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An astonishing, groundbreaking work of Hungarian fiction, the novel of 
the young author Imre Bartók would even raise the eyebrows of Thomas 
Pynchon. Set in contemporary New York, this action-packed philosophical 
roller-coaster ride follows the resurrected and bio-mechanically enhanced 
versions of the three emblematic thinkers of the 20th century, Karl Marx, 
Ludwig Wittgenstein, and Martin Heidegger as they commit a series of hid-
eous murders and terrorist attacks in order to trigger an apocalypse and 
engineer the end of mankind from the heart of the Big Apple.

Are they mortal or immortal? Are they evil, or just true to their ideas? Is it 
their fate to survive the demise of the human race, or are they doomed to 
go down with it? They don’t know the answer themselves, because deep 
down, under all the metal and technology that has been used to manipulate 
their bodies, they are more human that one might think. All three have their 
own traumas and frustrations and an insatiable lust for friendship and love 
which, given the whirlwind of events they are caught up in, makes their lives 
difficult.

Written in a rich, dense language that at times turns into poetry, and juxta-
posing Tarantino-like showdowns with scenes of Kafkaesque awkwardness, 
The Year of the Rat can be read either as a modern cyberpunk thriller or a 
radical pamphlet about the current state of Western philosophy and civili-
zation.

Imre Bartók

THE YEAR  
OF THE RAT
NOVEL (LIBRI), 2013, 576 PAGES

25-PAGE EXCERPT AND DETAILED SYNOPSIS  
AVAILABLE IN ENGLISH

„Life is not a dollhouse, Martin;  
life is an 800 metre sprint  
in the quicksand.”
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“An absolutely unique book. Something you will never forget after having 
read it. It would be interesting to look into the head of the author, to see 
what thoughts, themes, ideas there are there. How did he manage to write 
this book, on what inspiration? It’s frightening, thought-provoking, yet it has 
a certain kind of beauty in it too.”

Zama.hu

“The old story of the end of mankind and the final apocalypse is related by 
Bartók in an incredibly dense, literary prose.”

Ferenc Jeges-Varga, Olvassbele.hu

“The second novel of Imre Bartók is important for a number of reasons. First 
of all, it’s a young, literary author venturing into the field of genre literature. 
It is always interesting to see how someone from the outside uses well-
known clichés and what comes out of the chosen theme in his hands. Sec-
ondly, while there is little science fiction or really original fantasy published 
by Hungarian authors, this type of darker, post-apocalyptic fiction is even 
more rare. Thirdly, we can also rejoice in the publication of “The Year of 
the Rat” because most Hungarian genre novels tend to be a bit too humble 
about themselves. Authors tend to avoid really immersing themselves into 
the worlds they create. Bartók’s novel, on the other hand, is a very brave 
work. [...] It is probably the first Hungarian example of the ‘new weird’.”

Sfinsider, SFmag

Imre Bartók
was born in 1985 in Budapest. He re-
ceived his philosophy degree at the Eöt-
vös Loránd University of Budapest, and 
published two monographs, one on the 
poetry of Paul Celan (2009), and one on 
Rainer Maria Rilke (2011). His first nov-
el, Metal (Fém) was published in 2011. 
The Year of the Rat, published in 2012, is 
the first part of a trilogy with the second 
part coming out in 2014 and the third 
in 2015.
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The world-famous writer of Hungarian origin, Baroness Emma Orczy, stars 
in this exciting and entertaining historical mystery novel as she leaves Lon-
don with her English husband to visit her homeland in order to uncover a 
crime, which gives us a great opportunity to submerge ourselves in the his-
torical and social changes in Hungary occurring at the end of the nineteenth 
century. Set in the captivating environment of old-world Hungary, we not 
only accompany our heroine through her criminal investigation, but also see 
her finding happiness in the end.

The plot is partly inspired by “Emmuska’s” own eventful life, while it also 
revives and redefines characters and motifs from her most popular novel, 
The Scarlet Pimpernel, which has been translated into fourteen languages, 
and has been adapted for over thirty motion pictures and one musical.

