
culture which are happening right now in Iran and he uses them as the foundation
of his stories. He is more of a writer of stories for young adults and his best pieces
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are created in that genre.
He believes that a serious and professional attention toward matters pertaining
to children and women is among the most important tools of modernity in
writing; He believes that no matter how much work goes into children and young
adult literature, it still would not be enough.
Due to his works in children and young adult literature, Najafi was able to form
a good insight into their lives and could recognize their concerns and things
that are happening to them every day or at least things that are a part of their
memories. This is how he managed to create a close relationship with his reader
and was away able to recognize their wishes and dreams in the modern world.
Lost Secret of Khaavar that showcases the writer’s style of story writing and how
he uses his imagination as a tool to describe the modern life. Aside from writing
an interesting story, he tries to teach the principles of story writing to young
adults.
The protagonist of this novel is a young boy named Majid who with the
encouragement of his teacher, decides to write a story about Khaale Khaavar
(Aunt Khaavar) and her son Hedayat who went to military service years ago and
never came back.
To write the story, Majid uses his imagination and mixes the creations of his
mind with actual events to tell the story of Khaale khaavar and her son Hedayat
. In between, Najafi also appears in the story as Majid’s teacher who helps him
to write his story which amplifies the educational side of the book.
Literary critics in Iran believe that Lost Secret of Khaavar is a novel that beside
having a simple style of writing, is also full of sentiment. The writer’s attention
to details of the locations and also the strong characters of the story, compels
the reader to want to finish the story as soon as possible and with excitement.
Furthermore, using elements of fiction like traveling back in time and having
legendary beings like paper giants and the mixture with bitter happenings of
Khaavar’s life made an interesting dichotomy between a dark and a beautiful
world for Majid to create, and he finally decides to create a beautiful world for
Khaale Khaavar.
Lost Secret of Khaavar was an effort to create a modern fictional story in today’s
young adult literature. Although it must be noted that this story is not fully
fictional and because it possesses supernatural elements, it cannot be called a
classic Iranian story.
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■ Arman Arian
■ Persians and I

Winner of the 23th Islamic Republic of Iran’s Book of the Year Award in 2005
About the Author
Arman Arian is a young Iranian writer who counts among the fourth generation
of Iranian storytellers after the Islamic Revolution. Born in 1981 in Tehran, he
published his first work of fiction at 24 which was met with success.
In his literary work during the past few years, in addition to winning the Book
of the Year Award, he received an honorary award from the 31st International
Board on Books for Young People (IBBY) in 2008 and was recognized by other
literary awards such as the Mehregan Adab and Shahid Ghanipour award.
Furthermore, as a writer of video game content, Arian has managed to receive
an honorary diploma for best video game writing in 2012 for Gorgin. As a
documentary-maker, he directed the short documentary Citizen Karam in 2013
which took home the best documentary movie prize in Cyprus’ EMU Festival
and the Certain Regard Award from the Green Peace Festival of the same
country.
Works
Persians and I (Parsian va man). Tehran: Moj, 2004
The Ancient Future (Ayandeye Kohan). Tehran: Za’feran, 2013
The Image of a Ghost (Tasvir-e Yek Rouh). Tehran: Moj, 2016
Dream of the White Garden (Royaye Bagh-e Sepid). Tehran: Iranban, 2009
Twilight (Tarik Roshana). Qatreh, 2014

About the Book

The most important characteristic of Arman Arian’s fictional writing is that he
uses ancient Iranian myths and legends to create stories that are not very far
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from Iranian myths themselves. In other words, using Iranian myths, he creates
stories that possess all characteristic found in a modern story, but its characters
speak to the reader from the bowels of history.
In the form of a trilogy, Persians and I tries to intelligently recreate Ferdowsi’s
Shahnameh which was unprecedented in Iran’s child and young adult literature.
Under the influence of the three-part structure of Shahnameh’s story, Arian
narrates parts of the three mythical, epic and historical sections of Iran that
have been referred to in Shahnameh.
The first part of the trilogy titled The Palace of the Dragon, retells the story
of Zahhak. The second part titled The Secret of the Flying Mountain pertain to
Rostam and his epic adventures. Resurrection, which is the third part of the book,
chronicles the life of Cyrus the Great, the founder of the Achaemenid Empire.
Although a fantastical story that showcases all the elements and characteristics
of fantasy, Persians and I is a story with one significant difference with fantasy
because it has taken form based on a written document with real historical
implications. Therefore it can be stated that the trilogy is not just a figment of
the writer’s imagination.
Simple writing is one of the most important characteristics of Arian’s style of
prose. He uses mythical subject matters that automatically make one presume
that in order to describe them, one would have to use a certain language that
comes with its own difficult vocabulary. But Arian has employed a language that
differentiates itself by the way it uses simple and easy-going words. In other
words, with notable creativity, Arian has chosen a language that is in no way
mythical to describe a mythical setting and that is exactly what connects the
reader to the story.
The book, Persians and I trilogy can also be described as an attempt in creating
mythical and native stories in Iran’s literary geography. In his story, Arian has
strived to conjoin the captivating tension required to create a fantasy story with
native content and that is why many critics refer to his story as the first step in
creating more fantastical native Iranian tales and the good reception of the story
is testament to that notion. If such stories are translated to other languages,
it would be an influential step in introducing traditional Iranian stories to the
world and a significant development in the child and young adult literature of
the country.
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■ Sousan Taaqdis
■ The Eleventh Step

Winner of the 23th Islamic Republic of Iran’s Book of the Year Award in 2005
About the Author
Sousan Taaqdis is among writers who have been raised after the Islamic
Revolution in 1978. A number of writers belonging to this generation of writers
came together in Keyhan Children Magazine and started a new chapter in
children’s literature.
When she was in her 20s, Taaqdis started publishing stories in the magazine
and instantly garnered the attention of her audiences. It was around the same
time that her earlier stories were approved to get published by the Institute for
the Intellectual Development of Children and Young Adults.
She also worked with another magazine called Poupak for a while which
specialized in children’s literature. That is while her main field of work was story
writing and writing poems for children that brought her a couple of rewards such
as the Book of the Year Award and the Parvin E’tesami Award.
Works
Perforated Sock (Joorab-e Soorakh). Tehran: Shabaaviz, 2003
Have You Seen a Yellow Nose? (Shoma Yek Damagh-e Zard Nadidid?). Tehran:
Madreseye Borhan, 2003
The Eleventh Step (Qadam-e Yaazdahom). Tehran: Institute for the Intellectual
Development of Children and Young Adults, 2004
From Dust to God (Az Khak ta Khoda). Tehran: Takaa, 2010
Revolution and Tulips (Enqelab va Laleha). Tehran: Soureh Mehr, 2014

About the Book

Taaqdis is amongst the writers who have had experiences in different fields of
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writing; she explores different parts of a child’s world and spends time with them
to be able to recreate their dreams in her stories.
She has said in many of her interviews that writing for children is a lot harder
and more complicated than writing for adults and she believes that the writer
has to keep their inner child alive and put themselves in children’s shoes to
understand their way of thinking and their feelings.
At the same time, the writer has to keep their outlook as an adult storyteller
and if this is achieved, it could lead to the best result for the audience. But in
order to achieve this balance, the writer has to be physically and mentally ready
at all times. She believes that writing for children should not be looked at as
something that is easy and plain and therefore it would be very wrong to say the
younger the audience, the easier to write for them. Furthermore, she is against
imitation and copying in children’s books and notes that if a book manages to
find a foothold in the mind of its reader, then it should definitely be based on
strong standards.
With this way of thinking, Taaqdis began the process of writing The Eleventh Step,
trying to break stereotypes and part with the usual traits. Creating a simple and
plain backdrop for the reader to grow their thoughts in, she provided them with
a frame to go beyond the normality of everyday life.
The story is about a baby lion who lives in a zoo in a cage where he only has a
space of 10 feet to move about. The story begins when one day, the zookeeper
forgets to lock his cage and he has the opportunity to go outside of the cage
and take his eleventh step which means entering a new world and entails new
experiences for him.
This story looks simple and short but the writer uses a number of elements
to her advantage. That causes the book to be understandable for children and
allows them to get as much as possible from the story depending on the power
of their own minds. Another aspect of the book tries to break the routines of
everyday life for its audience and strives to give them the courage to make a
difference in their lives and go for new experiences. It teaches the children that
it is possible to experience new things in the world step by step and to feel the
excitement and fear of new things simultaneously.
From that perspective, one could say this story is not only for children living
in Iran but also for children of any nationality from all over the world. This book
invites its young audiences to experience new things in the world around them
and have the courage to face the consequences of their actions. The illustrations
of the books have been made by Masoumeh Kashaayi (Alireza Goldouzian)
and help the young reader understand the content of the story better.
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■

