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Book Fair Tour

PUBLISHING IN IRAN

Tehran International Book Fair (TIBF)
24-14 April 2020
Guest of Honor-Turkey
About the Fair : Tehran International Book Fair is staged in
Tehran in April and May on an annual basis. The cultural
event has turned into a landmark, momentous book fair in
Middle East and Asia after 33 editions in a row. Millions
of visitors inspect the fair every year, including thousands
of university students, scholars and their families. The
event currently serves as the most significant cultural
event in Iran.
Average 2,500 domestic and 600 foreign publishers
participate in the landmark event and over 5 million
people inspect the TIBF. Hundreds of cultural projects are
carried out during the term of the landmark Tehran event
as sidelines activities, including book review sessions,
face-to-face meetings with Iranian authors, lecture
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sessions, and writing workshops.
Foreign publishers willing to join the next edition of
Tehran International Book Fair are invited to visit Iran
pavilion in Book Fair for registration affairs or otherwise
register directly through the website of the event available
through www.tibf.ir

Pol Literary Agency, in collaboration with Hamoonik
Tourism Agency in Istanbul, provides the following
services to facilitate the presence of publishers,
literary agencies, cultural and literary institutions,
writers, translators, illustrators and other enthusiasts
participating in Iran’s largest cultural event.

Programs:

1- Book Fair visiting tour (for writers, publishers, literary
agencies, managers and experts of cultural and literary
institutions, illustrators and translators and other enthusiasts)
The tour is aimed at providing travel and cultural services for
people of different countries interested in visiting the Tehran
Book Fair and includes the following services:
Registration in the Fair and receiving invitations from the book
fair,
Accommodation,
Roundtrip ticket and airport transfer and book fair
transportation,
Visiting the fair,
A city tour to visit Iranian cultural attractions,
Arranging appointments to meet Iranian publishers at the fair,
Preparation rights guide in the Persian language to introduce
the participation’s books,
Sending the rights guide file to all Iranian publishers
Providing tour guide booklet in English and Istanbul Turkish
languages including

information about Tehran Fair and Iran’s
cultural and tourist attractions
- Introducing the institute and the works of the applicants in the
Iran International Publishing magazine, which is produced and
distributed during the book fair in the Persian language.
2- Showcasing and presentation of works at the fair (for the
presentation of works of authors, publishers and cultural and literary
institutions that will not have a direct presence in the book fair)
Books by authors and publishers who are not able to participate
in the year’s Tehran book fair will be displayed by Pol Literary
Agency experts in a specialized booth at the international hall
of Tehran Book Fair and presented to Iranian audiences via the
following services:
Providing rights guide in the Persian language,
Sending rights guide to all Iranian Publishers,
Introducing the rights guide in the Iran International Publishing
magazine, which is produced and distributed during the book
fair in the Persian language,
Introducing the works to Iranian audiences in face-to-face
meetings
Follow up of the execution and legal processes of copyright
licensing of the works to potential clients, upon request of the
owner of the works
Providing a written report of the results of the actions taken.
3 – Establishment of independent booths (for publishing and
cultural institutions)
For publishers, publishing associations and unions, public and
private cultural and literary institutions, literary associations
and groups seeking to introduce their institution and their

works and activities in an independent booth, depending on
the applicant’s requested surface area, an independent booth
is provided in the name of the applicant institution and the
following services are provided:
Booth rental,
Booth layout and management,
Preparing rights guide for introducing the institute and works
in the Persian language,
Sending rights guide to all Iranian Publishers,
Introducing the institute and works in the Iran International
Publishing magazine, which is produced and distributed during
the book fair in the Persian language,
Presentation and introduction of works to Iranian audiences
by literary agency experts,
Follow up of the execution and legal processes of copyright
licensing of the works to potential clients, upon request of the
owner of the applicant,
Providing a written report of the results of the actions taken,
Providing touring services (visa, hotel, plane ticket,
invitation, etc.) for the person or persons relating to the
applicant institution
4- Accompanying tour (for companions of the applicants)
Hotel reservation
Air ticket
Airport transportation

Registration Time:
15 Dec.2019-15 Feb.2020

To receive a service package for each of the above plans and
registration form, please contact polliteraryagency@gmail.com

Pol Literary & Translation Agency

www.pol-ir.ir
Iran: Unit.1, No.57, Inghlab Squ.Moniri Javid
Str.,Tehran-Iran,

Tel:+98 21 66480369
Fax: +98 21 66478559
Telgram:+98 9121390073

Turkey: Unit.19, No.73, Nazim Hikmat Blv.
Cumhuriyet Ave.,Esenyurt, Istanbul-Turkey,

Tel: +90 8502235090
Telegram: +90 5394959304

Introducing Iranian Author

Farhad Hassanzadeh (1962-Abadan)
Group 5+1(4 Vols.)
Illustrated by: Zainab Hosseini
Publisher: Ofoq Pubs.
Publication Date: 2016
Age Group: 10+
ISBN: 9786003532960,
9786003532977,
9786003532984, 9786003532991
Size: 14.5 cm x 18.5 cm
Pages: 64, 64, 72, 72
1- The Troublesome Birthday Party
2- The Man Who Found Himself
3- Corpse… Unauthorized
4- Biz… Biz… Business
Sample English text is available
About the Book:
P5+1 is the latest work by Farhad
Hassanzadeh, who is among
the most well-known authors for
children and young adults in Iran.
He has numerous works with
national and international acclaim,
such as Goodnight Commander.
In this collection of short novels for
younger readers, there are stories
about friendship, unity, sense of
humor, curiosity, and of course,
lots of fun. In recent years, short
novellas for children at the early
years of primary school have been
celebrated around the world. Many
critics, schoolteachers, and parent
believe such books will help them
to raise book-loving children and
adolescents. G5+1 is one of few
Iranian series, with interesting
characters, whose relationships and
friendships are full of unexpected
adventures and life lessons.
Therefore, translating of this series
would not cause any damage to its
authenticity.
The stories revolve around 5 kids
(and the plus one, is one of the
boys’ younger sister) who are
neighbors in an apartment, and they
face various stories, such as an
unwanted birthday, burglary in their
building, a strange man, and funny
enough, running a house business in
order to have enough money to buy
out their school. Everybody knows
5 plus 1 equals 6, oh, but not here.
Here 5 plus 1 equals storm, typhoon,
earthquake, clamor, cheer, glee, and
one hundred other things!

Farhad Hassanzadeh, an Iranian well-known author and humorist
started his professional career in the field of children and young
adults book in 1989. He is the founder of the Iranian Association
of writers for children and young adults. Hassanzadeh has pursued
writing humor for children earnestly. He deals with concepts that are
important for teenagers with focusing to portray their concerns. Due to
what he experienced in his own life, he tries to show the problems of
war, such as migration, for children in his works. Farhad has penned
more than one hundred books and most of them released by Iranian
great publishers. Some of his books have been translated into other
languages and published in various countries.

Some Awards:

Carrot Ice cream
(Short Story Collection)
Publisher: Ofoq Pubs.
Publication Date: 2014
Age Group: +12
ISBN: 9786003530539
Size: 14.5 cm x 18.5 cm
Pages: 128
Sample English text is available
About the Book:
The stories of this title are all based
in the modern environment of today’s
city and have entangled with young
adults’ lives. These six stories are
mainly realistic ones with delicate
tracks of humor. Some of the
characters and their dialogues can
also be interesting for adults and this
could add to the values of the book,
for younger adults always like to
read adults’ literature. On the other
hand, there is clear evidence of the
author’s fascination with adolescents’
language and slang. This alone can
attract a wide range of audiences
for this book. Moreover, Farhad
Hassanzadeh is among very prolific
and well-known Iranian authors
for children and young adults. His
books have been translated in many
countries around the world, and
he has won many national literary
awards so far. It’s worth mentioning
that parallel stories in each of the six
chapters of the book have prominent
roles in inspiring creativity and
delicacy in younger readers.

The rights of the books handled by Pol Literary Agency
Contact Person:
Majid ( polliteraryagency@gmail.com)

Hassanzadeh has been
nominated for the International
Astrid Lingren Award (2017)
and Hans Christian Andersen
Award (2018). He was
awarded many literary prizes
in Iran and abroad as well
such as:
Best Book Award from the
Cultural Society of Children›s
Publishers
Silver Flying Turtle Award
Children›s› Special Book
Award
Best Book Award from
Shahid Ghanipour Book Festival

The Longest Ruler of the World
(Short Story)
Publisher: Soore-ye Mehr Pubs.
Year of Publishing: 2018/Second
Edition
No. of Pages: 75/Paperback
Age Group: 14+
Size: 12.5 × 19
ISBN: 978 900322557
Sample English text is available
About the Book:
The longest ruler in the world is a
collection of stories about the 45-day
resistance during the war. The stories
of this book include social contexts
and concepts during the different
periods of recent years. Reading
each story, the reader sees himself
as a part of the picture as if he has
entered the frame of the picture of
the story.

Masho in Fog (novel)
Publisher: Soore-ye Mehr Pubs.
Year of Publishing: 2018/5th Edition
No. of Pages: 86/Paperback
Age Group: 14+
Size: 12.5 × 19
ISBN: 9789645064035
Sample English text is available
Nominated in Iran›s Book of the
Year Award (1996)
Achieving appreciation certificate
from The Institute for the Intellectual
Development of Children and Young
Adults in Iran (1995)
Based on this book, a serial was
produced and broadcast on Iran›s
television.
About the Book:
Mashoo (Mashala) and his friends
are looking for a treasure under the
oil pipeline in Abadan (Southern
province of Khuzestan/Iran). They
are looking for a box full of jewelry,
which they heard might be concealed
by a smuggler. They are looking for
it in their childish worlds and dreams,
while they do not know the true story.
And………..
The book» Mashoo in Fog» is one
of Farhad Hassanzadeh’s successful
books (and bestsellers) that has
been highly awarded by the readers
as well as literary critics in Iran.
The fifth edition of this book was
published within a few years, and a
hundred thousand copies have so far
been sold out. This book has been
awarded in a literary festival while a
movie has been produced base on it.
This novel includes 7 chapters.
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Interview

The interview with Mohammad Ali Baniasadi,
the Iranian world-famous illustrator
By: Hesam Sobhani
(Manager Director of Michka Pubs. In Iran)

M

ohammad Ali Baniasadi has been creating art since he
was a child, playing with paint and paintbrush in his
father’s workshop. Baniasadi was born in Semnan in