The couleur locale of Hungary appears as a background of the spectac-
ular and grand adventures of Emmuska, who must prevent a mad ice-man-
ufacturer from assassinating Emperor Franz Joseph in her native country. 
Poisonous dulcimers, grim highwaymen, floating ice blocks on the river 
Tisza at summertime, as well as the magnificent Millennial Exhibition in Bu-
dapest celebrating the thousand-year-old Hungarian state – these serve as 
a rich background to the detective story.

The novel is based on a very particular narrative structure. Instead of 
finding a single narrator, we can hear minor and major characters comment 

Zsolt Győrei –  
Csaba Schlachtovszky 

EMMUSKA
NOVEL (LIBRI), 2013, 530 PAGES

A comic, historical murder mystery
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on the details of the story from their own perspective. Diverse members of 
society are afforded the chance to express their opions, from the the village 
postmaster and a Winnetou-loving teacher to the high nobility, including 
Franz Joseph and his queen, Sisi. As a result, a kaleidoscope of diverse per-
spectives creates a text employing a multiplicity of linguistic styles.

“This book has everything – from self irony to social criticism, from comic 
dialogues to heavyweight inner monologues, from fairytale adventures to 
real thrills – that can make a novel a masterpiece.”

Ádám Lénárt, Revizor Online

 “Murder, erotics, a storytelling stork, all the crowds and colours of the mil-
lennial celebrations of Budapest in 1896, historical and fictional characters, 
but most of all, a fair amount of humour is what makes the novel of Zsolt 
Győrei and Csaba Schlachtovszky a unique experience.”

Eszter Margit Zabolai, kultura.hu

“It evoked for me the movies of Mel Brooks and the Monty Python films. It 
would be quite hard to describe the novel with recourse to only one genre, 
because it is more of a pastiche of multiple, intertwined genres: elements 
of the detective novel, the travelogue, the romance novel, the adventure 
novel, the memoir and even those of blog posts can be found in there, but 
all of that still makes an organic whole in the end.”

Ádám Gaborják, Népszabadság Online

Zsolt Győrei and  
Csaba Schlachtovszky
were both born in 1970 in Budapest. 
They became acquainted in elementary 
school at the age of six. Today Győrei 
is a professor at the Hungarian Universi-
ty of Theatre, Film and Television, while 
Schlachtovszky earns his living as a script 
editor of a drama series for television. 
However, all these obligations could not 
prevent them from writing their first vo-
luminous adventure novel.
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In the summer of 1954, just one year after the legendary “Match of the 
Century” against England that brought the astonishing 6:3 result in favour 
of Hungary, the People’s Republic of Hungary is preparing for yet another 
football victory, the FIFA World Cup finals. Everyone is certain that the Gold-
en Team, also known as the Magical Magyars, led by Ferenc Puskás, will win 
the final match, so the whole country is participating in the preparations for 
the celebration of the would-be world champions, from the highest levels of 
the Communist Party down to the most humble communities in tenement 
houses.

But when the dream of the much anticipated victory fades away with the 
last minutes of the lost match in Berne, the enormous numbers of football 
fans start marching and yelling in the streets of Budapest in a demonstration 
that soon escalates into something nobody would have guessed could ever 
happen in socialist Hungary, as some even shout the word “revolution”.

The historical novel of Szabolcs Benedek recounts this fascinating and 
forgotten episode of Hungary’s recent past through the colourful (and often 
mismatched) inhabitants of a typical Budapest tenement house: the ex-Nazi 
communist enthusiast who now acts as porter of the house, the retired 
military man of the ancien régime, and the Jewish couple who survived the 
camps of Nazi Germany.

Was this “soccerialist revolution” a simple outburst of football hysteria, or 
the first sign of something that would become a real revolution in 1956? Was 

Szabolcs Benedek

THE GREAT 
SOCCERIALIST 
REVOLUTION
NOVEL (LIBRI), 2013, 350 PAGES

15 PAGE EXCERPT  
AVAILABLE IN ENGLISH

“Can’t you see all the power, all the pos-
sibility behind football? The communists 
did. But they couldn’t use it the right way.”
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it a dress rehearsal for riot control, or the first moment of liberty? Nobody 
knows, but this novel helps us imagine how it was there and then, right in 
the centre of events.