Mostafa Rahmandoost

■ Play with Fingers

Winner of the 23th Islamic Republic of Iran’s Book of the Year Award in 2005
About the Author
Mostafa Rahmandoost was born in July 1950 in Hamadan. With a BA degree in
Persian Language and Literature from Tehran University, he started working in the
library of Iranian Parliament as an expert. This was the beginning of his growing
relation with books.
A few years later, he was selected as the head of the Institute for the Intellectual
Development of Children and Young Adults publication center and then worked
as editor-in-chief of Roshd journals which have the highest circulation in Iran.
While working as the head of Cultural Societies and Activities Office in Islamic
Culture and Guidance Ministry, he managed to take serious steps in translating
Iranian children literature to other languages for the first time after the Islamic
Revolution in 1979.
He is by now the author of more than 160 titles for children and adolescents
and works as the head of children division in Iranian National Library.
He is also a member of judgment panels in Islamic Ripublic of Iran Book of the
Year Awards and various festivals for children’s books and printed materials.
Mostafa Rahmandoost is a well-known author in Iranian children literature and
he was nominated for Hans Christian Anderson Literary Award several times.
Works
Lake of Light (Cheshme-ie Noor). Tehran: Institute for the Intellectual Development
of Children and Young Adults, 1984
There Were Five Fingers that… (Panj Angosht Boodant Ke…). Tehran: Peidayesh,
2006.
Secret of That Tree (Raz-e An Derakht). Tehran: Institute for the Intellectual
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Development of Children and Young Adults, 2007.
Proverbs and Their Stories (Masalha Va Ghessehayash). Tehran: Mehrab-e Ghalam,
2008.
Swinging Songs (Taranehaye Tab Bazi). Tehran: Shahr, 2009.

About the Book
For authors like Rahmandoost, children books are not only a methodical text
released for reading, but a multi-dimensional and multi-media phenomenon to
meet their audience. Having authored several books for lower age groups in
Iran, Rahmandoost managed to create works that have more than texts and
pictures to offer to children.
With such a feature, Play with Fingers is one of Rahmandoost’s outstanding works.
It has a story, pictures, a lullaby-like song and entertainment altogether. Offering
a story about the human hand, Rahmandoost combines it with songs in a way
that the sequence of pictures with text and song eventually creates a game in the
reader’s mind.
It’s a sweet combination of poem, story, game and pictures for children. All of
these elements are singly a proper means for parents to teach their children.
Every finger creates a new environment and becomes a living new creature in
each part of the book. The book purposively introduces every game in every
page in a smaller font and a poem for each game is placed in every page with
instructions on how to tell the story and play the games.
Rahmandoost recommends the parent or teacher to hold the child’s hand in
order to create an emotional sphere and meets some of the requirements for
children’s emotional growth through creating an entertaining environment.
Besides, listening to the story while taking hands up and down help strengthen
children’s muscles and joints and enables simultaneous physical and mental
activities which contributes to children’s mental analytic ability.
Another advantage of the book is its outstanding illustration in which the
illustrator has managed to attract children’s attention to their body parts through
showing various gestures of hand fingers.
These interesting detailed pictures engage children’s minds in subjective
exploration and help them understand the order and size of their body parts
while getting to know various subjects including animal sounds, seasons, fruits
and numbers.
Joyful pictures along with melodic story and repetitive words for the songs
make the memorization of the story easier for children.
This practical book can be easily used in any time and any place with no need
for extra means.
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■ Mohammad Ali Azadikhah
■ Moradou

Winner of the 24th Islamic Republic of Iran’s Book of the Year Award in 2006
About the Author
Mohammad Ali Azadikhah is an Iranian writer, journalist and teacher who was
born in Sirjaan located in South of Iran. He lost his parents at the age of 15,
a big loss that had a tangible effect of the atmosphere of his later works. After
getting his academic grade in agriculture, he started teaching in his hometown’s
schools and began writing stories.
His first piece written for children was titled Swallows of Pichaab Valley and was
published in 1974 becoming the best-selling book of the year. In the same year,
Azadikhah published the following books: Tale of Nami and Kami, Happy Jungle
Fellowship and Mashti Bagher’s Axe.
Azadikhah also published a few articles in Iranian magazines like Forouhar
Monthly, Iran’s Cultural Letter and Adabestan.
Works
Tales of Twilight (Ghesehaye Gorg o Mish). Tehran: Zeytoon, 1978
Moradou (Moradou). Tehran: Zaal, 2005
Swallows of Pichaab Valley (Parastoohaye Dareye Pichaab). Tehran: Noon, 2015
Happy Jungle Fellowship (Doostan-e Jangal-e Shaad). Tehran: Asr-e Modern,
2015
Tales of the History of Beyhaqi (Ghesehaee Az Tarikh-e Beyhaqi). Tehran:
Ketab-e Parseh, 2015

About the Book

It’s not exaggerating to say that the best Iranian fictional stories especially
in historical literature for young adults are the ones in which the writer uses
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their native environment as the essence of their writing and instead of trying
to get close to the audience, the writer works to get the audience closer to his
perspective that will opens a new point of view for the readers. Using that kind
of technique, Azadikhah created stories and their most important feature was
their native essence. Because of that, they have always been in favor of the
audiences through its repeated republishes.
Moradou was amongst these kinds of Azadikhah’s books; the social push
that this book created was beyond the belief of the writer and the publishers
themselves, a wave that has continued on its way through all these years.
This novel was first published in 1974 by Zaal Publication in Sirjaan and
although it gained the attention of the audiences, through the ignorance of the
publisher, It was never republished until 2005. The novel was then republished
and in the same year, it was elected as the book of the year of Iran and after that
it was republished again by Noon Publication in the 1990’s.
Many believe that Moradou is the writer’s own life story. The protagonist of the
book is a young boy who has to work for a living, but the odd situation of his
work forces him to face a series of ups and downs.
Many critics believe that Moradou is a novel that pictures the social environment
and relations between people in a very Iranian way and maybe that is because
of the love the writer has for his motherland. The attitude of people in the novel
is very similar to people in the south of Iran and that is the reason why this novel
has many different and likable characters in it.
The people in the novel have been pictured as being very pure and simple and
their stories are so very native and inspired by the culture of people in south
of Iran that reviewing them is like going on a journey to these untraveled parts.
Although Moradou was not appreciated enough back in his time, the social
momentum it made shaped a new kind of storyline in which the focus is on the
native writing and attention to cultural essence. There have been many books
of this kind published in Iran since then.
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■

Ahmad Bigdeli

■ Little Bit of Shade

Winner of the 24th Islamic Republic of Iran’s Book of the Year Award in 2006
About the Author
Ahmad Bigdeli was born in Najafabad, Isfahan in 1947 but did not begin a career
in writing and literature until 1980s when he was in his forties. But in 1968 and
when he was under the employ of Lahijan educational system, Bigdeli started
writing stories and published his first one in Ferdosi literary outlet the same
year.
From 1972 he started writing scripts and the fruits of his labour along with a few
friends, was put on air in the form of televised stage shows.
Bigdeli found his way into the College of Dramatic Arts in 1977 but left it in 1981
and moved to Yazdanshahr, a town in the suburbs of Najafabad where he lived
until his death in 2014. Bigdeli’s first fictional work was published in Iran in 2002
and his last is currently in pre-publishing, a year after his passing.
Works
A Little Bit of Shade (Andaki Saye). Tehran: Khojaste, 2006
The Sound of Tehran’s Whale (Avaye Nahang-e Tehran). Tehran: Cheshme,
2008
A Time to Hide (Zamani Baraye Penhan Shodan). Tehran: Agah, 2008
It Was Undoubtedly Tuesday (Bitardid Seshanbe Bood). Tehran: Afraz, 2011
Unless a Light Burns (Magar Cheraghi Besoozad). Tehran: Rozane, 2012