1955.
Baniasadi’s membership with the library of the Institute
for the Intellectual Development of Children and Young
Adults (Kanoon) played a vital role in the development
of Baniasadi’s career as an artist, and he took courses in
animation there from 1974 to 1976. He also started coaching
courses on painting and film making there in the 1970s.
Baniasadi received further training at the Faculty of Fine Arts
in Tehran, graduating with a degree in painting in 1980.
Since 1986, Mohammad Ali Baniasadi has illustrated more
than 80 books for children and young adults. In addition to
his talent as an illustrator, he has also won fame as a painter,
sculptor, and caricaturist. His talent and dedication to his craft
have made him a front-runner throughout the world, and he
has received numerous international awards and prizes as
well as many within his own country. He had the honor of
designing the stamp commemorating the 1990 International
Children’s Book Day, an activity that
doubtless brought back memories of
rummaging through the family attic
in search of stamps in his youth.
Baniasadi has also promoted the work
of illustrators by acting as a leader of
the Association of Illustrators.
According to Iran’s high attendance at
International Depiction Festivals, over
the past few years, how do you define
the current situation of our country
illustration based on international
standards?
Our depiction is different from what is
happening outside of Iran because we
have different kinds of storytelling and
literature. In the West, for example,
an art known as the world triangle
art has its history and criticism, and
their intention is clear whether they
want to narrate or do not. But in many
places like Iran, the gap between
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the illustration and the painting are confusing. Many times
painters also describe and illustrators paint, too. They don’t
care what the author’s tone is. Apart from the press and adult
illustrations, I›ve done lots of works for about one hundred
titles or even more. Also, I have painted for many years.
After a while, considering the author’s tone took my attention
because some of them had an expression. For example,
when I was reading Mr. Maleki’s poems, I realized that the
storyline of the work was such that I had to find another way
to illustrate it. That was, they ordered even in color mode,
but I worked in black and white with varying tints of colors on
different papers, which eventually became that color. After
doing so, I felt I was approaching the author›s tone. I have
read a great deal in the field of ancient and modern Iranian
literature, not as a person who can speak about it but for
my concerns. I can often get close to the author’s tone. For
example, when I was illustrating for Borkhus, a fictional work,
I sketched six times in color, and abandoned, and changed
my design format. Eventually, the book published in the
name of Red and Blue.
Do you consider yourself more as a painter, cartoonist, or
illustrator?
Preferably a painter. I›m not an
illustrator, and I don’t want to be
because it’s a much difficult job. The
illustrator must strike a distinct balance
between the text commissioned,
the audience and the illustrator’s
personality, and the conceptual rhythm
in work.
I find it interesting that we have been
more successful in the field of depict
rather than in the field of literature on an
international scale. Not only a great deal
of illustrators works on the orders from
foreign publishers, but also we are well
known in the international forums. Is the
reason for this matter, an international
global language of illustrating, or the
higher ability of the illustrators rather
than the writers, or our background in this
field? Indeed, because I teach at the
university and there are professional
illustrators among the students who want

to get a higher degree. Of course, there are several reasons when these people
can work outside: 1. Assumption the task is simple 2. There are no Iranian symbols
in their work. That is, they have been able to discover the visual language of
illustration. So it›s no exotic or touristy matter to say because it›s an Eastern work.
Their work as an illustrator does not have a particular nationality. They work because
they are professional in their work, for example, using color, etc. Many of them give
themselves ideas. For instance, they have understood that they can write and treat
so smoothly for simple, fluent stories. These issues allow them to work with foreign
publishers. We have two borders. Another border is that: When I was involved in
illustrative judging, I saw a lot of works. Many of the producers of the works were
mostly artists. For example, one of my students, who also had a thesis with me,
went to America to study more. In an email, he uttered that he started to learn the
illustrating, and he was known as an artist there. This matter had worried him, and I
also told him they were right. Because our illustration had a painting taste, meaning
that we give the audience less value and we want to have a very well image, not
an expressive one. The painter does everything in an enjoyable direction. He/she
may use a line motion to make sweet the work, but in the illustration, that line should
have a special meaning for the viewer, and he should have a reason for inserting it.
So you have to ignore your sense. Years ago, there was a dispute over whether the
illustrator owns the book, the author, or the publisher? In my opinion, the question
is irrelevant. All of them are loops of a chain that if they work well, they will have a
good book, and if any part (page layout designer, bookbinder, etc.) slacks off, the
work will be spoiled. All should be well-coordinated to produce a good book.
So, people who today are known as Iranian illustrators in the international arena,
indeed, have been able to understand the world language.
If they win a prize in a competition, they have good single frames.
Do you think there is anything known in the world as the Iranian style of
illustration? Or is it Iranian painting?
No. I don’t suppose. We have a few issues: 1. Our publishing field doesn’t
know what it should do because the matter
is not just about illustrator. I had nominated
for the Hans Christian Anderson Award for
The natural and right method Illustration, and all my friends said not to set
your heart on this award. For the sort of books,
is to have a storyboard,
we print, the judges of these awards even
create the characters and put don’t turn the pages of them (don’t consider).
Look at the books of that era; all the covers
them in their place, and then
go. But my path is a bit upside were from paper. My friends did a favor that
they published a few copies of different kinds
down! I try to find something
of my works in cardboard cover for judges. But
unfortunately, we don’t have book engineering,
that it depends on what my
which means by opening one page, the book
tool is on the day I work or
itself turns into an interactive book with which
what it›s easier to do. For
the audience can go through it, do curiosity,
open a page, etc. We’re still moving through a
example, it is for years that
definite scope of forty or fifty-year, and nothing
I have been designing and
also happens.

mounting on a computer, then
put color on them

Because we know illustration is, indeed, as a
dependent art on industry and other elements.
Yes

Presence of Iran in Beijing
International Book
Fair (2019)
More than 250 Iranian titles winning
domestic literary awards in the last
years (World Book Award of the Islamic
Republic of Iran, Jalal Al-e Ahmad
Literary Awards, etc.) as well as titles
in the field of Persian language teaching,
Iranology, art, children and young
adults, religion, and Holy Defense were
showcased in the stand.
Introducing the Tehran International
Book fair, Iranian Translation Grant,
inviting international publishers to attend
the TIBF as well as specialized forums
were amongst the programs considered
for this book fair. Alireza Goldouzian,
the Iranian renowned illustrator attended
the book fair as a referee in the
Pineapple International Illustration Award
and with their financial support while
Afsaneh Sanei (illustrator) and Zahra
Nematollahi (writer) the winners of
Picture Book Illustration Contest in Iran
were sent there with the financial support
by the ICFI.
A forum between Iranian and Chinese
illustrators (Pineapple International
Illustration Award), teaching painting
to children and holding illustration
workshops by Alireza Goldouzian were
amongst the programs considered for the
BIBF.

PUBLISHING IN IRAN

Is this the reason that the Iranian illustrating has not known
as you mentioned? But can the works of the paintings of
Shahnameh, etc. be considered as an Iranian style of
illustration or not?
You still want to earn some respect for us. There is another
problem. Look, for example, you assume that we are not
respected, also that person. In that case, the person will have
to earn this respect, namely by getting a degree, pretending
their job is significant, and so on. Illustrating has different
categories, and there is a dispute about this art in society.
For example, some of the very famous adult illustrators
around the world are also complaining about why Michael
Jackson is seen more while they are less. Indeed, they are
right. Some of them are very expert and professional. Indeed,
the problem is in the difference between the domains. You
can see this diversity is more in some fields and less in other
ones. And the more mainstream talk: You can only see the
illustrating in the range of children and adolescents, but in
the adult range, poster design, textbooks, and so on are
mattering and applicable. The illustrating can be a moneymaking profession. But since this is a multilateral issue that
is cultural, the publisher must understand. For example, I
knew a publisher in front of the university had ordered bags
and nylon bags for himself to sell his books. He was about to
order the printing house for the design that should paste on
the bags. I told him you know that I am a kids’ teacher, so
take a scheme from the kids and copied it on the bags. It is
a very prominent issue that not only will be good for you but
also for the person who wants to get involved step by step
to do professional work. If the publishers do such this way,
all of the matters will not overflow in the child and adolescent
domain. Similarly, you can be in various appearances, but
you have to show yourself just in one format. Your diversity
will ignore. So, you will lose the foundation. For instance,
people who can create natural and ordinary depicting are
trampled and not seen. Instead, those who can produce
works that are so-called festival illustrating are considered
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more and will eventually have the job. At university, I knew
a girl who could sketch a set of simple, neutral, ordinary,
and normal pictures for textbooks or English books, not the
expressive ones. We don’t have such things at all.
I didn’ t get a part of my question. Are Shahnamehs like
Baysanghari …
In their time, yes.
Indeed, are they an example of Iranian illustrating in the
world? Or are these sorts of works mostly seen as painting in
international societies?
They do not include in the record. Suppose Mr. Michelangelo
when he was working on the Sistine Chapel. It was both
custom work and also was depicted base on the Bible and
Torah stories. Much of western art is the illustration because
it has done according to the context. If the concept transfer
assumed as one of the features of illustrating, while it has
considered for the painting, our paintings could also organize
as illustrating. According to our current definition of illustration,
we are talking about depicting that it’s history may not be
over 50 or 60 years old. They have their place, but as the
dominant art, it’s again the art that you read its histories like
China, Japan, and Iran. These are the fringes of art history.
As you mentioned before, you basically prefer to be a painter
rather than an illustrator, which reason makes you accept an
order and work on it?
Upon a time, it was a source of my income because I was
trying to be a professional in my career. So, I spent most
of my time illustrating. Then teaching replaced it, and I
gradually moved into illustration more. I prefer working more
on literary contexts because they matched my life structure.
For example, I can say that among the books I’ve worked
on, poetry ones have been the most popular items. In the
second step, I’ve worked a lot on the old texts. I can honestly

say that I have worked on more than 150 or 160 of the Thousand and One
Nights images, which, if completed, would be over 200 pictures that are for
this book only, and preferably past literature. Fanciful literary texts have more
attractive to me. I can’t do real literature, and I think others work better than I
do. At least as we see it, I prefer not to work inside Iran. Because it still requires
not a very expressive design if you want to design very smooth and happy.
Indeed, this is not a negative word to express something complete and simple.
But I can’t work such this way. It has happened for one or two of these orders
that I have only done recently. I have worked two works for Mr. Ahmad Reza
Ahmadi, institute for the Intellectual Development of Children and Young Adults.
They destroyed its images so much that they didn’t even send my book outside
of Iran and Bratislava. They said because they were looking at the book first
and it was awful. The person who was in charge of page layout had not printed
two of my images. Also, he had made the rest of it by fragmenting the pictures
I had drawn. That is a kind of disaster that I don’t know it. Both my age and
my experience, and at least I suppose all of these drive me to be sure that I
no longer want to work because it is so easy to devastate things for personal
arguments within a publication.
Do you read the work partly by part and draw the picture or do you read the whole
work?
I have a definite plan. When I accept work and intend to read it, I will not read it
unless I have the time to sit and concentrate on it, with having a cup of tea. At
that time, I will read it and form the initial drawings. Then I will draw more serious
ones and try to plan some small sketches based on the size. Unbelievable, but
I might indeed read a context 30 or 40 times. If the text is short, I›ll stick it on
the monitor and flip it frequently. I read some parts over and over again. I work
at different times to get the story across. If I enjoy the story much means to very
match with the story, I will go on a plan that I think is very key.
The natural and right method is to have a storyboard, create the characters and
put them in their place, and then go. But my path is a bit upside down! I try to find
something that it depends on what my tool is on the day I work or what it›s easier
to do. For example, it is for years that I have been designing and mounting on a
computer, then put color on them. After drawing, I print and check them if I feel I
have to modify some places, I will make the necessary changes to the images. Then
I will ask the person who is in charge of the page layout to help me again. If I am
friends with him, I want him to let me know if he detects a problem so I can correct
it. I go this way several times until I feel I have no more time. For instance, for the
One Thousand and One Nights books, I like more the page layout of its previous

Goethe Street Café was
translated into Arabic and
published in Egypt
The novel Goethe Street Café by Hamid
Reza Shah Abadi has been translated
and published in Arabic.
According to the PR (public relations)
report of Pol Literary and Translation
Agency, Hamid Reza Shah Abadi’s
novel, Goethe Street Café, was
translated into Arabic and published in
Egypt. The copyright of the book, which
was handed over through the Pol Literary
Agency of Iran to Al-Saqafi Publishing
in Egypt, has been translated into Arabic
by Ms. Amani Hassan, the professor at
Cairo’s Ein Al-Shams University, and
has published by Al-Saqafi Publishing in
the country.
In the story of the novel, three students
form a leftist struggle group that initially
has no revolutionary vision. But one
member betrays the group, and the
group breaks up, then Kianoush is
jailed. After his release from prison,
Kianoush goes to Germany and finds the
treacherous person in West Germany.
But when he encounters the man, he
understands the man has Alzheimer’s
and considers himself as a seven-yearold child. In such a situation, revenge
is no longer meaningful. So Kianoush,
with the help of a child story writer who
narrates the novel, tries to bring back the
man’s memory in various ways, in fact,
by sharing memories. He intends that
the man tastes the flavor of revenge from
him. After its release in Iran, the novel
received considerable acclaim and was
viewed by critics as positive.