“A novel about very old times, a time when – at least that’s what they say – 
hundreds of thousands went to see soccer matches, when this game was 
all part of our lives, and a goal, a shy (not a ’throw-in’!) could have funda-
mental consequence on the fate of the nation or a love affair. A rich novel 
that contains national destiny, love, shys, goals, hundred-thousand crowds.”

Péter Esterházy

“This novel is first and foremost a light-hearted, humorous and reader-friend-
ly book infused with subtle irony.”

Ádán Lénárt, Revizor Online

“There is probably no other country in the world where a silver medal is 
as unequivocally considered a failure as in Hungary. The thing that is a 
well-deserved success everywhere else is a tragedy here. And the most 
painful silver medal in all the history of Hungarian sports is undoubtedly 
the one we got when we lost the 1954 FIFA World Cup finals. Szabolcs 
Benedek uses this grave event as the basis for his graceful, well-written and 
self-confident novel.”

Márton Benedek, kotvefuzve.hu

Szabolcs Benedek 
was born in 1973 in Budapest, and stud-
ied to be a politologist. He began pub-
lishing reviews and short stories in 1994. 
He lives in Budapest with his two daugh-
ters. He is the author of several works 
of fiction and non-fiction, most recently 
a vampire trilogy set in fin-de-siècle Bu-
dapest.

???
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Born at the end of the sixteenth century, Ann Báthory was one of the last 
members of the glorious and infamous Báthory clan. Her grandfather was 
the brother of the Polish king. Hers was a family of rulers, Transylvanian 
princes, a family of fame and glory. Their fortune was legendary.

The novel plays against the backdrop of 16th and 17th century Hungary, 
Transylvania and also the Istanbul, Venice, Warsaw and Brussels. The period 
is one of the most turbulent times in the history of eastern-central Europe, 
the beginning of the Thirty Year’s War. The Hungarian Kingdom is divided 
in three: the western part is under the rule of the Habsburg Emperor, the 
capital, the city of Buda, is occupied by the Turks, Transylvania is an inde-
pendent Principality, but shares borders with the Ottoman empire and pays 
tax to the Turkish Sultan. 

It is a world of constant war where intrigues, religious debates, betrayal, 
and carefully calculated relationships turn the wheel of fortune. It’s a world 
where fortresses are constantly under attack by the Habsburgs or by the 
Ottoman hordes, where brothers turn against brothers and the great halls 
and private chambers are full of whispers about poison, betrayal, and the 
forbidden love of the Báthory siblings. 

Ann was a true Báthory, one of the most infamous characters of her time 
in a world of mystery, cruelty, passion and unpredictable fortune. But against 
all odds, she wanted to be free. 

Zsolna Ugron

THE 
ENCHANTING 
ANN BÁTHORY
NOVEL (LIBRI), 2013, 356 PAGES

MORE THAN 10,000 COPIES SOLD IN HUNGARY
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The novel is the first part of a trilogy, of which the second part will be 
published in November, 2014. 

“It is not the kind of book you read bit by bit, page by page during cooking 
or between two bus stops. You have to sit down and slow down to adjust 
to it’s steady pace, to let yourself be drawn into the world of the Báthorys, 
full of intrigue and mischief.”

Kinga Csapody, Új Könyvpiac

“An exceptional endeavour to rehabilitate all these unduly forgotten women 
whose role was so influential and important in the history of Transsylvania.”

Transylvanian Almanach

“At last, a successful experiment to recreate the language and the way of 
thinking of Transylvania in the 17th century!”

Attila Zoltán Kovács – President of the Association of  
Literary Organisations of the Carpathian Basin

Zsolna Ugron 
is a best selling Hungarian author. She 
holds a degree in law and political sci-
ence and has worked as a print journal-
ist, a political and foreign correspondent 
on national TV, and a communication 
consultant for multinational compa-
nies. Her first novel Úrilányok Erdélyben 
(A Transylvanian Love Story), published 
in December 2010, has sold more than 
60,000 copies, topping the Hungarian 
bestseller lists for months.
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Turkish Mirror takes the reader on an adventurous journey back in time to 
16th century Hungary, when the country was still a new suzerainty of the 
victorious Sultan Suleyman the Magnificent, an unstable borderland situated 
between two great empires, a colourful cavalcade of calendars, taxation sys-
tems, languages, writings and sacred writings; kings and emperors, mighty 
sultans, Hungarian nobles and Ottoman Beys, merchants, city burghers, 
village magistrates – and from time to time, even angels and djinns and 
peculiar flying machines.