About the book

The late Ahmad Bigdeli was bestowed with a poetic prose in his story-writing.
A prose which has rarely managed to create a balance between the essence
of story-telling in novels and the experimentation with and exploration of new
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forms in the past three decades; nevertheless Bigdeli puts in effable work in
each and every one of his stories to achieve that balance.
In Bigdeli’s eyes, story was a respectable and venerable phenomenon, not
merely created to entertain. And it is because of this that his audiences are
generally confronted with prose that needs to be tackled with ease and patience.
In the case of Bigdeli, we see a writer who does not give the pleasure of reading
his works in bulk, but lets it drip in. Bigdeli himself had said that this technique is
inspired by traditional Iranian drama-writing and also South American literature
and contemporary European writers.
In A Little Bit of Shade, Bigdeli calls on his historical knowledge and using his
years of living in the city of Aghajari, writes a story about the strike of Aghajari
oil company workers in the years of the nationalization of Iran’s oil industry.
Here, he is constantly working to produce a simple and unpretentious prose
and at the same time, to create a highly picturesque imagery. A story in which
the reader can observe scenes hand-crafted by Bigdeli, clearly showing the
influence of traditional drama-writing on his work.
Bigdeli starts A Little Bit of Shade, which takes places during the years after
the 1953 Iranian coup d’état, with the narrator who has been away from his
childhood friend Irajdoost for years, reconnecting with him and taking a trip
back to their hometown. These two friends share many memories, flooding back
when they look at found pictures of the past.
These memories, which apart from the sweet games of childhood and first
loves also include bitter events that have deeply scarred them, are carried by
the two friends throughout their journey. Some of these memories have never
stopped haunting them and the most deeply-embedded one happened on the
day of the oil company workers’ strike when people were injured and killed.
Unknown fates of friends long lost, leaving behind only a bloody shirt. These
images turn into a dark nightmare, ever-present when they close their eyes. It
is in the chaos of the strike, the Day of Ashura, the shootings and one of the
narrating characters getting injured that Bigdeli’s work is molded; a novel that
on one hand is noticeable because of its historical narration and on the other
for its beautiful diction.
Whenever a painful and bitter account of the narrator or other characters’ past
is revealed, the writer involuntarily redirects his gaze toward the green and
tranquil scenery of nature and uses it as a balm.
Due to its context, some critics say A Little Bit of Shade had the capacity to
be longer than it currently is, but it looks like Bigdeli’s insistence on taking a
historical tour through Iran in some chapters, made him limit a few of the others.

67

■ Firooz Zanouzi Jalali
■ Rules of the Game

Winner of the 26th Islamic Republic of Iran’s Book of the Year Award in 2008
& praised at the first Jalal Al-e Ahmad literary Award
About Author
There is an interesting story to how Firooz Zanouzi Jalali got into fiction literature.
Following in the steps of his father, he entered the navy when he was young
and went to Boushehr in 1970 to begin active duty. Meanwhile, inspired by the
atmosphere at Boushehr, Jalali sent one of his stories to Ferdosi Magazine in
Tehran.
The story was published by the magazine but the navy did not agree to one of
its employees moonlighting as a writer and having a close relationship with the
press.
He didn’t manage to publish any work until 1977, but it was then that he
succeeded in publishing another story in Keyhan Magazine and this marked
the beginning of the second part of his literary activities. After the victory of
the Islamic Revolution in 1987, Jalali started his cooperation with the artistic
department of the Islamic Advertisement Organization and published and wrote
many literary critical pieces of many books by other writers.
In his years of working as an author of story books, short stories and transcripts,
Jalali was also working as a teacher in story writing and is well-known at the
Ministry of Culture and Islamic Guidance.
Work
Creature (Makhlooq). Tehran: Nashr-e Elmi, 2000
Rules of the Game (Qaedeye Bazi). Tehran: Nashr-e Elmi, 2007
Rain Over Charred Ground (Baran Bar Zamin-e Soukhteh). Tehran: Tandis, 2007
Black Bomb (Siah Bombak). Tehran: Soureh Mehr, 1998

68

About the book

Rules of the Game was created back in the days when Iranian literature was
about generalities and personal descriptions instead of thought and wisdom.
“That was the era that Iranian literature was about the general stuff and spoke
of everything and nothing,” says Jalali. During these years, he wrote a novel that
is about philosophy and psychology more than anything, a novel in which the
writer seeks the internal concerns of every person who could be a member of
his audience.
In the novel we face a character named Daavar Edalatkhah who works in a
recycling factory. He discovers something that causes him great pains so he
leaves his work for four days to search in the world of his past to see what it
is that is causing him this much discomfort. He seeks the people who used to
play a part in his life, believing it is of them who is causing him to feel this way.
Trying to destroy these seemingly harmful elements, he finally finds out that it is
actually himself and his ego that must be wiped out and this kind of conclusion
is what adds to the charisma of Jalali’s novel.
There is nothing certain in his book, He keeps his readers in a wavy flow, filled
to brim with questions and made-up answers. A path that as he says “is like
walking in a place between sleep and waking moments.”
Rules of the game goes on in way that is not fun or amusing, it make its reader to
test their own ability of thinking and asks them to put together all the parts that
shape their mind. like a puzzle trying to find the missing piece.
Jalali shows his affection for writing philosophical novels which need a lot
of thinking and this is evident even in his choice of names. By choosing the
name Daavar Edaalatkhaah (which literally translated, means justice-seeking
arbitrator), he tries to influence the minds of his readers and show his purpose
for writing this story. Jalali even takes it as far as saying that the third eye has
been opened for the protagonist, which is basically the same as his reader. This
attests to the philosophy behind the writer’s work.
Rules of the Game is one of the unrepeatable novels in Iranian literature and one
can only find this type of writing and philosophy and thinking in Zanouzi Jalali’s
works.
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■

Mojgan Sheikhi

■ 365 Stories for Nights of the Year

Winner of the 26th Islamic Republic of Iran’s Book of the Year Award in 2008
About the Author
Mojgan Sheikhi is one of the first generation female writers after the Islamic
Revolution. She began her literary career by writing for Keyhan magazine for
children in 1984 and published her first story titled Golden-Beaked Nightingale
and the Garden of Wishes in the magazine.
Many of her works have been adapted for the big screen and a number of
feature films, animation movies and shorts have been made for children and
young adults based on her books.
In her career, Sheikhi has compiled more than 60 titles and apart from receiving
the Book of the Year Award, she has took home the Parvin E’tesami Literary
Award and the Institute for the Intellectual Development of Children and Young
Adults Book of the Year Award.
Works
365 Stories for Nights of the Year (365 Ghese Baraye Shabhaye Saal). Tehran:
Qadiani, 2007
Goodbye Cedar Trees (Khodahafez Derakhtan-e Sarv). Tehran: Qadiani, 2005
Dreams of Flying (Arezoohaye Parvaz). Tehran: Qadiani, 2014
Lost Dreams (Arezoohaye Gomshodeh). Tehran: Keyhan, 2000
The Dragon and the Moon (Ejdeha va Mah). Tehran: Qadiani, 2015