PUBLISHING IN IRAN

versions, which I had not emphasized on it so much (I later
found out). Well, you can’t do anything for it anymore. I wish
it were possible to have a consultant as an external viewer to
evaluate the output, you were familiar with that viewpoints and
helped you, as long as you were inside the work, and you were
so involved in it. Or you had a friend who commented on this
matter because you got engaged a lot and may not consider a
part of the story.
And my last question. If there was another point, let us
know. As you are a professor at the university or institutes,
moreover, by observing your works by other illustrators, how
do you think your style and the method you are applying have
influenced your students or other illustrators now? Or is there
a particular person you want to name?
My teaching style needs a method to perform it because they
did not always educate us about them. They always told
us to search and find it by ourselves now and then. In my
classes, I propose different ways. I often criticize teachers
who only know one solution and offer it to their students.

Parsua Prairie
(3 Vols.)

Introducing the Book

Written by: Maryam Azizi
Publisher: Ofoq Pubs.
Publication Date:2017
Size: 14.5 cm x 18.5 cm
Pages: 1200(3 vols)
.
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Collection:
The Series Parsua Prairie is indeed a new experience for
readers, offered by a very capable author, who has created a
land of her own. In this series, people, demons, landscapes,
and narratives, entangled together by a series of unforeseen turn
of events, are all one of a kind. Incidents and suspensions take
place with surprising effects. There are no definite bad and good,
but a spectrum of colors and adjectives. Loves and sufferings
are laced in a narrative so vivid and influential that very soon
the reader feels as though he has entered a world of his own, in
which he must fight to survive and deal with ups and downs of the
story. Brilliant characters, brand new atmosphere, and familiar
yet unfamiliar legends and myths altogether create a unique
experience of readership, which can be relatable to all cultures.
Therefore, this series is truly a souvenir from contemporary
Iranian literature for young adults from around the world.
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Then, the students do the same, and they forget themselves
slowly. As a student, they can do the same work better with
more energy and less solution. So the whole direction of my
teaching is to allow students, going with their models, and
not have much to do with the model which I’m telling them, to
explore the visual space. There are a lot of pupils who have a
name, not because of me.
I believe no teacher can say I made this person. Everybody,
the atmosphere in the classroom, the classmates are most
influential, as well as the images that one sees, are influenced
him/her. You may tell a sentence one or two times throughout
your life that it makes a spark in one’s mind, and if that person
is mindful of you, then you might influence him/her.
If you think there is something would be better said, please let
us know.
No, the chat was fascinating, and how well you directed me.
I always talk about everything during the discussion, but your
guidance was excellent. I had a lot of conversations, and
they have never been such easy and convenient.

Introducing the Book

The Little Mouse Adventures
(4 Vols.)
Writer: Mojgan Kalhor
Illustrator: Afrouz Qolizade,
Subject: Recreation Stories
Age group: 4+
Year of publication: 2017
Pages: 24 pages
Book size: 22×22
ISBN: 9786004770781
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About this Book:
The little mouse is so small that his siblings wouldn’t let him in their plays. But
he knows well how to help them in danger and make them open-mouthed!
The story of this book is similar to one of the tales of Saadi’s Golestan. The
tale is about an ugly boy who is shorter than his brothers and everybody
thinks he wouldn’t have a successful life. Read the book to find out what’s the
similarity of the story of our little mouse and the tale of the ugly boy.
About the Author:
Mojgan Kalhor, editor, translator and translator of child and adolescent
literature, was born in Tehran in 1350. She studied English translation. In
addition to writing some child and adolescent stories, Kalhor has also translated
several novels for teenagers.
Some of her works:
-The Girl with White Ribbon
-It’s Bedtime
-The One who brushed my hair

Overseas cultural
centers to observe Iran
Book Week
Iran’s cultural offices in Italy, Belarus,
Pakistan, Kyrgyzstan, and Uganda are
scheduled to observe the 27th Iran Book
Week, which will be held across the
country from November 14 to 21, the
organizers announced on Saturday.
Book fairs, reading workshops and
meetings with writers and translators will
be organized during the book week.
Ahmad Dehqan, the Iranian author of
“Bearing 270 Degrees”, a novel about
the 1980-1988 Iran-Iraq war, and
M. Marelli, the translator of the Italian
version of the book, will attend the book
week in Italy.
An Urdu version of Iranian children’s
book writer Mehdi Azar Yazdi’s popular
series “Good Stories for Good Children”,
translated by Abdulqayyum Bidar, will
be unveiled during the book week in
Pakistan.
The 27th edition of the Iran Book Week
will be held with the motto of “The Good
Mood of Reading”.
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Article

A Review of
Iran’s Publication
Scorecard in the
International Arena
By: Majid Jafari Aghdam
Director of Pol Literary and Translation Agency

S

ince Iran’s publication found a foothold to relate to
the outside world, the publication agents, oblivious to
their valuable possessions and their conveyance to the
world, have been more concerned with emulating and following
the role-model of other countries’ written culture, especially
Western countries, which was carried out mostly by translation
of works of foreign authors in various fields and subjects, in
Iran. Unfortunately, in some cases, there has been fierce
competition among Iranian publishers to translate and publish
foreign works as soon as possible and taking advantage of
them without consideration of negative aspects of the presence
of those books in our culture.
In the past, Iranian publishers’ communication with the outside
world was mostly through tasteful Iranians who were interested
in writing and lived in foreign countries. They identified some
works and introduced them to Iranian publishers for translation
and publishing or it was done through domestic translators
who, according to the taste of the domestic publishing market,
selected and translated some works and made them available
to Iranian publishers for publication.
After the Great Islamic Revolution in Iran, the effective
presence of Islamic Iran’s publishing in international publishing
markets became one of the main concerns of publishers and
publishing authorities of the country. The written culture of
Islamic Iran has long been a civilizational and cultural tradition
and background full of value, spiritual and humanitarian
content, especially in the fields of Islamic studies, humanities,
and children and adolescents’ area.
One of the important and current contexts for the establishment

of cultural relations and interactions between countries and
nations in the field of writing is the exchange of copyright and
translation of works into different languages and their printing
and publication in other countries. Countries that usually have
a rich and profound written culture in terms of the content have
a greater role and success in influencing and being influenced
at the international publication arenas.
The history of Iranian publication presence at international
publishing events, including international book fairs and
particularly the Frankfurt Book Fair, does not go back a long
way. Since the late 1990s, some cultural authorities who were
aware of the international markets and the richness of Islamic
Iran’s publishing capability paved the way to facilitate the
presence of Iranian publishers at international book fairs.
For over two decades, Iranian publishing agents have been
trying to have a purposeful presence in the global publishing
markets despite the obstacles and difficulties both inside
and outside Iran, to take advantage of the opportunities and
possibilities available in international publishing arenas to
create and develop relationships between Iranian publishing
market with publishing markets in different countries. This
article examines the current status of the Iranian publication
presence in the international publishing arena.
A – To be equipped with the requirements of being present in
international markets:
A purposeful attendance at international publishing events,
especially international book fairs, has its prerequisites and
requirements, and an awkward attendance without being
aware of the rules of participating in a fair, in addition to
financial loss may lead to national disgrace and dishonor.

However, a number of professional and reputable publishers in Iran, in pursuit of professional ethics in their
occupation and aiming to enter into copyright exchanges and establish business relationships with publishers
in various countries, refrain from translating foreign works into Persian and publishing them without the purchase
of copyright and coordination with the owners of works abroad. The copyright purchase of dozens of foreign
works by Iranian publishers in recent years is a strong proof to back this claim.
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Therefore, Iranian publishing agents try to study and understand the exhibitions
they are attending, study and understand the publishing agents of other
countries participating in the exhibitions, contact publishers and other publishing
stakeholders to arrange appointments and negotiations to introduce works,
preparing catalogs and brochures for the introduction of works, expert reviewing
and selecting works that are appropriate for exhibitions, preparing English copies
of books presented at exhibitions, an acquaintance with how to negotiate to
establish a professional relationships, acquaintance with a variety of copyright
trades documentation and contracts and making use of international publishing
experts to introduce the works in English language, for a successful presence at
international events.
B - Adherence to professional ethics:
Iran’s non-compliance with existing treaties in the international publication is one
of the major obstacles that hold back the tongue of Iranian publishers in liberal
negotiations with foreign parties. On the other hand, foreign parties do not see
guarantees and the legal umbrella protection in dealing with Iranian parties, and this
mistrust makes the situation hard for the Iranian parties.
Iranian publishers, due to the domestic copyright law, are permitted to translate
and publish foreign works in Iran, in some cases without purchasing the copyright
from the owner of work abroad. Unfortunately, some Iranian publishers use this
legal gap to translate and publish foreign books in Iran. Similarly, publishers in
some other countries use this legal gap to translate and publish books by Iranian
writers in their own language without buying the copyright.
However, a number of professional and reputable publishers in Iran, in pursuit
of professional ethics in their occupation and aiming to enter into copyright
exchanges and establish business relationships with publishers in various
countries, refrain from translating foreign works into Persian and publishing them
without the purchase of copyright and coordination with the owners of works
abroad. The copyright purchase of dozens of foreign works by Iranian publishers
in recent years is a strong proof to back this claim.
C - Government support of Iran’s publication expansion to the international arena:
Most countries have put in place supports in this area to help promote their