In the novel we see the city of Pécs gradually giving way to the world of 
the Thousand and One Arabian Nights where camels walk the streets, apri-
cots and dates hang from the trees in abundance, thieves roam the woods, 
and the first mosque and Turkish bath are built. Indeed, the great charm of 
Turkish Mirror lies in its uninhibited flair for story telling, while its ingenuity 
lies in showing us the world of Hungary through the eyes of the occupying 
Ottoman Turks, which is thus presented as a complex, puzzling multination-
al land froth with danger and ruled by complex power relations as opposed 
to the Padishah’s civilized and refined empire. Thanks to this surprising point 
of view, the reader suddenly finds himself on a terrain where everything that 
was familiar is now foreign and exotic. (Judith Sollosy)

Viktor Horváth

TURKISH 
MIRROR
NOVEL (JELENKOR), 2009, 560 PAGES

EUROPEAN UNION PRIZE FOR LITERATURE 2012
50 PAGE EXCERPT IN ENGLISH AVAILABLE
RIGHTS SOLD TO: Turkish (Dogan Egmont), 
Macedonian (Goten), Croatian (Naklada Ljevak), 
Bulgarian (Ergo), Czech (Vetrne Mlyny), Polish 
(Jagiellonian Univ. Press), Serbian (Dereta)

“You can have no idea, my heir to the true 
faith, what this prosperous city was like 
when I was a boy, so listen, for I am now 
going to tell you.”
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“To teach and to entertain. The author bends the parameters of his book 
according to this double cause…. Turkish Mirror evokes the traditional, di-
dactic genre of aristocratic biographies (»mirrors«) of the time, but at the 
same time it also reflects on the fresh aspect from which the story is told: 
the well-known historical times are presented here from the other side, as 
seen in a »Turkish mirror«, being the same, yet utterly different, because in 
this mirror, the »last bastion of the cultured world« is the meeting point of 
the Danube and the Sava rivers at Belgrade, after which begins the realm of 
»degenerate men« – that is to say, the faithless Hungarians.”

Sándor Bazsányi, Élet és Irodalom

“The main feature of Turkish Mirror is it’s laid-back yet vigorous storytelling, 
and because of this it can easily be read as a series of adventures by the 
young Isa. The real virtues of the book, however, lie not in the events, but 
in the world the author has created and in which the events unfold. We are 
talking about the Turkish suzerainty of the 16th century, the sanjak of Pécs. 
The novel’s great invention is that it presents its world from the point of 
view of the Turkish occupiers who consider Hungary, with it’s many nations 
and complex political landscape a chaotic, dangerous and unruly territory 
compared to the civilized and sophisticated empire of the Padishah. And 
with this turn of point of view, the reader also finds himself in an unpredict-
able realm: everything that seemed to be familiar, suddenly becomes alien 
and exotic.”

József Keresztesi, Revizor Online

Viktor Horváth
was born in 1962 in Pécs. He was a 
potter, teacher, and babysitter, then be-
tween 2003 and 2006 he studied for his 
Ph.D. at the University of Miskolc. Since 
2003 he has been teaching the theory of 
poetic structure and the history of form 
in medieval and late-medieval times at 
the University of Pécs. He is a translator 
from English, German, and Spanish. 
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In her first foray into literature, the distinguished theatre critic Andrea Tom-
pa sets her sights on the grand epic. Born in Cluj-Napoca, Romania — the 
cultural and economic centre of Transylvania that Hungarians know as 
Kolozsvár — Tompa devotes her first work of fiction to re-imagining her 
hometown. Not even while Romania was led by Nicolae Ceauşescu did this 
colourful city lose its lustre, and this book’s smart, cultured narrators thor-
oughly scan the spaces of “inner freedom” that lurked within the country’s 
otherwise constricting, dictatorial atmosphere.