About the Book

Storytelling is a long-standing tradition in Iran with a past as old as history itself.
For many Iranians, storytelling especially by grandfathers and grandmothers on
long winter nights and summer afternoons has always been an inseparable part
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of their collective memory. Many generations have had such memories to share
with each other.
Traditional Iranian storytelling has been influenced by Iranian myths and
legends in many cases and in others, by tales that have been passed down from
generation to generation in other nations. This influence causes it to recreate
images of stories that put good and bad against each other. Many of these
stories are multi-layered and many lessons and experiences lie behind them for
the reader to discover by way of reading them again and again.
The book 365 Stories for Nights of the Year has been compiled based on such an
approach and with a look to revive this ancient literary tradition for children. It
has been narrated in a way that the reader can have one story with illustrations
for each day and create a collection for all days of the year.
With a sharp and forethoughtful view, the author has strived to create a literary
collection that contains sweet and childish narrations of all problems, dilemmas,
culture and norms of Iranian kids, especially considering that there are not
many such collections that compile all of Iran’s ethnic and native values.
In an interview about the book, Sheikhi had referred to her non-stop work to
create characters that are in ways similar to each other, saying: “On structure
and character honing, stories for children are in no way less important than
stories that are written for adults. Children stories are not simplified versions of
adult stories and both have their own separate place, but children stories need
to be able to connect to the child on a deep level and that is not something to
be trifled with.”
Next to its exciting and non-linear prose, the book uses fantasy illustrations
by Atieh Sohrabi. Illustrations that have managed to energize the atmosphere.
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■ Yousef Alikhani
■ Killing Dragons

Winner of the 24th Islamic Republic of Iran’s Book of the Year Award in2008
About the Author
Yousef Alikhani was born in 1975 in the village of Milek in the Roodbar and
Alamut region of Qazvin Province.
He holds a Bachelor’s degree in Arabic Language and Literature from the
University of Tehran. During his studies at the university he worked as a journalist
to earn subsistence income following which he turned into a noted journalist by
conducting interviews with Iranian literary figures.   
While working as a journalist, Alikhani tried his hand at writing short stories
as well. Interviews with the third generation of Iranian writers, rewriting ancient
Persian love stories, writing a novel and a short story are a part of his literary
career. He is currently the manager of Iranian Amout Publications.
Works
The Third Generation of Fiction Writing in Today’s Iran: Interviews with Writers
(Nasl-e Sevom Dastannevisi Emrooz Iran). Tehran: Markaz, 2001.
Potion of Love(Majoon-e Eshgh). Tehran: Amout, 2009.
Looking for Hassan Sabbah: The Life Story of the God of Alamut(Be Donbal-e
Khodavand Alamut). Tehran: Qoqnoos, 2007.
Aziz and Negar: Re-reading a Love Story (Aziz va Negar). Tehran: Qoqnoos, 2002
Willow’s Bride (Aroos-e Bid). Tehran: Amout, 2009.
Killing Dragons (Ejhdeha Koshan). Tehran: Amout, 2007
Ghadam Bekheir Was My Grandmother(Ghadam Bekheir Madarbozorg-e Man
Bood). Tehran: Amout, 2003.
Widow Killing (Biveh Koshi). Tehran: Amout, 2004
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About the Book

Yousef Alikhani became a professional journalist and critic in the 2000s. By
interviewing numerous writers and publishers, Alikhani discovered the weak
points of fictions as well of how the works can be bestsellers or the other way
around; but when it was his turn to be a writer, he avoided all the techniques
and started to write according to the basics of his own region. Late back in those
years, he wrote his stories in his own regional language which was indeed a
unique incident in Iran’s fiction.
In his short stores, Alikhani recreated a village named Milek; however the name
of the place was similar to his birthplace but he insisted that they were different
and it was born from his imagination.
Before becoming a writer, Alikhani was working on a research project in which
he gathered folk tales from the villagers of Alamout. Inspired by the stories,
he finally wrote his own works and revived the folkloric literature of the Alborz
region.
His stories in Killing Dragons are not merely his imaginations and myths. The
short stories are in fact narrations, perceptions and his efforts for creating a
supernatural and fantasy ambience which can indeed be the stage for a legend,
regional story or beliefs and thoughts of a land in which he himself was born.
The stories in the book depict villagers who live on the basis and their belief
in some stories and narrations which have passed down from generation by
generation. Moreover when it comes to dealing with strange events, they simply
use the same methods their past generations did.
The stories hold a friendly language which can also be seen in the dialogues
of the heroes. The readers can find the conversations easy and simple however
the local dialects help the stories’ ambience as well.
Following its publication, the book received many criticisms for its frequency
in using regional terms however the critics also praised the ambience of the
stories and its beautiful language.
During their publication, Alikhani’s writing style and stories in Killing Dragons,
Willow’s Bride and Ghadam Bekheir was my Grandmother once again linked the
culture and the rural life with modern city life due to which the works were
welcomed warmly and were considered for literary prizes as well.

73

■

Hamid Reza Shah Abadi

■ Lullaby for the Dead Girl

Winner of the 26th Islamic Republic of Iran’s Book of the Year Award in 2008
About the Author
Hamid Reza Shah Abadi was born in Tehran in 1967. The first turning point in his
life that later on helped him in writing for the younger audiences was graduating
from high school at 17 and starting teaching immediately. As he later on said
about it himself, he spent his first year teaching to students his own age.
Four years after teaching, he went to Tabriz University in 1988 to continue his
education and started studying history and also had some experiences in TV
and movie industries.
Shah Abadi published his first short story titled Before the Rain in a cultural magazine
in 1989 and after that, story-telling became more of an important subject to him.
In his career, aside from teaching, Shah Abadi has had other vocations such
as heading Kanoon-e Parvaresh-e Fekri-e Koodakan o Nojavanan and also
Kanoon-e Parvaresh-e Fekri. He also led Alhoda international publishing outlet.
Works
Bright Eyes (Cheshmhaye Roshan). Tehran: Mehr, 1987
Tambourine (Dayere Zangi). Tehran: Kaman, 2001
Legend of the Young Shooter (Afsaneye Tirandaze Javan). Teran: Kanoon-e
Parvaresh-e Fekri-e Koodakan va Nojavanan, 2000
Rain and Summer (Baran va Tabestan). Tehran: Kanoon-e Parvaresh-e Fekri-e
Koodakan va Nojavanan, 1986
Cherry Compote (Kompoote Gilas). Tehran: Taka, 2009
The Translator (Dilmaj). Tehran: Ofogh, 2009
Lullaby for the Dead Girl (Lalaee Baraye Dokhtar-e Morde). Tehran: Ofogh, 2009
When Mojhy Went Missing (Vaghti Mojhy Gom Shod). Tehran: Kanoon-e
Parvaresh-e Fekri-e Koodakan va Nojavanan. 2012
Confessions of the Slaves (E’terafat-e Gholaman). Kanoon-e Parvaresh-e
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Fekri-e Koodakan va Nojavanan, 2008

About the book

Hamid Reza Shah Abadi mentions in his diaries that at 17 and end of high
school, he is employed for the first time in his life as a teacher and as fate would
have it, he starts teaching teenagers his own age.
This experience, paired with all his other experiences and responsibilities
toward the younger generation during his career, helps him to gradually became
familiarized with a modern style of narration for the adolescent audience. A
style with two main pillars holding it up; one is using the imagination to create
a suspension and thrill that would attract the reader of this age group and the
other is relying on the originality of story-telling in a modern environment which
Shah Abadi does, although by also using and documenting historical events or
the bitter happenstances of modern age.
Lullaby for the Dead Girl is a prime example of Shah Abadi’s attitude toward
writing. He chooses a historical event as the backdrop driving his plot, and then
builds on it using his own imagination to recreate his characters and bolster
their role in the story.
The story begins with the reader witnessing a hundred young Quchani girls
being sold to the Turkoman tribes in Pakistan during the reign of Qajar dynasty.
Shah Abadi centers the story on a girl who in spite of dying, travels forward in
time and history to reach two modern girls and tries to help them discover their
familial roots.
In creating the story line of his novel, Shah Abadi had to narrate historical events
often old and forgotten, with a flair that would attract his young audience. To do
so, he changed the way it was expected of the story to be presented and put
his own fictional, analyzing mental image of a young girl’s short life and the
tragic end she was met with in a time machine and made it presentable and
imaginable for his readers.
The use of devices of story-telling based on the force of imagination and also
the creation of a suspenseful and at times satirical atmosphere, has made this
novel one that not only could be read eagerly by teenagers, but also by other
age groups. What’s more, one cannot simply put aside what has been offered in
this novel after it is finished and it stays with the reader for a long time.
A defining characteristic of this novel is the attention it pays to the official and
documented history of Iran. Although according to the critics there has always
been the fear that writing books with historical backgrounds could induce a
sense of obsolescence in the reader’s mind, but Shah Abadi tries to give his
book a new face by linking the historical context with contemporary events.
It must be said though that this technique does not have many devoted fans
among writers, especially the ones writing for young adults.
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■ Mansour Anvari
■ The War Road