A Spanish translation version of the novel of
Mohammad by Ibrahim
Hasan Beigi has
published in Colombia
A translation of the novel of Mohammad
(p.b.u.h) by Ibrahim Hasan Beigi has been
translated and published in South America.
This translation has recently been made
in Spanish by Angelica Maria Roccas
and has published in Bogota, Colombia.
The novel of Mohammad has compiled
in fifteen chapters. Its story is about
a Jewish person who introduced as a
scientist. He got commissioned by the
Jewish High Council to go to the Prophet
of Islam (God bless Mohammad and
his family), and pretend to accept
Islam. Then, he must kill the Prophet
or challenge his ideas. He goes to the
Prophet (peace be upon him) and
submits a description of his life and his
activities in fifteen separate reports to
the Supreme Jewish Council. But after
sending the fifteenth report, which had
written during the illness and passing of
the Prophet (peace be upon him), he
returns to his hometown and feels he has
lost something. He finds his soul captive
to the behavior, message, and deeds of
the Prophet.
He understands that something has
happened inside him. In particular, he
realizes that in the time of sending the
letters, his boss has accepted Islam
as a result of studying the reports, and
acquaintance with the conduct and
character of the Prophet (peace be
upon him). The novel has already been
translated and published in English,
Turkish, Tajik, and Georgian.
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No Water, No Soil
Author: Ali Mo›azeni
Publisher: Soore-ye Mehr Pubs.
Year of Publishing: 2018/13th Edition
No. of Pages: 203/Paperback
Size: 14 × 22
ISBN: 978 6001751967
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Book:
In one of the group detachments to the battlefronts, S›aid,
along with a group headed south of the country. His parents
do not agree with his going and they have not been able to
abandon their child. His brother, Hamid, called him from the
United States and reminded him that living students would
be more needed. The companions of S’aid know the city as
a calamity that they have to leave as soon as possible, and
when they leave the city, the guys’ jokes begin. The group
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guys called S’aid as Mirza on the way. They ultimately reach
Ahvaz and then the war zone. The troops stationed there are
full of forces. The guys are supposed to guard for four hours a
day. Others try to rest. What will become clear to them later is
that the operation is to take place in a water-and-soil region?
In the process of relocating and organizing the newly arrived
forces and the existing forces, 32 of the most experienced
forces are selected to form the special group of Mohammad
Rasulullah Division and are taken for diving. The rest of the
forces are organized in the Karbala battalion.
In the book «No Water, No Soil», Mo’azeni reviews the
memoirs of a martyr, from the day he is dispatched to the
front for a number of times until the moment of his martyrdom;
plus a letter. The writer of this work narrates the memories
of Martyr Moradi in the 17th Ali ibn Abi Talib Division. In this
book, he tells about his companions, his friendships, intimacy
and purity of the warriors, their jokes, and laughs, pure prayers
in the darkness of the night, pilgrimage of the Imams in the
dream, and so on. He also narrates about the fight against
the enemy, the scene of the martyrdom of warriors and their
training in the soil and water. At the end of the book, we
read the letter of Martyr Moradi to one of his friends on the
front and one of the members of the exploration group, which
expresses the truths of taking lessons with a fascinating prose
and effective expression; the truths being aware of which has
an undeniable value for the readers. The fluent, simple, and
unambiguous prose and the use of fine and accurate phrases
and the accuracy of quoting the details have made this work
worthwhile, but it is certainly possible to say what has made
this work premier are the rarity of the events and amazement of
the events that occurred for the narrator.
About the Author:
Ali Mo’azeni (1958-Tehran) is a
professional writer; he has a certain style
in writing and utilized place and time the
situation well and is one of the best writers
in Iranian short stories. He has a BA in
Dramatic Literature and is one of the
writers who pursue writing professionally.
He writes short stories, novels, long stories, plays, scripts.
He also is active in the field of filmmaking. He is one of the
activists in the field of Holy Defense literature, who has a
special approach in this regard. Most of his works have been
welcomed by critics and audiences and won awards.
Some of his works include More Pleasant than Green (Sooreye Mehr), Iranian Relation (Soore-ye Mehr), Melika
(Soore-ye Mehr), Dandelion (Soore-ye Mehr), A Hat from
My Hair (Soore-ye Mehr).

publication in international markets. These include support projects a.k.a. Grant
to support foreign publishers in translating and publishing indigenous works in
different countries, granting fellowship to foreign publishing agents to attend
domestic cultural events, support of domestic publishing agents for greater
attendance at international events, supporting the implementation of international
cultural and literary programs at home and abroad, appreciating and encouraging
domestic and foreign publishing agents in the creation and production of cultural
and literary products, etc.
In recent years, Iranian cultural authorities have been considering arrangements to
improve the presence of valuable Iranian and Islamic works at international events
and global publishing markets. Some of them include:
C-1 Implementation of two supportive projects for foreign publishers and literary
agencies that have enabled the translation and publication of dozens of Iranian
books in different languages through copyright exchanges in different countries
every year.
C-2 Granting fellowship license to at least 20 foreign publishers and literary
agencies every year enables foreign publishing agents to attend the Tehran
International Book Fair.
C-3 Providing international literary awards, such as the World Book Award of the
Islamic Republic of Iran, has led to the creation of valuable works on the subject
of Iran and Islam by foreign writers and scholars.
C-4 Supporting the presence of publishers and other Iranian publishing agents in
more than 15 international book fairs worldwide every year.
C-5 Supporting the presence of Iranian writers, translators, and illustrators at
international cultural and literary events and international book fairs.
C-6 Supporting the organizing of international publishing events in Iran, such as
the Tehran International Book Fair.
D - Matching the printing quality and format of Iranian publishers’ books with
global standards:
In recent years, alongside the upgrade of the rich content of Iranian works on a
variety of subjects, Iranian publishers have sought to utilize worldwide publishing
standards in the production and printing of Iranian books.

Contract to sell the copyright of
the Ukrainian language version
of the book named Bookless
The contract for selling the copyright of
the Ukrainian language version of the
book entitled «Bookless» by Mohammad
Reza Sharafi Khabushan was signed
between Anetta Antonenko of Ukraine
and Pol Literary Agency of Iran.
According to the public relations report of
Pol Literary and Translation Agency, the
contract for selling the copyright of the
Ukrainian language version of the book
entitled «Bookless» by Mohammad Reza
Sharafi Khabushan was signed between
Anetta Antonenko of Ukraine and Pol
Literary Agency of Iran. According to the
agreement, the book «Bookless» will be
translated into Ukrainian by the Ukrainian
publisher and will publish in 2020.
This work first presented at the Paris
Book Fair. The idea of Bookless
categorizes in the genre of traditional
stories and deals with the book subject.
According to the author of the novel,
«Bookless» has a look at a historical
event. The book has tried to scrutinize
the book›s value by Iranians and define
how much Iranians have paid attention to
the book issue throughout history. Anetta
Publishing is one of the active publishers
in Ukraine, which has started its activity
by translating and publishing the literary
works of the world in Ukraine since
2014. It is the first Iranian novel to be
translated and published in Ukraine.
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Interview

Inspiration of Ancient
Persian Literature on Int’l Literary Works
By: Shapour Jorkes
(Iranian poet and translator)

A

n Iranian poet and translator say many literary works
across the world have been inspired by ancient Persian
literature.
Shapour Jorkesh has, in an interview with IRNA News
Agency, weighed in on the fact that traces of ancient literature
can be seen in contemporary literary works. He said many
literary works across the globe have been adapted from
ancient Persian literary works, but Iranians are unaware
of these treasures. He noted that all “effective” works in
contemporary Literature are directly or indirectly inspired by
ancient texts.
“When we look at the similarities between some fictions
and stories in our literature and some literary works across
the world, we see that our contemporary literature is often
devoid of the elements of imagination and beauty,” he said.
“However, Japanese filmmaker [Masaki] Kobayashi has the
power to make ‘Kwaidan’ episodes from the local Persian
legend of ‘Snow Woman’,” the film critic said.
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He said authors like Jorge Luis Borges draws on Persian
legends to create “The Circular Ruins. “Borges was very
keen on the mystic Persian literature, including works by
the poet Attar. He regards “One Thousand Nights and One
Night” as a literary treasure in the world. The traces of this
book can be seen in most of his short stories and poems.
“We can say the contemporary literature cannot exist without
classic foundations,” he said. “And we are surprised to see
Italo Calvino, for example, writes the novel ‘The Cloven
Viscount’ based on the Iranian legend ‘Half-Adams’ and we
ourselves neglect such treasure troves,” he said.
He also touched upon the relation between the novella Le
Petit Prince (The Little Prince) by Antoine de Saint-Exupéry
and some verses by renowned Iranian poet Hafez. “The
Little Prince leaves his planet because his flower is not on
speaking terms with him, but it is interesting to see this theme
is associated with two lines of a poem by Hafez,” he said.
He also points to a poem by English poet Robert Browning
about the death of King Arthur and says part of the story is
very similar to one of the works by an Iranian mystic named
Ali Varraq.

Introducing the Book

The Stories in Rumi
Author: Nahid Abqhari
Translator: Majid Jafari Aghdam
Publisher: Bang-e Ney
Year of publishing: 2016/third edition
No. of Pages: 250
Size: 17× 25
ISBN: 978-6009461042
English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Book:
The book contains 102 stories from Rumi’s Mathnavi, written in a simple and
flowing language. In between the lines, the author has inserted verses related
to the stories so that while reading the stories the reader will see and enjoy
the original verses. The author’s effort to describe the hidden meaning of the
verses in the stories has added to the merit of the book. The author’s effort
to describe the hidden meaning of the verses in the stories has added to the
merit of the book. She has a penetrating look at Rumi’s stories which reflects
the poet’s sublime mystic teachings and the pain of man’s separation from
his origin. While describing his own mentality and the requirement to become
a perfect mystic teacher in each story Rumi has a special message in mind.
The author has a penetrating look at Rumi’s stories which reflects the poet’s
sublime mystic teachings and the pain of man’s separation from his origin.
While describing his own mentality and the requirement to become a perfect
mystic teacher in each story Rumi has a special message in mind.
About the Author:
Nahid Abqhari is a famous Iranian Rumi researcher who has conducted
extensive research in human sciences. Due to deep devotion to Jalal ad-din
Rumi, the writer has spent most of her time to introduce the great mystical
scholar and his outstanding works to the Iranians and to the world at large.

Japan Hosting Exhibition of
Iranian Children Books
The International Library of Children’s
Literature (ILCL) is holding a book
fair displaying Iranian literary works for
children in Japan.
The event, entitled “The Land of Poetry
and Legends: Children’s Books in
Iran”, is part of a series of meetings and
events aimed at introducing the world’s
literature works for children. The book
fair, which has started on May 21 and
will run until July 21, is part of a program
marking the 90th anniversary of the
establishment of diplomatic relations
between Iran and Japan.
The event features speeches by two
Japanese translators of the Persian
language, who will talk about the
attractions of the Iranian children’s
literature as well as book reading in Iran.
They will also introduce the “Read with
Me” program as one of the successful
plans in Iran aimed at promoting bookreading. translator has already met with
the manager and coordinator of the
“Read with Me” program and got familiar
with the event. The “Read with Me”
program aims to promote book-reading,
especially in deprived regions. It seeks to
provide all children with proper and highquality books, especially children who
have no access to such books in their
daily lives. The theme of the program is,
“All children have the right to read
high-quality books.”
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Report

The report of the presence of Pol Literary
and Translation Agency at Istanbul Book
Fair November 2019
Introduction:
The 38th Istanbul Book Fair was held from November 2 to
10 at the place of Istanbul permanent Book Fairs (Tuyap)
with the participation of publishers from 18 countries,
including Iran.
In addition to the showroom and storefront sections, several
programs arranged in signature lounges, conference halls,
and lecture halls. The international part of the Book Fair,
with the participation of 11 publishers and foreign cultural
institutes, had not as thrill and welcome as in previous
years, as the guest country Book Fair of this year had not
an honor. Pol Literary and Translation Agency participated in
the copyright section of the Istanbul Book Fair for the twelfth
period.
The basis of Pol Literary Agency Programs at Istanbul Book
Fair:
1- Introducing nearly 500 titles of Iranian and Islamic books
in particular catalogs dedicated to introducing the works,
brochures to indicate the publishing houses, Iranian authors,
and some unique books in the English language.
2- Attending the meeting of Turkish Publishers Union
officials with the foreign publishers and the literary agencies
participating in the Book Fair
3- Participation in the program of meetings and discussions
of foreign publishers and literary agencies in the Book Fair
with publishers from Turkey
4- Holding negotiation and discussion meetings with
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publishers and the copyright authorities from Turkey and
other foreign countries
5- Distribution of the printed version of the magazine
«Publishing in Iran» in English
Business meetings and negotiations:
With pre-arranged Book Fair appointments, 19 meetings
held between the director of Pol Literary Agency and
executives or copyright officials from various countries.
The aim of these meetings was on the marketing to sale
copyright, interpreting Iranian works, engaging foreign
individuals to render, and publishing Iranian works translated
to foreign languages in foreign countries. These included:
1. Managers and copyright officials of some Turkish
publishers. Including Nar Publications, Dogan Publications,
Onsouz Publications, Kalameh Publications, Zangin
Publications, Fata Publications, Human Publications,
Samarghand Publications, Yaein Book Publications,
Cocnous Publications, John Publications, Timash
Publications, Nassil Publications, and so on.
2- Olga Publishing Manager from Russia
3. Sandro Publishing Manager from Italy
4- Solakaveri Publishing Manager from Georgia
5- Manager of «Parlagh Imdalar» publication from
Azerbaijan
6. Prozart Publishing Manager from Macedonia
7. Manager of Al-Salwa publication from Jordan
8. Copyright official of Naranja publication from Mexico