The book comprises thirty-eight chapters and as many different sentences 
that feel like novels in and of themselves. Tompa adopts the style of Thom-
as Bernhard aptly, telling her story by way of musically structured colossal 
sentences and epic fugues. Each and every sentence strains the boundaries 
of its limits. The novel’s other virtue, alongside its meticulously crafted lan-
guage and its richly detailed, informative storytelling, is its theatrical nature, 
its vivid evocation of dramatic situations. In the theatre of memory, every 
city is made up both of stages and behind-the-scenes places, producing a 
fiction that seeks to trace the elusive trails by which we remember the past.

Andrea Tompa

THE 
HANGMAN’S 
HOUSE
NOVEL (KALLIGRAM), 2010, 300 PAGES

COMPLETE ENGLISH TRANSLATION AVAILABLE  
RIGHTS SOLD TO: Turkish (Dedalus Kitap)

“For man is an executioner and the body 
is his house.”
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“A perfectly moulded novel of exceptional and poignant beauty”
Sarolta Deczki, Hugarian Literature Online

“An opus magnum with a complex system of symbols, where things hap-
pen simultaneously on various levels and which can be read in many ways, 
which with it’s meticulously written and closed one-sentence chapters 
presents an almost painfully accurate portrait of the times, becoming a 
merciless analysis of the recent past, the fathers, mothers, and inevitably 
the author herself…”

Gábor Vida, Népszabadság

“A book that deserves attention and even more than that; Andrea Tompa is 
in no need of the usual politeness of critcs when they write about a debu-
tant author, since her prose is highly accomplished and well deserving of 
the Debut Prize of the Foundation for Hungarian Literature in Transylvania 
(Erdély Magyar Irodalmáért Alapítvány)”

Ferenc Darvasi, Litera.hu

Andrea Tompa 
was born in 1971 in Kolozsvár (Cluj-Na-
poca, Romania), where she received her 
degree in Hungarian and Russian stud-
ies. From the turn of the millennium, 
she started working as a theatre critic in 
Hungary. She is the author of two nov-
els.
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Number 79 Endeavour Street is an insignificant house a bit off from the 
centre of a nameless little town in Romania, somewhere near the Hungarian 
border, with it’s usual mix of minority Hungarians and Romanians, and all the 
quirky, sad and happy and beautiful and terrifying tales that a house of four 
floors can contain in a Central-European city. You can meet here Rakucsi-
nec, the man who always knows if some food or other product has arrived 
in the shops and it’s time to start queuing from dawn till dusk to get some 
sugar or chicken scraps for your food stamps; or Toroczkay’s mother, who 
dresses up every day to prepare herself for the eventual traffic accidents 
which might or might not happen below her balcony; or Rudolf, the new-
ly-recruited informer of the Secret Service who struggles to find the differ-
ence between crude documentation and literature while writing his reports.

Although we come to know every inhabitant of the house through the 
course of the novel, it is one particular flat of three rooms that is in the cen-
tre of the narrator’s attention as the three big chapters recount the stories 
of the three families living in the same apartment one after the other. And 
through their life, a complete panorama of Central-European life is drawn 
from the last days of the communist dictatorship through the confusing and 
chaotic days of the revolution, up until the new times and the advent of the 
free market economy, Western influences, and capitalism.

Sándor Zsigmond Papp

LITTLE LIVES
NOVEL (LIBRI), 2011, 400 PAGES

RIGHTS SOLD TO: Finnish (Siltala),  
Romanian (Polirom), Italian (Guanda),  
Macedonian (Ili-Ili)

“…if we imagine happiness to be like a 
lake, why is it that in retrospect it still 
seems to fit in a shot glass?”
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In the vein of Uwe Tellkamp’s exquisite novel The Tower (Der Turm), Little 
Lives is a book you could give your children when they ask you about life 
in the Eastern Bloc in the last fifty years. Sándor Zsigmond Papp succeeds 
in showing all the absurdities and tragedies of life under communism and 
during and after the democratic changes in a realistic and unflinching, yet 
humorous and loveable way, while always keeping up suspense with the 
recurring motif of a boy’s disappearance, about which the reader is present-
ed with newer and newer versions that are often contradictory. The cold 
objectivity of the narrator’s voice is counterbalanced by his understanding 
of human frailties, making this vast panorama of a novel a delightful and 
heart-warming read.