Winner of the 28th Islamic Ripublic of iran Book of the Year Award in 2010
About the Author
Mansour Anvari has worked on contemporary story-writing for several years,
but he has become widely known only recently. He was born in 1955 in a village
in Neyshabour, where he began and pursued his education and later on in
Mashhad.
Before the success of his novel ,Anvari hadn’t tried to tell his life story but his
career in writing spans to two decades. In spite of this, his works were not wellknown due to the fact that he lives far from the capital. Eventually he achieved a
huge success with the publication of The War Road, which helped him introduce
his later works more efficiently.
Works
The War Road (Jadeye Jang). Tehran: Soure Mehr, 2009
Sleeping Lions (Shiran-e Khofte). Mashhad: Zolal Andisheh, 2007
Over the Phoenix’s Nest (Bar Faraze Ashianeye Angha). Tehran: Sarir, 2014

About the book

The War Road was written by mansour Anvari in fourteen volumes, ten of which
are published, and the novel is supposed to be completed in twenty volumes. Not
many works like this novel portray a thorough narration of Iran’s contemporary
history from the 1940s until present time.
Anvari starts his narration from 25th of August in 1941, which was the day
Russians invaded Iran from the north east of Khorasan and Iran was occupied
by the Allies. He goes on the story by telling the most prominent contemporary
historical events in a long story form, narrating important incidents like; June 5th
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1963 demonstrations, the clashes of Islamic groups, people’s demonstration
against Pahlavi Regime, the events leading to the Islamic Revolution’s triumph
in the last months and anti-revolution groups in Kurdistan, etc.
The first seven volumes concentrate on the subsequent events after the
occupation of the country by the Russians, although the author expresses his
view toward the other important contemporary incidents in other volumes.
The protagonists of Anvari’s novel are two characters that play their roles
artistically throughout the story. The first character is called Margan, who battles
the Russians in Bajgiran Canyon for nine hours, and the other character is
a corporal called Seyed Reza Sharifi who takes a liking to a female officer
working for the Russian army. He eventually sets up her escape from the army
and flees with her.
Anvari has characterized his story in a way that his two main characters are
present both physically and metaphorically throughout the story. Margan is a
ghost-like figure flying over the Russian soldiers, evoking the sense of death
for them. He encounters the officer in a more palpable way and appears with a
more acceptable character to do some actions, which makes it more tangible
for the readers.
Moreover, Anvari has created one hundred more characters, which enter the
story in the proper time and situation.
The most events narrated in the novel are real and documented; however,
Anvari tries to narrate the historical reality in a story frame and focusing on
the characters by using a variety of descriptions. Due to the fact, this book
can be recognized as a glance of the incidents and events of fifty years of
Iran’s contemporary history, which starts from Khorasan and ends there, and
the name of the book itself is an irony representing the symbol that the war of
maintaining Iran’s independence never stops and will go on.
Some critics believe that there are vivid similarities between this novel and Gone
with the Wind by Margaret Mitchell. It seems that due to the time and place
situation and also the specific diction of Gone with the Wind, Anvari has tried to
approach with his style to this famous novel.
The War Road boasts a fluent and simple prose, but the author has used plenty
of descriptions to convey his point of view, from which some are so considerable
from historical and literary aspects.
Although the main subject of all volumes is war, each volume contains an
independent story. Precise descriptions and some reports in this novel represent
the extensive readings Anvari has done to write it. If it is completed, The War
Road will become the longest Persian novel written in Iran’s history of literature.
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■ Sadegh Karamyar
■ Immortal

Honored at the 28th Islamic Republic of Iran’s Book of the Year Award in 2010
About the Author
Sadegh Karamyar is an Iranian writer, journalist and director who was born in
Tehran in 1959.
He worked as a journalist and reporter in Etela’at, as his first professional
cultural activity during the Iran-Iraq war. He was the editor of a war journal
called Etela’at Jebheh (1986-1988) and then the editor of the literature page
of Javanehaye Andisheh (1993-1996). He then became the deputy editor of
Mardom va cinema magazine, affiliated with Farabi cinematic foundation.     
Karamyar has also produced TV series namely A Day Before (Yek Rooz Qabl)
and Memoir of an Unfinished Man as well as TV films including Joy (Neshat), Hope
(Navid), Pilgrimage (Ziarat), Dream (Roya), Beach House (Khane Saheli) and
Golden Time (Vaght Talaei).
During the past few years, he put more effort in writing more than anything else.
Novels including Immortal (Namira), Burning Plians(Dashthaye Sozan), Shouting
in the Ash(Faryad dar Khakestar), Revenge in the Camp(Entegham dar Ordogah),
The Spoil(Ghanimat) as well as Pain(Dard) are among his credits.
Works
Shouting in the Ash (Faryad dar Khakestar). Tehran: Publications of the Islamic
Guidance and Culture Ministry, 1990.
Revenge in the Camp (Entegham dar Ordogah). Tehran: Publications of the
Islamic Guidance and Culture Ministry, 1991.
Immortal (Namira). Tehran: Neyestan Book, 2009.
The Spoil (Ghanimat). Tehran: Neyestan Book, 2010
Burning Plains (Dashthaye Sozan). Tehran: Neyestan Book, 2011.
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Pain (Dard). Tehran: Asr Dastan, 2013.

About the book

As a writer, Sadegh Karamyar is a distinguished Iranian novelist who was able
to create a story themed on a historical event; he did not rewrite the historical text
but wrote a novel based on a historical event taking help from his imagination
and fiction techniques. The characters and their actions surrounding a historical
event have been recreated according to a historical reality without changing the
reality itself.
Immortal is based on one the most significant events of the Islamic history;
the day of Ashura incident- the anniversary of the martyrdom of Imam Hussein
(PBUH), the third Shia imam- as well as the people of Kufa and Imam Hussein’s
army; however, based on the event, the writer depicts a love story and the battle
between good and evil.
The book tells the story of a boy and a girl who are in love, the tribe they belong
to hesitates to support Imam Hussein’s army or join the tyrant of his time –
Yazid. The uncertainty and doubt gradually starts to damage their relationship,
however the decision they make in choosing between evil and good concludes
in a thought-provoking manner.
Immortal is a story of the inner struggle to choose between good and evil. The
book is written in a fine and respectable language; a language through which
the readers can imagine themselves in the historical ambience and then even
think that how they would have reacted in the same particular situation.
On the other hand, however Immortal has real characters, it is still a work of
fiction In other words in the book, the historical characters act in an imaginary
world which is based on the realities of Kufa society in Iraq. Following the book’s
publication which was concurrent with Iran’s 2009 elections and its political
incidents, the leader of the Islamic Republic recommended the novel for reading
in order to comprehend the situation.
Talking about the book, the writer had said “I believe a book which fails to fit in
today’s world, cannot last. A writer needs to object and if he fails to do so, he cannot
write as well.”
He also added that he had written the novel in 2001, eight years before the
incident and he had somehow anticipated it.
Six years have passed since the book’s publication, but it is still among the
bestsellers in international foreign and national book fairs.
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■ Aboutorab khosravi
■ Angels of Agony