9. Director of Limbapress Publication from Russia
10. Director of Ghanoon (Law) Publication from Azerbaijan
11. Orberto Publishing official from Germany
12- Teda project officials from Turkey
13- Director of Publishers Affairs department of the Ministry of Culture of
Turkey
The Turkish publishing market is one of the most accessible foreign publishing
markets for Iranian books due to its cultural and religious affiliations with Iran.
Annually in Turkey, dozens of titles of Iranian works have been translated and
published in Turkish. Most of these books are on Islamic studies and Iranian
studies. Lots of them will turn into Turkish by the financial assistance of the
Iranian government, and they make accessible to a limited group of readers in
Turkey, without the knowledge and permission of their authors. Fortunately,
in recent years, several Iranian books have been translated, published, and
have entered the Turkish publishing market through legalization and exchange
of copyright between the owners of the works from Iran and the Turkish
publishers.
It is noteworthy that the translating and publishing 12 titles of Iranian books
in Turkish during the last year by several Turkish publications is one of the
achievements of the active presence of
Pol Literary and Translation Agency in the
Turkish publishing market. The Turkish book
market has great potential for the presence
Fortunately, in recent years,
of the Iranian publishing industry. Interacting
several Iranian books have
with publishing agents in the Turkish book
been translated, published,
market, by exchanging copyright and other
collaborative collaborations can facilitate
and have entered the Turkish
the entry and professional presence of
publishing market through
Iranian works into the market in the context
legalization and exchange of
of the publishing economy. Overall, a
copyright between the owners very professional relationship has been
emerging between the Turkish and Iranian
of the works from Iran and the publishing markets within the last few years,
Turkish publishers
which can be helped to foster and enhance
this relationship by providing appropriate
mechanisms.

Iranian children win
awards at Japan’s Kao
painting contest
Members of Iran’s Institute for Intellectual
Development of Children and Young
Adults (IIDCYA) have won prizes at the
Kao International Environment Painting
Contest for Children in Tokyo, Japan, the
IIDCYA announced on Friday.
Baran Karami and Ghazaleh
Mohammadi both won Kao Prizes,
and Tohid Sangvini, Parsa Ildarabadi,
and Mohammad-Amin Asghari were
bestowed with Eco Friend Prizes.
The winners of the Kao Prizes along
with one of their parents will be invited to
attend the awards ceremony, which will
be held in Tokyo on December 7. Over
450 paintings by Iranian children were
submitted to the contest, which was
held on the theme of “Together, We Are
Eco-Friendly”.
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Islamic Republic of Iran’s World Book of
the Year Award
www.bookaward.ir

Despite the development and diversity of mass media, books
and writing are still the most authentic and valuable tool for
the transfer of culture and the foremost symbol of the growth
and flourishing of the culture, and the dignity of the pen and
high status of writing is still respected and appreciated by
top officials around the world. Since the foundation of the
Islamic Republic’s system is based on Islamic teachings
and rich culture of Islam and Iran, it considers this a duty to
acknowledge the authors. Therefore, in order to fulfill this
important task, the Ministry of Culture and Islamic Guidance
has launched the plan for the Year Book of the Islamic Republic
of Iran in 1983 and also the big plan for the Islamic Republic of
Iran’s World Book of the Year Award with the aim of identifying,
selecting and introducing world-class works and appreciating
their creators, in order to improve the level of knowledge and
excellence of the written culture. Based on this plan, every year
the books published for the first time in the past year in different
countries except Iran in the two fields of Islamic Studies and
Iran Studies in three sections of compilation, translation, and
proofreading in different languages will be reviewed and the
authors of the selected works will receive an acknowledgment
tablet from the Islamic Republic of Iran’s President and will also
be awarded prizes.
Each of the two major themes of Islamic Studies and Iran
Studies comprises of several branches that include:
A - Islamic Studies
Generalities, Islamic studies, Islamic history, famous people,
ethics, Quranic sciences, Hadith (narrations), translation
of Islamic texts, Qur’an research and interpretation, Islamic
jurisprudence and law, theology, philosophy, Sufism and
mysticism, history of science in Islam, Islamic culture and
civilization, Islamic economics, Islamic art and architecture,
contemporary Islamic studies, and so on.
B - Iran studies
Generalities, Iranian language, and linguistics, anthropology,
history of science in Iran, Persian poetry and literature, Iran
history, Iranian art and architecture, ancient Iranian history and
civilization, translation of works by Iranian scholars, etc.
So far, there have been 26 rounds of the World Book of the
Year Award, with a total of 261 selections in all categories from
Turkey, Germany, Finland, Romania, Spain, USA, UK, Iran,
Russia, France, Austria, Italy, Japan, Lebanon, Denmark,
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Canada, Bosnia and Herzegovina, Serbia, Bulgaria, China.
Pakistan, Oman, Egypt, Iraq, Georgia, Armenia, Croatia,
Greece, Netherlands, Belgium, South Africa, Hungary, Ireland,
Afghanistan, Uzbekistan, India, Azerbaijan, and Tajikistan.
The interested persons may visit the award website at www.
bookaward.ir to receive information and correspondence and
due to the bilingual (English and Persian) feature of the site,
the non-Iranian target community has also been taken into
consideration. In addition to other information, characteristics
and specifications of all the books and selected individuals in
26 rounds are indicated at the website broken down by each
period.
Islamic Republic of Iran’s Regional Book of the Year Award
Given that research facilities and capacities are not uniformly
distributed across different geographical and cultural regions
of the world and researchers in some areas have limited
resources, based on expert reviews at the Secretariat of the
World Book of the Year Award, it is now planned to dedicate
a part of the World Book of the Year Award to less-developed
cultural and geographical areas under the rubric of Regional
Book of the Year Award for more support. The first round of
this award was held in 2016 in the Russian-speaking region of
Eastern Europe and North-West Asia and the selected works
were awarded at a ceremony held in Russia. The second
round of this award will also take place this year in the Indian
subcontinent according to the plans.
Contact Information
Address: 5th fl., no.2, Khajeh Nassir Alley, Baradran Mozafar
Jonobi St., Enghelab Ave., Tehran – Secretariat of the Islamic
Republic of Iran’s Book of the Year Award
Phone: 66966210
Fax: 66966218
Email: bookaward@ketab.ir

Introducing the Book

Goody’s Adventures Series
of Books (5 Vols.)
Author: Payam Ebrahimi
Illustrator: Zahra Mohamad Nezhad
Publisher: Nardeban Books pub
Date of Publishing: 2017/ first edition
No of Pages: 24 Pages
Size: 23.5*23.5
ISBN: 978-964-389-856-4
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Collection:
This collection is part of saving books of Nardeban and explains the concepts of
energy-saving for children by simple stories. In this story, Goody saw the new
invention of Mr. Scientist that is a Fridge that is also a strange device called
writing fridge and does weird things.
In a part of the book we read: Mr. Scientist, without looking at Goody, said: I’m
working on my new invention; look, curly hair, I have invented a Fridge. Goody
asked with surprise: But the fridge was invented many years ago. Mr. Scientist
thought a little and then answered: That’s right, maybe the fridge was invented
many years ago. So I should say I have invented a new device that accidentally
is so like a fridge. And I called it: Writing Fridge.
About the Author:
Payam Ebrahimi (1988-Tehran)
Payam Ebrahimi is a writer and translator of children’s books. He has many
years of experience in this field and he has published many works. Ebrahimi
has a unique language and this characteristic makes his humor and language
so distinguished from other writers. Recently, he has won numerous awards
that one of these awards was Award of Selected Book of the Bologna Exhibit
2018 for the book ‘tak-khal’.

IIDCYA’s books to compete in
Belgrade illustration biennial
Three books published by Iran’s Institute
for Intellectual Development of Children
and Young Adults (IIDCYA) have been
selected to compete in the 15th Belgrade
International Biennial of Illustrations in the
Serbian capital.
The three books are “Draw a Human
Being” illustrated by Mitra Abdollahi,
“String Doll” by Mahbubeh Yazdani and
“This Book May Explode” by Samaneh
Salavati, the IIDCYA announced in a
press release published on Wednesday.
The three along with 14 other books
by Iranian illustrators will also go on
display in an exhibition arranged by
the organizers. “Rolly Pumpkin” by
Parisa Alankhani, “I Am Talking” by
Mehrnush Masumian, “Dave & Apple
Tree” by Delaram Faghani, “The
Explorer” by Ghazal Fatollahi, “Mana”
by Malileh Eynali and “Shahrzad” (The
Storyteller) by Sahar Khorasani are
among other Iranian books taking part in
the biennial.
The 50th Golden Pen Belgrade and the
15th Belgrade International Biennial of
Illustrations will be held at the Gallery
of the Serbian Broadcasting Company
from November 7 to December 1.The
organizers of the biennial are the
Association of Applied Arts Artists and
Designers of Serbian (ULUPUDS) and
the Exhibition Art Council.
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Review

No One Is Home
(15 Stories
by Women in
Today’s Iran)
Author: Group of Authors
Editor and Compiler: Elham Fallah
Publisher: Kooche Pubs.
Year of Publication: 2019/First edition
No. of Pages:82
Size:21×14/Paperback
ISBN:978960008753797
Sample English text is available.
Copy right is available in all languages.
Copyright handled by:
Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)

T

About the Book:
he book contains fourteen short stories about topics
relating to the focus of women in Iranian society.
Women who - in the struggle between tradition and
religion, and the rampant modernization of society - have
been plagued by multiple identities and complex problems
to accept their multiple roles. The book perfectly mirrors
all the diverse strata of Iranian women and the dilemmas
and difficulties they countenance. Each story opens a new
window to the world of an Iranian woman in today’s Iran.
The story of a woman whose wooden leg has been eaten
by termites; a woman who is in conflict with the female
myth of Penelope, a woman who had sought an occasion
to abandon a man inches away from death, a man who had
endured her during his lifetime; a woman who is addicted
to play a mental game of killing other women in the subway
station; a woman who has killed her husband’s sister and
the murder has forced her to wandering and homelessness;
a woman who uses magic and sorcery to take revenge
of her loneliness of women who are loved by their men;
a woman who at the zero point border, to escape ethnic
and family prejudices, is trapped in a pit as prey to wolves;
a woman who, after years of abstaining from relying on
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her gender aspects for career advancements, is back to
square one and regrets that; a woman who sees other
women in her life as monsters that have nibbled on her
life; a woman who rescues a man from destruction with
her gold and possessions; a woman who daydreams
about getting away from her life and save herself from the
boredom of being a housewife, while still dependent on her
spouse and children; a woman who considers her man’s
debauchery and sexual promiscuity a malignant tumor that
must be tolerated; a woman who is no longer alive, but is
still watching her mother and father and identifies with their
sick relationship and feels its impact on herself; the story of
a woman who knowingly establishes a relationship with a
married woman to cure her loneliness.
The present book is a collection of 14 short stories written
with different styles by 14 most prominent and most
honorable contemporary
Iranian female authors.
The editor of the collection
presents a brief introduction
May God have mercy on Yunus
of the author and her story
the Carpenter and his deeds? It
at the preface to each story.
About the Author:
Elham Fallah is the editor
and collector of this
collection. She has been
working in the fields of novel
writing, literary criticism,
and journalism for over ten
years. She has published
two story collections, six
adult novels, and three
adolescent novels so far.
She is a columnist in the
fiction magazine Kargadan,

was a year of cholera death. Do
you remember? The year when
everyone fled to the mountains and
plains. The year we went at the foot
of the Moshkel Mountain and ... it
just did not work. It did not work at
all. Those godless people arrived
like barbarians and shot anyone
who had survived the typhoid fever
and cholera in the plains
and deserts.