“The irony that shines through the descriptions, the humour that is even 
present in the charaters’ ways of speaking, and the laid-back tone of story-
telling all make Little Lives a wonderful read: the rich, monumental novel of 
the author is deeply rooted in Hungarian literary tradition.”

Dezső Kovács, Revizor Online

Sándor Zsigmond 
Papp 
was born in 1972 in Radauti (Radóc), 
Romania. He received his philosophly 
degree from the Babes–Bolyai Univer-
sity of Cluj-Napoca (Kolozsvár), and has 
worked in journalism from 1995. Since 
2005 he is editor of the cultural section 
of the important Hungarian daily Nép-
sza bad ság. He published three books of 
short stories and two books of essays. 
He currently lives in Budapest. Little 
Lives is his first novel.
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“On 4th November, 1889, the father-in-law of a certain Countess V. com-
plained that the latter had swindled him out of 800 f. under the pretence 
of requiring a bond as secretary of a stock company. It was ascertained 
that Sandor had entered into matrimonial contracts and escaped from the 
nuptials in the spring of 1889; and, more than this, that this ostensible Count 
Sandor was no man at all, but a woman in male attire, Sarolta (Charlotte), 
Countess V. [...] S. was arrested, and, on account of deception and forgery of 
public documents, brought to examination. At the first hearing S. confessed 
that she was born on the 6th Sept., 1866; that she was a female, Catholic, 
single, and worked as an authoress under the name of Count Sandor V.” – 
writes Richard von Krafft-Ebing in his notorious Psychopathia Sexualis (1889) 
in one of the first case-studies of female-to-male trans-sexualism.

It is this Count Sándor / Sarolta Vay who is the protagonist of Zsuzsa 
Rakovszky’s new novel, bursting with extreme sensibility, lust for love, and 
pain that even challenges the will of God. Sarolta lives her life as Sándor, 
entangled in love affairs with girls and women, her tragedy being that in the 
cruel mirror of the world, from time to time she has to face her real self, 
Sarolta, whom nature meant her to be, and it’s only her monogram, V.S. 
(as in Hungarian, the family name always comes first) that this maddening 
conflict can be resolved.

Zsuzsa Rakovszky

VS
NOVEL (MAGVETŐ), 2011, 394 PAGES

RIGHTS SOLD TO: French (Actes Sud),  
Turkish (Yapi Kredi), Italian (Dalai),  
Bulgarian (Geia Libris)

“All you see is flesh and bones, only what-
ever can be touched and measured… but 
you don’t know anything about the inner 
truth, the truth of the soul!”
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The present time of the novel is the period between 1889 and 1901. The 
prison diaries of V.S. after his “detection”, his poems, his desperate love let-
ters for his wife, his autobiography and the medical documents of the doc-
tor examining him are woven together to tell the ill-fated story of a 19th-cen-
tury romantic soul in the form a gripping novel, all in front of the background 
of the 1848-49 revolutions, the political and sentimental desires, memories, 
hopes and disappointments after the reconciliation of the Austro-Hungarian 
Monarchy, the aristocratic world on the verge of disappearance, the golden 
age of theatre and the thriving cultural life of Old Europe.

While in the outside world, the revolution of science and technology, 
philosophy and theology are at hand, in this human being the chemistry and 
biology of the flesh and the soul stand up against society’s verdict on this 
case of “abnormality”. Can someone who was born as a woman feel and 
live like a man? Can he love women in a way that they are both truly in love?

A Jane Austenesque tour de force of literary portraiture, this new novel 
by the internationally acclaimed writer Zsuzsa Rakovszky follows closely 
the historical events of the uncommon life of Sarolta Vay, giving a unique 
voice to it’s unique protagonist, with all the highs and lows and emotional 
outbursts of a restless, romantic soul. It invites the reader on a sentimental 
journey in time, guiding us through all the embarrassing questions that the 
unbelievable life story of Sándor / Sarolta Vay poses to us today.

Zsuzsa Rakovszky 
was born in 1950 in Sopron. An ac-
claimed poet and a renowned transla-
tor of English literature, she has written 
three novels, a collection of short sto-
ries, and several books of poetry. Her 
first novel, A kígyó árnyéka (The Shadow 
of the Snake) was translated into three 
languages (German btb, 2005; Dutch 
/ Van Gennep, 2007; Italian / Baldini 
Castoldi, 2007).
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What might push an intelligent and pretty girl into the life-threatening trap of 
starvation? How does the soul take over control of the body stealthily, and 
drive it to despairing thinness?