Winner of the 7th Jalal Al-e Ahmad Literary Award in 2014
About the Author
An Iranian contemporary author and well-known critic, Aboutorab Khosravi was
born in 1956 in Fesa, Fars Province. Due to his father’s career, khosravi spent
his childhood in various cities of Iran. While living in Isfahan in 1969 and 1970,
he met Houshang Golshiri, a fellow author, and participated in his story-writing
classes.
Once graduated from university, Khosravi began teaching mentally retarded
children in Shiraz. This gradually shaped the basis to his surrealistic and
fictional mind.
Despite having started his career before the Iranian Revolution in 1979, it was
not before 1991 when he managed to have his first collection of short stories
published. The second collection came out seven years later and two years
after that, his first novel was published.
Khosravi has earned various awards including Mehregan-e-Adab, Jalal Al
Ahmad and Houshang Golshiri Literary Awards.
Title of Book. City of Publication: Publisher, Year of Publication. Medium of
Publication.
Works
Abyss (Havieh). Shiraz: Navid, 1991.
Divan of Somnath (Divan-e-Soumenat). Tehran: Markaz, 1998.
Journeys of Writers (Asfar-e-Kateban). Tehran: Agah, 2000.
Narrating River (Roud-e-Ravi). /Tehran: Ghesseh, 2004.
Devastated (Viran). Tehran: Cheshmeh, 2009.
An Annotation on the Principles of Story Writing (Hashie-ee Bar Mabani-e
Dastan). Tehran:Sales, 2009.
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Angels of Agony (Malekan-e-Azab). Tehran: Gaman, 2014.
Sound of Gabriel’s Wings (Avaz-e Par-e Jebreil). Tehran: Gaman, 2014.

About the book

Khosravi’s work is a combination of Iranian contemporary literature and
classical story-writing themes. As time goes by, this combination has made him
an author whose stories are written in a classic and accepted Iranian sphere
while having a modern theme to meet the needs of modern audience. In other
words, Khosravi is one of those authors who tend to modify Iranian myths and
old tales into stories through a modern narrative form. This way, he influences
the minds of the audience and engages their thoughts; a tendency he always
seeks.
Due to his role in teaching mentally retarded children and thus getting to
know their thoughts and mindsets, Khosravi became one of those authors who
brought surrealistic themes taken from myths and classic mindset to literature
through the features of post-modern novels.
At the beginning, Angels of Agony introduces a simple storyline: Shams calls
Houry, an old friend, to help him realize his father’s will. Zakaria, Shams’ father,
was born in a tribe in Fars Province and led a group of Sufis in a convent with a
special method for praying which Zakaria learned from his father.
Angels of Agony, like other works by Khosravi, one can feel the author’s tendency
toward ancient myths and beliefs and to use holy manuscripts language. He
masterly used this within the story and in forming the mindset of the characters.
Critics believe this has granted Khosravi’s work an amazing and reliable
intertextuality.
On the other hand, his affection for myths and ancient beliefs unchains his
works from the restraints of time and space and invites the audience to think
about the words and their meaning. In this work, concepts such as life, death,
love and human being are clearly perceived just like Khosravi’s other works.
In his speech while accepting Jalal Al Ahmad Award, Khosravi stated: “every
author’s story consists of two layers: one is the surface in which the author
forms the relationships between the characters and is somewhat arbitrary; the
other includes creativity which takes place unconsciously. Creativity in story
writing is like dreaming. The author dreams while being awake and the result in
the story written.”
Through such perspective, Angels of Agony offers a setting in between myth and
reality within a story which generates from the author’s imagination. The reader
can’t really tell if the story is real or surreal. This, however, is not the author’s
goal but to have the reader judge the nature of mythical concepts which he has
placed one by one within his story. This is probably what has made this work a
notable and interesting piece in Iranian literature.
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■ Mohammad Kazem Mazinani
■ Ah Ba Shin

Winner of the 7th Jalal Al-e Ahmad Literary Award in 2014

■ Autumn in the Train

Winner of the 24th Islamic Republic of Iran’s Book of the Year Award in 2007
About the Author
Mohammad Kazem Mazinani author of works for children and young adults and
these days the famous writer of stories targeted at the adult population, was
born in 1963 in Damqan. After completing preliminary studies, he graduated
from Shahid Beheshti University with a BA degree in Persian language and
literature and simultaneously started working professionally as a children and
teenage writer and poet.
Mazinani’s first professional endeavour took shape in Children’s Keihan and
after that, from 1993 to 1995 he started creating works for young adults in
Hamshahri newspaper and etched away for other publications too. His first work
came out in 1987 in the form of poetry for the younger generation and the last
of them was Ah Ba Shin which was met with success and took home prizes such
the Enqelab Festival of Story-telling award, Shahid Ghanipour literary award
and the Jalal Al-e-Ahmad literary award.
Mazinani’s career boasts significant wins such as the Book of the Year award,
Fajr International Poetry Festival award, Iranian Press award, Book Festival of
Roshd award and other Iranian awards. 53 of his works have been published
so far.
Works
Shah-e Bi Shin. Tehran: Soure Mehr, 2010
Ah Ba Shin. Tehran: Soure Mehr, 2011
Autumn in the Train (Paeez Dar Ghatar). Tehran: Soure Mehr, 2006
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Only the Pomegranate Laughed (Tanha Anar Khandid). Tehran: Kanoon-e
Parvaresh-e Fekri-e Koodakan va Nojavanan, 1995
God of the Crickets (Khodaye Jirjirakha). Tehran: Peidayesh, 1998

About the Ah Ba Shin

Ah Ba Shin is among the few novels that could gain the attention of critics ranging
from very different mind sets upon its publishing. With this book, Mazinani
achieved a feat, mixing literature and poetic language in such an effectual way
that to the belief of the critics, it is like a vortex that drowns the reader and
pulls them in with such a force that there is no getting out of it until the novel is
finished.
Ah Ba Shin is actually the second part of a trilogy examining the era before the
Islamic Revolution. In the first book of the trilogy, Mazinani chronicles the life of
Mohammad Reza Pahlavi the last Shah of Iran but in the second volume, details
the activities of a leftist revolutionary fighter with Communistic tendencies. The
story begins in the 1940s with his birth and he remains the main character
up until the year 2011 and in a way shows the differences and contradictions
between two generations by putting his way of thinking against his own child.
That being said, like his previous work in the trilogy, this novel is a story based
on historical documents and inspired by a true story which in turn has been
completed and ornamented with his character-honing skills and creative mind.
Yousefali Mirshakak prominent Iranian poet and critic calls this novel the narrator
of Iranian people’s history and says: “In this novel, the author has strived with
acuity to use Qajar history as a metaphor for all of Iran’s ancient history and to
introduce it as the time we were confronted with the outside world.”
In the first two published parts of the trilogy, Mazinani labours to create his
story without a fixed ideological look and this has led to the creation of a work
that has generated many other novels not concerned with relaying a specific
message, but with playing the role of an all-showing mirror held firm, reflecting
the evolution of the Iranian people.
Creating a new style of suspension in story-telling that goes beyond the
functions of narration, Mazinani confronts his audience with a novel that apart
from its historical citations, shows the intertwined fibers of Iranian life in the
turbulent political eras between the 1960s and 2010s. On the other hand, the
book’s smooth prose and Mazinani’s wide use of words must be attributed to his
poetic nature and it is a factor that has helped the books public and commercial
success.
About the Autumn in the Train

Mazinani is a writer and a poet whose love of words in poetry and the flow
of prose directed him toward a path of writing and storytelling. In his works,
he leads the mentality of poetry, especially poetry for children, to the intricate
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structure of the novel and story.
Meanwhile she is a writer whose stories are all like poetry and have an
atmosphere that entails a dream-like state and invites the reader to look at the
subject matter of the story with a look mixed with emotions. Among her work,
although Autumn in the Train has been written for a young adult audience, it is
also a good representative that showcases his poetic prose in storytelling.
Like most stories pertaining to the Sacred Defense (in reference to the Iran-Iraq
war), Autumn in the Train has also been authored based on ideas that are rooted
in the truth. Mazinani himself has said about the story that he was inspired to
write it when he watched a story on the news. The news story showed the mother
whose son had been martyred during the war and at the same times she got the
news of her son’s death and when it was spreading through their village, it was
also heard that the horse of the family has died. Employing this as the base of his
story, Mazinani crafts a story in which the emotional points of view of an animal
and humans are explored in a backdrop of war.
In this novel, he has tried to create a work that is unlike other works written in
Iran with a similar subject matter and that is why he has opted for a different
style of narration. Mazinani starts his story by picturing a rural family whose
youngest son is fighting in the trenches and narrates his story through the
mind of the family and their tame animal. This book is a depiction of joys and
sorrows of a family, showing the exclusive elements that shape an Iranian family
including their emotional attachments and personal relationships.
Even though the novel has been written for a young adult target audience and
so the author could have used various time and space jumps to add to the
attraction of his work for readers of this age, he has instead opted not to exit
the backdrop of rural living and narrate his story of war from the point of view
of a small society in order to avoid clichés that exist when it comes to writing a
war story.
Mazinani’s prose during this time was what set him on a path that led to writing
novels such as King without the K and Sigh without the K that complement his
poetic prose.
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■ Akbar Sahraei
■ Guardian of the Seven