Iran newspaper, Hamshahri Fiction, Arman, etc. She is also a virtual lecturer
of story criticism base at the Fiction and Poetry Literature Foundation.
Some of her honors are:
Her Ecchymosis novel won the 7th round of the Parvin Etesami Literary Prize
and the people’s votes section at 11th round of Jalal Al-Ahmad Prize and has
been nominated for Ghanipor Award.
Some of her works:
Winter with the Black Cherry Flavor – An adult novel in the field of
psychology.
Ecchymosed - An adult novel in the field of Iran’s eight-year war.
All The Sea Girls - An adult novel in the field of political activities and armed
campaigns before the revolution and the MKO.
Look at Me - An adult novel in the field of mental and social health of families
with autistic children.

 الهام فالح:دبیر مجموعه

کسی خانه نیست

Expert of the Book:
What If the Termites Had Not Eaten My Leg!
I leaned on the wall sideways and pushed again. The straps were worn out.
Its old buckle was rusty and every time made you mad to open and close it.
I forced it out and put it at the corner of the wall. Its place was not yet quite
dry that the ants marched in line like a regiment of soldiers on it. I could
not understand what in that junk was so interesting to them, that they were
waiting for it every day like that. I was still unable to breathe due to too much

Hushang Moradi Kermani
receives another nomination
for 2020 ALMA
The Institute for Research on the History
of Children’s Literature in Iran has
nominated renowned Iranian children’s
book writer Hushang Moradi Kermani
for the 2020 Astrid Lindgren Memorial
Award (ALMA).
Earlier in September, Iran’s Institute for
Intellectual Development of Children and
Young Adults (IIDCYA) also announced
that it has nominated Moradi Kermani for
the prestigious international honor, which
is granted by the Swedish government
An Atlas
every
year. Traced By The Sky
The 75-year-old Moradi Kermani is
mostly known Goran
as a children’s
writer, but
Petrović
his works also appeal to adults. He is the
author of numerous bestsellers such as
“You’re No Stranger Here”, “The Water
Urn” and “A Sweet Jam”. Most of his
works have been translated into English,
German, French, Spanish, Dutch,
Arabic, Armenian, Turkishشدهand
شناختهseveral
گوران پترویچ از نویسندگان
و مشهور معاصر صربستان است که آثار
other languages. The Astrid
Lindgren
او به بیش از پانزده زبان در دنیا ترجمه
 وی مولف بیش از.شده است
Memorial Award amountsهشتاد
to SEK
5
عنوان کتاب در صربستان به شمار
دستمایه تولید
 از آنهاit
میرود که برخی
million
(about
€570,000),
making
شگفتانگیز و در
سقف اثری
خانه بی
 تلویزیونی و نیز نمایشنامه،آثار سینمایی
زمره آثار پستمدرن ادبیات معاصر
the
award های
forسالchildren’s
 پترویچ در طول.شده است
بسیاریworld’s
اثری که مرور آنlargest
.صربستان است
فعالیت خود توانسته جوایز ادبی قابل
از آثار شگفتانگیز ادبیات جهان و نیز
and
young adults’ literature.
 جایزه ملی،NIN توجهی از جمله جایزه
داستانهای اعجابآور هزار و یک شب را به
 از کشورMarais  جایزه،کتاب صربستان
مثالزدنی و
پترویچ با ظرافتی
.آوردestablished
ذهن می
The
award
was
in 2002 by
 از کشور روسیهJUGRA فرانسه و جایزه
بیانی تخیلگونه در این کتاب روایتی را پیش
.را به دست آورد
the
Swedish
هیچیک
میدهد که شبیهNational
 روی شما قرارCouncil for Cultural
از آثار افسانهگون پیش از خود و نیز شبیه
Affairs
to های
commemorate
writer Astrid
پستمدرنی که تا
هیچیک از داستان
به حال
Lindgren.نیست
andخواندهاید
to promote
children and
youths’ literature from around the world.
The list of candidates will be presented
at the Frankfurt Book Fair today. The
Iranian Association of Writers for Children
and Youth has previously nominated
the
12
celebrated writer 9Mohammadreza
Shams
786009
293971
and children’s literature expert Mehdi
Hejvani for the 2020 ALMA.

 الهام فالح:دبیر مجموعه

effort when I saw the shadow
of Yahya casting itself over
my head. He wanted to
The present book is a collection make a joke right between
of 14 short stories written with where I was panting and
the sun. As the shadow of
different styles by 14 most
Yahya arrived, a brief breeze
prominent and most honorable twirled in the folds of his
contemporary Iranian female wrinkled shawl and brought
about a little coolness. The
authors. The editor of the
flowers on my skirt was
withering away. Their color
collection presents a brief
introduction of the author and and shine had gone over to
the fountain and had stayed
her story at the preface to each there with ash and soap root.
Yahya first cleared his throat.
story.
- “How lucky was that
bastard. How many people
has he carried on his shoulder so far?”
I laughed.
- “May God have mercy on Yunus the Carpenter and his
deeds. It was a year of cholera death. Do you remember?
The year when everyone fled to the mountains and plains.
The year we went at the foot of the Moshkel Mountain and
... it just did not work. It did not work at all. Those godless
people arrived like barbarians and shot anyone who had
survived the typhoid fever and cholera in the plains and
deserts. It was because of one of those bullets that Yunus
dropped his gun and his brother amputated his infected
leg with a knife to keep him alive. It is why he came up
with the idea of carpentry. Then his cousin Elias; after
Elias, Mobad; after Mobad, Abdullah; after Abdullah, Shah
Shanbeh; then Sammy and then me. Almost all met their
death at a young age in this goddamned war. All lined up
in a row and went to the netherworld. What a legacy we
have! Now, do you think I will die young too? If I had not
stepped on the mine? If we had reached the other side of
the Moshkel mountain? If....’

کسی خانه نیست

PUBLISHING IN IRAN

Yahya hit himself on the forehead, ‘May God kill me. I
opened my mouth again and....’
It was getting late. The sun was reluctant to reach the
zenith, but when it was time to descend, happy and eager
like young teenage girls who slide and crawl down the lush
slopes of Mazar-e-Agha mountain, rolled and in the blink
of an eye jumped behind the blood-vomiting mountains
and hid itself so the wandering moon goes looking for it and
continuously runs and becomes fat and lean, and yellow
and white, due to the grief of being away from its lover.
“These two are not glued together from the beginning to
eternity,» said granny Shabdar, “That is to say, they will
always chase each other the same way till god knows
when, from this side of the sky to the other side, but never
meet. They miss each other continuously by day and night
until....’
I swallowed my saliva, “Until? When, granny?”
The old woman felt around on her white scarf blindly to find
the string of her Coke bottle glasses. She pulled up the
string from behind her neck and picked up the spectacles
with their cracked lenses. She always did the same thing
when she reached that part of the story. She wiped the
tears from her dim eyes and put the spectacles inside the
prayer rug.
- ‘Well, the rest is clear, dear. Until the Day of
Resurrection.”
- ‘So, what will happen if they meet?’
She rubbed her tired knees impatiently, “There will be
bloodshed, dear. Perhaps it is not supposed to be so. They
should not get together. On the day when the moon and the
sun overlap, there will be the Resurrection. Resurrection.”
It was the story of me and Yahya since my father had said
that he would launch the resurrection day if we got together.
The story of many people whose spiritual pain was greater
Atlas
By The Sky
than their An
physical
pain Traced
here.
I used to say to the granny, “At night, the more I press
my eyelids together, the
morePetrović
sleep escapes me and I am
Goran
sleepless.”

خانه بیسقف اثری شگفتانگیز و در
زمره آثار پستمدرن ادبیات معاصر
 اثری که مرور آن بسیاری.صربستان است
از آثار شگفتانگیز ادبیات جهان و نیز
داستانهای اعجابآور هزار و یک شب را به
 پترویچ با ظرافتی مثالزدنی و.ذهن میآورد
بیانی تخیلگونه در این کتاب روایتی را پیش
روی شما قرار میدهد که شبیه هیچیک
از آثار افسانهگون پیش از خود و نیز شبیه
هیچیک از داستانهای پستمدرنی که تا
.به حال خواندهاید نیست

گوران پترویچ از نویسندگان شناختهشده
و مشهور معاصر صربستان است که آثار
او به بیش از پانزده زبان در دنیا ترجمه
 وی مولف بیش از هشتاد.شده است
عنوان کتاب در صربستان به شمار
میرود که برخی از آنها دستمایه تولید
 تلویزیونی و نیز نمایشنامه،آثار سینمایی
 پترویچ در طول سالهای.شده است
فعالیت خود توانسته جوایز ادبی قابل
 جایزه ملی،NIN توجهی از جمله جایزه
 از کشورMarais  جایزه،کتاب صربستان
 از کشور روسیهJUGRA فرانسه و جایزه
.را به دست آورد
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Circles (Novel)
Author: Hamid Nourshamsi
Publisher: Neyestan Publications
Year of Publishing: 2018
No. of Pages: 130
Size:»14×21
ISBN: 978-6222080273
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid (
polliteraryagency@gmail.com)
About the Book:

«Circles» is a long social story. The story
is about a small part of a society whose
frustration and disappointment have become a permanent part of their story.
The story of young people who, in the moments when they feel they are
coming to their desires, have found it more distant and unattainable than ever.
Hamid Nourshamsi›s first long story tells about the life story of four persons
who have intertwined with small reasons. At a time when these little excuses
are becoming the most important and beautiful reason for them in life, destiny
and time and perhaps the essence of these persons who were trained and
bred in a society that nurtures them, fade them and take them away.
The «Circles» has tried to tell a story from the perspective of five persons with four
narratives in its text. Therefore, the narrators of these stories are a daughter, two
sons, and two fathers. The life of each of them runs like a circle in its orbit. These
circles have nothing like a common point with each other except when their orbits
cross each other somewhere. The crossing will not necessarily mean that their
paths will change from there. In its narrative style, the «Circles» has attempted to
utilize as a simple and poetic narrative style as possible. The sense of narrators at
any moment during the happening of special events for them has been described
and conveyed without exaggeration or overstatement and merely by helping
the simplicity of words and phrases. The work has a linear narrative with four
narrators each narrating the story someway. The first chapter of the story opens
a knot that the other chapters are trying to explain how this knot created and what
its outcome was. The Circles book is a social novel and is compiled according to
the author’s specific view, as a cultural journalist in Iran with 12 years’ experience
in Iranian newspapers and news agencies. Shortly after its publication, this book
has received a great deal of attention from literary writers and critics in Iran, and a
number of them have also attended its signing ceremony.