The illness called anorexia nervosa has an ever-wider circle of victims, 
mostly young girls. We might think their good fortune provided them with 
everything: an attractive figure, outstanding abilities, and a charming per-
sonality. However, they live in permanent dissatisfaction. They feel they are 
not perfect and they are unsuited for life. Dancing on the edge of being and 
non-being, they loose weight to a fearful extent, and people around them 
just watch helplessly as they destroy their health.

In the novel, the secret of Anikó’s diary is revealed. The story describes 
her struggle with anorexia and with herself, and the way in which she moves 
from a hopeless fight to a liberating recovery. As we follow her story, we 
come across ideas that are well known for all of us. From time to time, who 
is not preoccupied with vital questions connected to finding a partner, a 
parent-child relationship, and choosing a career? Those who find it hard to 
overcome obstacles that appear in their way might choose the wrong way 
to escape, and use illnesses such as anorexia as placebo solutions. This is 
the trap into which Anikó, who was in the hand of this mysterious illness, 
had fallen. In her diary, she remembers the beginning as follows:

Dóra Galgóczi

ANOREXIA – 
THE JOURNEY
NOVEL (SZAKTUDÁS KIADÓ), 2010, 150 PAGES

COMPLETE ENGLISH AND POLISH TRANSLATION 
AVAILABLE, POLISH AND GERMAN SYNOPSIS 
AVAILABLE

“I did not dare to put on the real,  
feminine body”
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“It would be vain to explain to anybody who had never had a similar ex-
perience that swallowing a spoonful of cooked food was a greater trial than 
letting hundreds of infusion needles run through my veins. Every attempt 
at persuasion, coaxing, begging, and shouting was doomed to fail, and my 
fitful resistance to filling my stomach won. Anorexia robbed me of more 
than ten years of my life, and, although I seemingly participated in existence 
during that time, there was a huge abyss between me and feelings such 
as contentment, a sense of balance, and – even writing down the word is 
strange – happiness.”

Only when she realised that she did not stand a chance without help, 
could she start on the way of recovery, which was not at all smooth. An 
excellent psychiatrist was the real solution. She underwent a self-imposed 
and lengthy therapy, and, with the help of her doctor, she returned to her 
childhood. It turned out that the main reason for her lack of self-confidence 
was her overprotective upbringing. She desperately tried to gain control of 
her life, and as a means of doing this, she chose eating, in which she did not 
let anybody else have a say.

Exceedingly strong ties to parents, strong aspirations for perfection, lack 
of self-confidence, and increased sensitivity describe the life of girls who 
have fallen into the trap of anorexia. There are more of them among us 
than we think, hiding the problem even from themselves. Between the lines 
of the novel, they, and all those who would like to get to know their own 
character better and want to find their real way in life, can find themselves.

Dóra Galgóczi 
was born in 1974 in Budapest. Before her 
literary activities, after graduating from 
the College of Public Administration, 
she worked at the National Institute of 
Psychiatry and Neurology, then, as an 
employee of the National Institute for 
Health Development she was involved 
in the organization of lifestyle trainings. 
She is the author of four popular novels 
and a collection of short stories about 
women.
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Péter Tarjányi & Rita Dosek

THE POPE’S MEN 
& THE POPE’S 
LEGACY
NOVEL (LIBRI), 2012 @ 2013, 450 & 500 PAGES

50 PAGE EXCERPT IN ENGLISH AVAILABLE

With the death of Pope John Paul II, grave se-
crets formerly hidden behind the walls of the 
Vatican are revealed: the secret war of the Pope 
with the KGB. And now it has become Tom 
Erkel’s responsibility to continue this war. 

When his unit, which specialises in hunting 
down war criminals, receives a mysterious as-
signment from a stranger, first he thinks they 
will investigate an old genocide case which 
goes back to World War II. But the evidence 
gradually unveils a major conspiracy of the KGB 
which involves many prestigious priests and 
which had determined the recent history of the 
Catholic Church. What happened in Rome in 
1981, when Ali Agca attempted to assassinate 
the Pope? How can this event be related to 
the assassination of more than a dozen priests 
during the war? And how does it influence not 
only the past but the future of the most power-
ful religious organisation on Earth?