Winner of the 5th Jalal Al-e Ahmad Literary Award in 2012
About the Author
Akbar Sahraei was born in 1960 in Shiraz located on South West of Iran. He
studied management in college when he was young, meanwhile before the
victory of the Islamic Revolution in Iran, he read the books of the famous Iranian
authors such as Jalal Al-e Ahmad and Mahmoud Hakimi and also known
international writers.
That is how he became interested about writing and found out about his
own talent in it. Sahraei was 20 when the Iran-Iraq began, which gave him an
experience that would last a lifetime and inspire many of his later works.
Works
Gangs of Dar Ali (Dar o Dasteye Dar Ali). Tehran: Soureh Mehr, 2015
Bunny Toyota (Toyotaye Khargoushi). Tehran: Soureh Mehr, 2014
Quails Squad (Gordan-e Belderchinha). Tehran: Soureh Mehr, 2013
Guardian of Seven (Mohafeze Haft). Tehran: Soureh Mehr, 2010
Camelish Ambulance (Ambulanc-e Shotori). Tehran: Soureh Mehr, 2013

About the book

Sahraei says he owes a lot of his success and his literary experience to the
eigth-year war between Iran and Iraq, particularly about the humorous stories
inspired by the war circumstances.
Sahraei can be put beside of a few other writers like Davoud Amirian who have
been writing humorous stories inspired by war.
Guardian of Seven is kind of spectacular among his other story books. He wrote
it influenced by the voyage of the Leader of the revolution to Shiraz in 2008.
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Although the author has shaped a norm when it comes to writing these kind of
stories, and there are successful examples like The Guardian of Seven, Sahraei
tried to break the cliché and made a work with a unique way of looking at things.
In Guardian of Seven, he tries to narrate the story of the Leader of the revolution’s
voyage to Fars province in a documentary style and faces the reader with two
main characters.
One is a veteran who has been asked to write scripts for a documentary movie
and the other is his Armenian friend who is there to assist him along the way.
On one hand, by using this way of writing, Sahraei described the voyage of the
Leader to Shiraz, his meetings and the idle talk that surrounded him. On the
other hand, the readers can imagine themselves there in the journey which is
thrilling because of its special nature.
In fact, Guardian of Seven is a story focused on the travels of the highest political
and religious person in the country to an Iranian province and the two main
characters are a veteran and a person belonging to a religious minority. Choosing
these two and telling their story alongside each other shows their unity on one
hand, and on the other their different points of view is a smart thought of the
author to tell the story of this voyage in a dominant manner, instead of using the
old standards and ways of documentary-making.
There are many notable peak points in the novel; the documentary-making
veteran was not able to continue the trip due to an illness pertaining to his
respiratory system illness and his friend continued the voyage alone. Explaining
what he saw in this trip and what doubts he had and the writer’s answer to
all that as his peak point of this story, made for an interesting and different
narrative which was unheard of by then.
Other points noticeable in this novel are the use o f the flowing style of time.
Sahraei did not limit his novel to the time of the presence of the Leader in Fars. In
fact, he started the story with the incident of bombing the Rahpooyan-e Vesal-e
Shirazi mosque in the beginning years of the victory of the Islamic Republic in
Iran. He also points to incidents like the attempted terror of Ayatollah Khamenei
and his presence in the frontlines of war.
Using a flowing time style is what has made the author be able to free his mind
and use higher content, a thing that he himself described as being beyond any
specific place and time.
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■ Nasim Mar’ashi
■ Autumn is the Last Season of the Year

Winner of the 8th Jalal Al-e Ahmad Literary Award in 2015
About the Author
Nasim Mar’ashi is among the members of the fifth generation of storytellers
after the Islamic Revolution of Iran. Born in 1983, she studied mechanical
engineering, but turned to journalism after she graduated, started working in
the reputable and popular Hamshahri Javan weekly magazine and compiled
short stories at the same time.
With her journalistic activities, she wrote two short stories that won the Baihaqi
Literary Award and the Tehran Story Award and in a significant turn of events,
she nabbed the Jalal Al-e Ahmad Literary Award with her debut novel, Autumn
is the Last Season of the Year.
Works
Autumn is the Last Season of the Year (Paeez Fasl-e Akhar-e Sal Ast). Tehran:
Cheshmeh, 2014
Pruning (Haras).Tehran: Cheshmeh, 2018

About the Book

Despite the fact that she has not studied academically in literary fields and
has had no expert education in the field, Mar’ashi is one of the younger writers
of the fourth decade of the Islamic Revolution who managed to enter the field
of journalism by way of personal experience, subsequently starting to write
stories. She therefore has an opportunity to gain new experiences that have not
been dealt with in Iran many times before.
In Autumn is the Last Season of the Year, Mar’ashi bases her story on the characters
and lives of four young girls. All the girls live in Tehran and form a bond of
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friendship, with all of them connecting with each other over the emotional void
that they feel in their lives.
The overall vibe of her story in this novel has been inspired by real emotions
that are felt by herself and people of her generation living in today’s Iranian
society. Therefore it can be said that the novel narrates some of the social and
personal symbols of living in Iran’s current society.
Mar’ashi writes in a simple language, but has shown that she is an introverted
writer. She is fully able to penetrate her characters and dissect their narrative
and that is why the description she offers of the social, economical, political and
educational confusions of her generation, seem very relatable and likable by
people of her own age.
In an interview after receiving the Jalal Al-e Ahmad Literary Award, she
mentioned that in creating her main character, she always looked at her own
living conditions too and to create other characters, she looked at people
around her.
In addition to its potency in literary narration, Mar’ashi’s novel is also worthy
from a social standpoint. She describes the confusion of a generation that she
counts herself among them and shares the experiences of feeling them. Using
various flashbacks, she takes her audience on a journey through the past
experiences of her characters and creates a story that in spite of its low pace of
narrative, manages to present a documented trail of the zeitgeist.
Although this novel is the first and only novel penned by this author and
considering the fact that she works as a journalist, it does in no way possess the
usual hastiness that is seen in journalistic pieces. With much thought and with
complete tranquility, she creates sentences and scenes that could be pondered
on by her audience for hours on end. The reader can gauge what they are
confronted with in the novel with their daily lives and by connecting to the story,
also think about themselves and their surroundings.
One of the most important themes in the story is immigration. Among many
Iranian youths, moving away from the country and building a new life has
become a real and thought-provoking dilemma. In her story, Mar’ashi intelligently
employs this theme and uses it to tell two separate stories. Without passing a
verdict on the matter herself, she describes two narratives on immigration and
asks the reader to judge by themselves.
More than anything, because this novel has been written by someone who is
herself the same age as her targeted audience, it can be counted among the
most interesting fictional stories written during recent years in Iran.
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■