About the Author:

Hamid Nourshamsi (1982, Tehran), Ph.D. student of Communication Sciences
Hamid Nourshamsi has been working as a journalist and literary critic in Iran for
the past twelve years. He is about to release another novel entitled Returnee.
He is also the author of the book Kimiaye Pars including a brief introduction and
looks to selected works of the Iranian National Literary Awards. Nourshamsi has
been ranked first to third in some journalistic awards in the field of books in Iran
and is recognized as a well-known literary journalist in Iran. Returnee is about to
publish in Shahrestan-e Adab Institute and Kimiaye Pars was published in Taka
Publishing Institute.

Release of the Moon Brow
novel in France
The novel Moon Brow by Shahriyar
Mandanipour has been translated
into French by Georges Michel Sarut
and published in October by Souei
Publishing in both forms of electronic
and paper.
Amir Yamini, the protagonist and the
narrator of the book, misses his left
arm and much of his memory during
the Iraq-Iran battle. After the war, he
struggles to recover his lost past while
he is suffering from mental disorders
and memory distress.
Mandanipour›s novel is a narrative of the
retrieval of memories and history from
Amir’s viewpoint. The narrator, by relying
on distressing memory, album photos,
scattered conversations with himself and
those around himself, strives to achieve
the knowledge of himself and his past in
a non-linear way. The English version
of The Moon Brow published last year
by Restless Publishing with a translation
by Sarah Khalili in the US, and the novel
also nominated for the prestigious Pen
Award in 2019.
The Souei French publishing house
had previously published the book,
Censorship of an Iranian Romance
Story by Mandanipour. The novel has
been translated and published in about
15 predominantly European languages
over the past few years. Shahriyar
Mandanipour was born in Shiraz in 1956
and moved to the US about a decade
ago. His works include The East of
Violet Flower, The Month of Midday, A
Blue beyond the Seas, and A Heart for
Being in Love.
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INN
Author: Sadegh Sarouy-First Vol.
Publisher: Nahl International Pubs.
Subject:Trilogey- Novel
Year of Publishing: 2019
No. of Pages: 90(First Vol.)
Size: 21×14
English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Book:
In the late 1980s or early 1990s, in a desert area in a
country in the Middle-East, a boy who has abandoned his
past, haunted by the nightmare of working at the brickworks
(his parents, like other parents, had handed him over to the
brick factory) on the way to escape from the factory - along
with his stepbrother, who was a freak - takes refuge in an
inn that was a remnant of the Silk Road’s glorious days. The
innkeeper, who was a childless old man, considers his arrival
a good omen and believes the boy is his savior. A son,
fellow, and heir.
The boy is introduced to a new world. The inn is a place
to meet new people, and in fact, to get acquainted with
other worlds. The family’s brutality towards him, severing
all relationships with the acquaintances and relatives, and
finally his curious mind, pave the way for him to step into a
marvelous and spiritual adventure. At the inn, he meets a
Dervish called Parishan. He also meets Faraz, an unlucky
and lonely guy who has lost everything. He hangs around
with a disabled stand-up storyteller. His curious mind and his
sensation seeking soul render him restless. He is gradually
coming to terms with living in an inn in the desert, but
suddenly, a tall and charming stranger comes into his and
his buddy’s lives and changes everything. The arrival of the
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stranger is not unintentional. He is looking for something,
something that is related to the boy . . .
In the years of the collapse of values, the beginning of
transformations in the traditional-modern society and the
outbreak of cholera and measles in the backward rural
communities. In the crises of death, identity and cognition.
The inn becomes a place for contemplation and isolation.
The characters, each with an obscure and vague past,
are searching for truth and peace in life. Each of them has
chosen a lifestyle and lives accordingly.
The piecemeal opening narrative of the story, like small
streams, gradually merges into a large sea. The subnarratives run into a mega-narrative and the outlooks of the
characters are gradually directed toward a great and hidden
truth.
The inn is the first book of a trilogy. An independent and
complete book with subtle connections to the two other
books. It is a simple but complicated novel. Dark, but bright.
A tragicomedy. In this story, along with the story’s hero, we
get prepared to begin a long and forbidding journey; we go
down the road and welcome its hardships.
But “does it really worth the trouble?” and “What if the last
piece of the puzzle could not be found?»
This is the question posed in the story, part of the answer is
in the story, and the other part is in the mind of the audience.
The novel makes use of a fluent and eloquent storytelling
style. The narrator of the story tries to engage the reader in
the challenges of the story’s main character and to contribute
to the shaping and directing the fate of the young boy.
Sadegh Saravi, the author of the book, who has kind of
experienced the ordeals of the story, is an unknown Iranian
novelist. He is a graduate of political sciences, but his main
interest is literature and novel writing. Saravi began writing
with penning some short stories. The present novel, which
is the first sequel of the trilogy book series, is his first fulllength fiction.

About the Author:
Sadegh Sarouy (1972/Iran-Mashhad)
Sadegh Sarouy the author of the book, who has kind of
experienced the ordeals of the story, is an unknown Iranian
novelist. He is a graduate of political sciences, but his main
interest is literature and novel writing. Sarouy began writing
with penning some short stories. The present novel, which
is the first sequel of the trilogy book series, is his first fulllength fiction.
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The Management Clinic
Author: Hassan Imani
Publisher: Neghar-e Taban
Year of Publication: 2019/First edition
No. of Pages: 184
Size: 21×14/Paperback
ISBN: 9786009892432
English text is available
Copyright handled by Pol Literary Agency
Contact Person: Majid (polliteraryagency@gmail.com)
About the book:
Management is a broad topic with different aspects to
explore and address. Management is the most important
and influential part of any organization and establishment
and undoubtedly, if the management is richer, wiser, more
practical and focuses on the knowledge, the organization
would have a stronger structure. An establishment that
can handle operational tasks with authority at the highest
levels of the organization as well as the middle and lower
levels of the organization. The influence of management
on an organization and its structure has many varieties.
One of these can Take Action. It is clear that a powerful
manager is a manager who can implement his decisions
and plans. Another type of management’s influence on the
organization can be Innovation and Breakthrough. The most
appealing element in the excellence of an organization is
the element endowed with innovation and attraction, and
there is no attraction better than creating a new strategy

for the organization. The organization’s staff would be
faced with a daily routine challenge when no innovations or
breakthroughs are perceptible in the process of operations.
Another way of management’s influence on the organization
is Time Knowledge. How much do we manage our time?
How a manager who does not use time management
might understand the value of time? When does he realize
that his organization’s progress is being evaluated based
on chronological measurements? In the business world,
pioneers are the competitors who make the most of their
time.
The Management Clinic is a non-university (nonacademic) book, with instructive, inspiring, and practical
material that can certainly work in the field of management.
The narrative of the book is based on studies, research, and
work experience in the business world, and also a result of
executive interactions and frequent meetings between the
author and big business executives and owners. Clearly, all
topics and practical tips of Management
Clinic have emanated from a skilled
and experienced mind, whether they
are descriptive material penned by the
author or excerpts from the great masters
in the world of management and other
successful people.
About the Author:
Hassan Imani (1966-Miyaneh)
Hassan Imani is a writer; social critic and expert in business
in Iran who strives to express his experiences circumstantial
not only in his office and job but also social life in the form of
short stories and inform the audience not only domestically
but globally. His background in writing includes writing
articles and critics in the prestigious Iranian
newspapers. His first book was titled «War
and Love», 2003, welcomed by the Iranian
audience. His style is writing minimal stories
and short stories. He has also experienced
writing a long novel. Some of his books are
in the field of business management, being
his own field of expertise.
His other titles are as follows: War and
love, 2003, Puzzle, 2017, Determination
and battle, under publishing, Management
Clinic, under publishing, Clinic of
Capabilities, under publishing
Hassan Imani now lives in Tehran with
his family. Not only he holds diversified
seminars to teach business, but also he
is busy writing new books in which he is
interested.
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Article

Audiobooks Open New Horizons as Iran’s
Publishing Industry Evolves
By: Ali Shirdelian

T

he Iranian audiobook industry is catching on, as
more and more Iranians prefer to listen to readout texts rather than the old school way of reading
printed pages. The development of audiobook production
has certainly opened new economic doors in the book and
publishing industry by giving publishers and book lovers’
diverse choices.
It’s noteworthy that not any recorded audio of a text can be
called an audiobook. Speaking to Financial Tribune, Reza
Shahrabi, the public relations manager of the National
Library and Archives Organization of Iran, said there are
certain standards for such books to fall under the category
of audiobooks. According to Shahrabi, audiobooks must
have a copyright page like in printed books, although
sound effects and voices play key roles. “Audiobooks
should have a clear structure in terms of sections so that
listeners are able to select what part to listen,” he said.
New Opportunities, No Threats
Elaborating on the reasons behind the rise in people’s
interest in audiobooks in recent years, Shahrabi said that
in the past, people did not feel the need to consider such
books.
“But due to changes in social patterns and everyday life,
they find them more convenient. What is more, publishers
were unwilling to consider audiobooks because they
assumed publishing printed books would suffice,” he said.
“They presumed that audiobooks might jeopardize the sale
of printed books, but the truth is printed books will never
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die or lose value.”
Hamid Asadi, co-founder and CEO of Navaar—a major
producer and distributor of audiobooks in the country—told
Financial Tribune that new formats, such as ebooks and
audiobooks, expand the scope of the book and publishing
industry, create new revenue streams, sustain the current
target audience and help attract new ones. “In essence,
audiobooks have come to the publishing industry’s aid by
creating new horizons and revenue streams,” he said.
Asadi believes audiobooks are not a threat to publishers,
as they assist them in keeping the book industry dynamic
and bring prosperity by introducing variety. “Publishers will
come to realize how they can benefit from audiobooks in
the long run since converting their books into audiobooks
would increase their sales,” he added.
Growing Trend
“As an active business in this
field, we can strongly feel
the rise in people’s tendency
toward audiobooks,” Asadi
said. He stressed that after
Navaar was launched in August
2015, only 200 titles were sold
in six months, but presently
even on a bad business day,
they sell around 1,000 titles.
Hamid Asadi, co-founder and
The main reason behind
CEO of Navaar
this growth lies in the fact
that audiobooks comply with
society’s current conditions and people’s needs.