With the help of his friends from the international special forces, Tom 
succeeds in revealing the truth about the conspiracy and the crimes dating 
back through the years, but it doesn’t mean the end of his adventures. If he 
wants to save the Pope’s legacy, he has to be the first to find the secret list 
of the people working for the KGB within the church, and decide whether 
to make them public or to hide them for ever.

This fast-paced thriller, based on actual events, presents a detailed and ac-
curate depiction of Eastern Europe as the Iron Curtain crumbles, the KGB’s 
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unique method of pulling informers into its web, and the workings of the 
secret services as they plan a series of strikes that personally involve bishops 
positioned frighteningly close to the Pope. The recent Vatileaks scandal 
and the ensuing cover-up represent only a fraction of what actually occurs 
on behind closed doors in Rome. By the end of the book, readers will also 
understand what might possibly lead to a pope resigning his throne.

“Were it not for the authors’ names on the cover, I would think I’m reading 
the work of an American writer.”

Zama.hu

“It is quite surreal to see yourself pass from the curiosity of the first pages, 
thinking ’How much of this might be true?’, into the deep desperation to-
wards the end, saying to yourself ’This is not real, right?’”

Gergely Tóth, Olvassbele.hu

Péter Tarjányi 
was born in Budapest, 1969. He 
started his career in the Police 
Regiment, which he left for the 
Special Service of the Police Force 
in 1991, where he worked in var-
ious posts as commander before 
heading up the Operations Sec-
tion and then the Special Section. 
After his retirement from active 
service, with a wealth of profes-
sional expertise and experience, 
he worked for the FBI Academy 
– National Training Centre on the 
preparation of several military and 
police deployments in theatres 
of war. The writer’s fee from the 
sales of their books is offered to 
a children’s hospital in Hungary. 
Read more about the author here: 
www.tarjanyipeter.com/en

Rita Dosek 
was born in Budapest, 1978. She 
is an entrepreneur with a degree 
in Civil Engineering and Project 
Manager. She worked on vari-
ous major construction projects 
in Hungary and abroad. She also 
participated in numerous military 
and police training programmes 
headed by Péter Tarjányi. Writing 
books is a passion they share, and 
they donate the proceeds to help 
the recovery of ill children.
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Hungarian Books & Translations Office
Petőfi Literary Museum

The aim of the Hungarian Books & Translations Office is to promote 
classical and contemporary Hungarian authors’ works abroad and to 
contribute to the foreign-language publishing of Hungarian literature.

Grants
•   grants for foreign publishers for translation costs
•   grants for translators for sample translations of literary works 

(from Hungarian)
•   Babits Mihály grant for translators (into Hungarian)

Information centre
•   contacts to publishers, agencies, authors and translators
•   information concerning authors, books, rights
•   provision of authors’ portraits, photographs, reading copies 

Contact:
Hungarian Books & Translations Office

Petőfi Literary Museum
Károlyi u. 16.

1053 Budapest, Hungary

Email:
Zoltán JENEY, Head of Office: jeneyz@pim.hu

Ágnes FÜLE, Project Coordinator: fuleagi@pim.hu
Phone no: +36-1-384-5676

http://booksandtranslations.hu
www.facebook.com/booksandtranslationshungary
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”Török introduces the reader 

both to the soul of one of the 

world’s most soulful cities and 

to its haunts, dives, corners, 

and backwaters. Read it a 

week before you go, brush up 

on the way there, immerse 

yourself in Török’s Budapest, 

and you will experience the 

city in a way that none of the 

other available guides can 

begin to convey.” 

John Farago, 

NYC on amazon.com

London_katalogus_BP_Guide_hird_20140327_01.indd   1 2014.03.28.   14:22:58
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Hotel Nemzeti Budapest 
eNjoy tHe artistic spirit

Hotel Nemzeti Budapest
József krt 4, H-1088 Budapest, Hungary
tel: +36 1 477 4500
e-mail: h1686@accor.com
www.hotel-nemzeti-budapest.com
www.mgallery.com