Shahriar Abbasi

■ The Shrewd Girl

Winner of the 8th Jalal Al-e Ahmad Literary Award in 2015
About the Author
Shahriar Abbasi can be counted among the contemporary writers of Iran.
Born in 1970 in the Lorestan province, he turned to writing stories in 2002. He
penned his debut novel titled Tumult in 2002 and with a few consecutive works,
established himself as a writer.
With Hotel Gamu, Abbasi managed to make a name for himself in the literary
society of Iran and garnered the praise of critics. He followed that success with
Long Shadows, a historical novel which was praised with the Habib Ghanipour
award, but it was his latest novel The Shrew Girl which got him the most
expensive literary award in Iran, the Jalal Al-e Ahmad Award.
In addition to writing, he founded a cultural institution that is under his personal
supervision and teaches storytelling to aspiring writers.
Works
Roasted Pizza (Pizzaye Bereshteh). Tehran: Afraz, 2007
A Woman Amidst Words (Zani Dar Mian-e Vajheha). Tehran: Afraz, 2008
Hotel Gamu (Hotel Gamu). Tehran: Markaz, 2011
Long Shadows (Sayehaye Boland). Tehran: Rozaneh , 2012
The Shrewd Girl (Dokhtar-e Looti). Tehran: Morvarid, 2014

About the Book

Like many of the first-generation teenagers after the Islamic Revolution,
Shahriar Abbasi found himself greeted to puberty by witnessing an eight-year
war between Iran and Iraq when he was only 11. As fate would have it, he lived
in a region that was trodden by many soldiers on their way to and back from
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the front lines. Residue images from the war and the way the people of his
hometown reacted to the phenomenon that is war, formed a pattern in his mind
that can be visibly seen in most of his stories.
In Hotel Gamu, Long Shadows and The Shrewd Girl, Abbasi narrates three
stories with three different viewpoints with a backdrop of social changes that
have taken place as a result of war. Among these thought-provoking stories,
The Shrewd Girl is the one that invites the most contemplation. In a way, the story
is about the confusion of the modern Iranian people when confronted with the
dichotomy of life and death in the backdrop of war.
The protagonist of the story is a teacher who in a bid to distance himself from
the convoluted and chaotic surroundings of living in the capital, moves to one
of the provinces located in the south east of Iran, which is also his hometown.
In the midst of war, the town has witnessed the rise of various social classes
that each shape the protagonist’s life in their own way and Abbasi tries to give
meaning to these social groups in unison.
On the other hand, the novel is a story based on Iranian folklore traditions of the
south east and its nomadic people. Not many novels published in the past thirty
years in Iran have expressed this with Abbasi’s zeal and it is the mixture of this
environment with the pains of war that has made this work truly considerable.
The Shrewd Girl can also be called a story of the consternation of the Iranians,
a people who are looking for new meanings in love, life and death in a novel,
different environment and finally begin to see life in a new light next to death and
love and restart their life with a different outlook.
In comparison with other works of Abbasi, the characters in this novel depict
less fluctuations and are less introverted, but the suspense and the attraction
of the story, paired with a smart choice of location by the author has made it
more interesting.
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■ Mohammad Reza Sharafi Khabushan
■ Booklessness

winner of the 10th Jalal Al-e Ahmad Literary Awards in 2017
& The 35th Islamic Republic of Iran’s Book of the Year Award in 2018
About the Author
Mohammad Reza Sharafi Khabushan is one of the young talents of Iran’s contemporary
literature who has become relatively well-known among Iranian audiences by
authoring fiction books that contain new initiatives in terms of the language they use.
He is well-versed in poetry in addition to storytelling and has so far published two
collections of poems. Beyond the two prestigious Jalal Ale Ahmad and National
Book of the Year awards, Sharafi has managed to nab the Golden Pen Literary
Award, the Shahid Habib Ghanipour Award and the Holy Defense Book of the Year
Award in Iran.
Works
Yahya and Yakarim. Tehran: Sooreh Mehr, 2012
Your Hair is the Home of the Fish (Moohaye To Khaneh-e Mahi-hast). Tehran: Asre
Dastan, 2013
Van Gogh Love (Asheghi Be Sabk-e Van Gogh). Tehran: Shahrestane Adab, 2014
Booklessness (Bi Ketabi). Tehran: Shahrestane Adab, 2016

About the Book

In his Booklessness, Sharafi becomes the creator of several unique narratives
as he endeavors to provide a first-hand and detailed account of an important
historical event, the so-called Minor Tyranny, a one-year period that began on
June 23, 1908 when Mohammad Ali Shah, the sixth king of the Qajar Dynasty,
bombarded the building of the parliament with cannons through military and
political support of Russia and Britain.
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This is a narrative enriched with many controversies and details of a major and
tectonic experience in the contemporary history of Iran that could previously
only be found in history books.
On the other hand, he narrates the story of one of the biggest and most exotic
and odd cultural and historical properties of the Qajar Dynasty, the huge library
that was built within the imperial palace during the sovereignty of Naser alDin Shah and is said that even its locks and keys were built from pure gold.
Sharafi tells the story of how the library is sacked during the chaos of the Minor
Tyranny and what happens to it. As the author himself is a lover of books, he
tells the story with as much detail and enthusiasm as possible, and documents
a significant event in Iran’s novel genre in his Booklessness.
The other notable thing about this book is rooted in its prose. Although many of
the historical fiction works that have been created in Iran’s contemporary fiction
writing have tried to use a special and unique language, Sharafi does his best
to reach a language beyond what has been used so far. He provides a curious
mix of the narrative literature that was used during the time of the Qajar Dynasty
and the commonplace literature of today that ultimately means his book cannot
be fully categorized under one of those literary styles. At the same time as the
novel makes readers feel that they are reading a book written in the time of the
Qajar Dynasty, it is in no way as hard to read as actual books of that period.
Booklessness is a work that leads the audience toward a historical journey to one
of the most important turning points of Iran’s contemporary history on one hand,
and presents them with a suspenseful story filled with ups and downs, all using
a different and well-received style of writing. This juxtaposition has meant that
Booklessness has emerged as a title whose success has been seldom witnessed
in the history of Iran’s contemporary literature.
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■ Maryam Jahani
■ This Street Has No Speed Humps

Winner of the 10th Jalal Al-e Ahmad Literary Awards in 2017
&The 35th Islamic Republic of Iran’s Book of the Year Award in 2018
About the Author
Maryam Jahani counts among the most recently added members of young writers
in Iran. She is from Kermanshah who This Street Has No Speed Humps, is her second
work.
She found her publisher quite by accident and at a time that she had almost lost all
hope of ever releasing her book, but she managed to win two of the most important
literary awards of the country with it.
Works
Lights off (Cheragh-haye Khamoosh). Tehran: Hezareh Qoqnoos, 2014
This Street Has No Speed Humps (In Khiyaban Sor’at-Gir Nadarad). Tehran:
Markaz, 2017

About the Book

This Street Has No Speed Humps is a notable literary work in its own right,
but finds more significance when considering its author. Jahani is from the
western province of Kermanshah which is counted among one of the most
male dominated parts of the country as the predominance of men in its social
structure is very old and deeply-rooted. In such an area, the emergence of
a woman who is both an able storyteller and employs a woman who is very
capable of leading her own life without the presence of any man at the center of
her narrative is a unique and special phenomenon.
In her book, Jahani chooses a taxi driver as her protagonist. Her central
character is a cabbie in Kermanshah who is trying to make ends meet and even
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as she has no especially positive outlook of the male dominated society, she
has to deal with men on a daily basis.
Her novel clearly shows that Jahani has spent much time and effort on every
single line of the story. Unsurprisingly, she said in the few interviews she did
following the release of the book that she spent two years to finalize the notso-lengthy novel and edited it again even after it was approved and accepted
by its publisher.
Therefore, Jahani has showed herself to be a representative of the young and
passionate generation of contemporary Iranian authors who have a different
and critical outlook of the seemingly cemented structures of social life in Iran.
She pulls no punches when speaking of or writing about them and stands proud
of what she has accomplished.
Even as many young women have brought their names to the fore as able
writers in Iran’s fiction literature landscape in recent years, not many of them
have been authors capable of writing impactful and strong social narratives
that capture the attention of the public, top best-selling lists and garner the
most important literary awards of the country. That is surely one of the factors
only adding to the credibility and significance of what Jahani has achieved, and
perhaps a harbinger of a newly-emerging group of women in Iran.

94