Iranian Professors’ Work
among 2018 Most
Popular Books
He explained that an audiobook is a version of a printed book in an audible
format to be used in parallel with people’s everyday lives like when they are
on the subway, stuck in traffic or cooking. “Unlike reading a printed book
or watching a video that needs a certain time and place, audiobooks can be
enjoyed alongside other activities. The modern-day lifestyle has become so
intensive that handling multiple tasks can save a great deal of precious time,”
he said.
“Audiobooks are relatively more expensive compared to paperback editions
since the production of audiobooks involves selecting and analyzing a printed
book, choosing the right voices to match the content, recording, editing,
adding sound effects, designing the cover and so on. Naturally, a great deal
of human resources is at work to come up with the end product.” There are
35 people directly employed by Navaar while it has created some 200-250
indirect jobs. On the subject of customers, he elaborated that their data show
a majority of customers are between 25 and 35 years. “Men constitute 63%
of the total number of customers and the rest are women. A majority have
undergraduate degrees or higher,” he said, noting that the target market of
people of ages 15 to 18 has grown in recent years.
Production
The history of audiobooks in Iran dates back to when “Navaar Qesseh”
(literally meaning “story cassettes”) was developed in 1961-71 and 197181. According to Asadi, the current audiobooks are advanced versions of
those cassettes. In an earlier interview with IBNA, Shahrabi said currently the
National Library has 6,280 audiobooks, which are expected to increase to
15,000 by the end of the current Iranian year (March 20). “About 15,000
audiobook titles are available across the country and the library intends to
have all of them in its collection,” he said.
Asadi further said about 2,000 audiobooks are available in the market–up
from only 150-160 three years ago–1,300-1,400 of which have been
produced by Navaar. “Based on the ongoing trend and as the number of
audio publishers is on the rise, the number of audiobooks is expected to

A book compiled by two Iranian researchers
has been selected as one of the most
popular books of the world in 2018, the
American publisher Springer announced.
The book “Autonomous Guided Vehicles:
Methods and Models for Optimal Path
Planning”, authored by Iranian professors
Mohammad Saidi-Mehrabad and Hamed
Fazlollahtabar have been among the top
25 percent most-downloaded books in
2018. The book was first published by
Springer in 2015.
Saidi-Mehrabad is a faculty member
at the University of Science and
Technology of Iran, and Fazlollahtabar,
a postdoctoral researcher from the Sharif
University of Technology, works as an
assistant professor at the University of
Damghan. According to the publisher,
the book offers a comprehensive review
of methods for path planning optimization
in autonomous guided vehicles. It also
describes new models for scheduling and
routing autonomous guided vehicles, and
covers advance industrial applications,
especially in the area of manufacturing.
This book provides readers with extensive
information on path planning optimization
for both single and multiple Autonomous
Guided Vehicles (AGVs) and discusses
practical issues involved in advanced
industrial applications of AGVs.
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Religious Science
Author: Mohsen Abbasnejad
Subject: Non-Fiction (Science and Religion)
Publisher: Quranic Research Foundation Pubs.
Year of publishing: 2015
No. of Pages: 334/Paperback
Size: 16.5× 22.5
ISBN: 9786005538168
Sample English text is available.
About the Book:
Having reviewed different approaches to religious science,
the present book set out to examine various epistemological
and theological challenges facing the production of this kind
of science. The author attempts to show that neither the
science is excluded from the realm of religion nor the language
of religion and science are comparable. The reflection of
the culture of the time in the religious statement and the
falsie ability of scientific propositions are the issues that are
discussed here. The author’s proposal is the comprehensive
assessment model according to which religious science is a
knowledge that complies with a comprehensive assessment
model based on which the current knowledge in its entirety
including its principles, methods, assumptions, and theories
would be religiously assessed. In this model, assessment
means measuring science against religious scriptures,
comprising of confirmatory and rest ability aspects. The
contradictory aspect of the model investigates the principles,
methods, theories, and objectives of science in the terms
of their consistency with the divine laws and whether
they contradict the laws or not to whether they violate the
religious prohibitions or not. The confirmatory aspect of the
model provides the sciences with the guiding teachings of
the religious scriptures. They are measured against their
corresponding teachings in terms of the basic principles,
assumptions, applications, and objectives of the science. This
model imposes some requirements on researchers, academic
establishments, and the target government, all of which
are fully discussed in the concluding chapter of the book.
However, it provides scholars with some practical solutions for
achieving religious-pro knowledge.
Table of Contents:
Part I: The Possibility of Religious Science
-The Possibility of Religious Science from the Perspective of
the Wide Range of Religion
-Non-confessional Approach
-Confessional Approach
-The Possibility of the Religious Science In Terms of Method
-Religious Language
-A Critique of the Impossibility of Religious Science from the
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Viewpoint of Contemporary of Legal Rulings
-Testability of Religious Science
-The Possibility of Religious Science In Terms of Scientific
Statements in Religion
Part II: The Necessity of Religious Science
-Epistemological Necessity of Religious Science
-Theological Necessities of Religious Science
Part III: The Model of Broad Assessment in Religious Science
(Chosen Position)
-Explanation of the Model of Broad Assessment in Religious
Science
-Principles of the Model of Broad Assessment in Religious
Science
-Epistemological Features of the Model of Broad Assessment
in Religious Science
-Requirements of the Model of Broad Assessment in Religious
Science
About the Author:
Mohsen Abbasnejad (1972-Mashhad) took his BS
in Mechanical Engineering but continued his studies in
Philosophy. Having studied Islamic Jurisprudence and Usool in
seminary under the great contemporary jurist and philosophy
under a distinguished philosopher of the eastern world, he
passed the highest levels of the seminary with flying colors.
Having authored a number of works in such field as
philosophy, philosophy of science and Hadith, and
Jurisprudence, Abbasnejad is now serving on Quran and
epistemology, and the director of the Quranic Research
Foundation. In addition to penning a six-volume collection on
the basis of inter-relating science and the religion, some of his
other books are as follow:
-Principles and basics of the Quran and Modern Science,
-Imam Ali (A.S.) Managerial Approach,
-Imam Ali (A.S.) Personal Lifestyle,
-Basic Rights within religious Approach,
-Some Elaborations on the Principles of Islamic Jurisprudence
(3 Vols.)

Shanghai China Children’s
Book Fair
November 15-17th, 2019
The Shanghai China Book Fair is one of
the most significant specialized children›s
and youth book fairs in the world, starting in
2013 and experiencing its seventh edition
this year.
witness a tenfold rise in three years,” he said. Asadi noted that some of the
main players in the Iranian audiobook industry include Navaar, Vavkhan,
Raha Film, Novin Ketab-e-Gooya, Avanameh, Ava Rasa and Rasa Book.
With regard to audiobook production, Shahrabi said more attention should
be paid to the choice of titles to be converted into audiobooks as well as
people’s tastes. Asked if audiobooks have had a noticeable impact on the
book market so far, Asadi said, “There is still a long way to go. Not only
in Iran but also from the global point of view, audiobooks still need time to
gain a stronger place in the market.” Audiobooks are sold via direct digital
download and compact disks. Since compact disks give customers too many
headaches such as shipping costs and time of delivery, CDs are gradually
losing ground. Asadi believes eventually direct digital download will win the
race because of convenience.
Global Trend
According to Good e-Reader, audiobooks are the fastest-growing segment
in the digital publishing industry. The United States continues to be the
biggest market for the audio format and in 2017 sales exceeded $2.5
billion, which is a slight increase from the $2.1 billion generated in 2016.
In the Audiobook Publishers Association 2017 annual report, APA reported
a 33.9% increase in the number of audiobooks published compared to the
previous year.
The boom in audiobook production has provided a huge rate of return.
HarperCollins, Hachette, Simon & Schuster, and Penguin Random House
have all verified that e-book sales have declined by around 5% and the
only way their digital unit has consistently seen profit is primarily because
of audiobooks. Over the course of 2017, the audiobook industry began to
consolidate and expand into international markets. Many companies have
started to see the value in offering indie authors a one-stop solution. This
includes finding a narrator that suits their needs and a sound engineer.
The intention is to allow indies to have full control over the final product, so
they can market it themselves. Audible is the undisputed market leader in
audiobook production and operates the world’s largest audiobook store

The Book Fair, organized by the
Shanghai publishing and advertising
center, China education and media
publication group, the Chinese press
and publications group, with the
intercommunity of the Italian Bologna
Book Fair, held at the Shanghai
International Conference and Book Fair
Center in an area of 25,000 square
meters. Last year, it welcomed to nearly
400 publishers and literary agencies
from China and 25 foreign countries
also, more than 34,000 business visitors
visited it.
After the Bologna and Sharjah
Specialized Children’s Book Fairs,
Shanghai Fair is the essential
gathering place for publishers, writers,
illustrators, and literary agencies
operating in the subject of children
and adolescents to exchange the
copyright of children’s books. In
addition to exhibiting and introducing
books, copyright exchanges and other
collaborative collaborations, various
literary awards, and a variety of
specialized meetings and international
conferences run in the Book Fair.
Literary Agency, the most significant
literary agency in China, representing
the Pol Literary Agency, will present 220
titles of Iranian books on children and
teenagers issue at the Book Fair.
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Visits to Munich on Tehran time
By Seyyed Mostafa Mousavi Sabet

football history.
In gatherings with his library mates, he made extensive efforts
he selection of Mehdi Hejvani as an Iran’s nominee for the
to give fair and honest responses in his poor English – as he
2020 Astrid Lindgren Memorial Award was a greater factor
described it – to the questions about Iran. He didn’t want to
in causing me to increase my knowledge about his activities
undermine his homeland, but at the same time, he didn’t want
than his being a children’s book writer and literature expert.
to give inaccurate answers to persons who know of Iran only
In my view, reading a book by a writer can be more helpful to
through misinformation from the Western media.
learn more about the writer than studying an extensive résumé
One of the best parts of the book is the chapter explaining
with dozens of pages about him/her. Writers have always
Hejvani’s visit to a Munich school, which was arranged by the
hidden between the lines in their books, and as such, I found
IJB. He was assigned by the library to attend two classes at the
Hejvani’s latest book “Munich on Tehran Time”.
school to elaborate on his writings, his family and answer any
The book gives an account of two trips he made to Munich
questions about Iran.
in 2005 and 2008 after winning scholarships from the
Taking advantage of an opportunity to promote Persian
International Youth Library (Internationale Jugendbibliothek,
literature, Hejvani gained approval from a library official to tell
IJB) in the southern German city.
the schoolchildren the story “Elephant in the Dark House”
The library grants the scholarship to foreign scientists with the
from Persian poet Molana Jalal ad-Din Rumi’s masterpiece
objective of supporting research in the areas of international
Masnavi-ye Manavi, which has been simplified by Firuzeh
children’s and youth literature, illustration, and promoting
Golmohammadi.
scientific exchange and international coDuring his classroom session, Hejvani was
operation.
concerned that his presence may have failed
With the above goal in mind, I accompanied
to impress the students, but he found some
Hejvani on his journey virtually by reading
comfort in a sentence from the teacher, who
One of the best parts of the
“Munich on Tehran Time”. In the preface to
wrote, “There was complete silence and
book is the chapter explaining
the book, he says that the impressions made
the children were all ears while you were
Hejvani’s visit to a Munich school,
during his six visits to Germany, including
talking.”
the abovementioned two trips, provided the
Hejvani praises Munich for its beauty,
which was arranged by the IJB.
motivation for writing the book. He had made
envying those citizens who enjoy the welfare,
He was assigned by the library to
the earlier trips to the country to visit the
security, and freedom granted in the city. He
attend two classes at the school
Frankfurt Book Fair and his relatives.
asks his readers not to misunderstand the
He writes about many topics ranging from
concept of freedom, which in Iran is defined
to elaborate on his writings, his
streets and houses in Germany to Turkish
as laxity. He is also complimentary about
family and answer any
expatiates and their football mania in the
the water consumption pattern in Germany,
questions about Iran.
German city, which is home to Bayern
advising Iranians to follow this pattern.
Munich, the most successful club in German
While Hejvani, of course, was an Iranian, he
lived like a perfect German citizen over his multi-month stay in
Munich. During the trip, he learned how to live and think like
German, with rigorous daily work schedules, and not wasting
any spare time. He went to the theater and made excursions to
Germany’s natural attractions such as Garmisch Partenkirchen
and Zugspitze, and was respectful of the law and other people
living around him.
Nevertheless, he still had his Iranian heart during those trips.
There is an ambiance of nostalgia for Iran that permeates the
whole book. He makes numerous allusions to his personal life
in his homeland, sharing bittersweet memories of childhood and
youth, which are reasonably interesting. This nostalgic thread
that binds the book together is what led the author to choose the
poignantly metaphoric title for his book.

T
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Shahnameh’s Series of
Stories (12 Vols.)
Adapted by Atoosa Salehi
Illustrated by Niloofar Mir-Mohammadi
Publisher: Ofoq Pubs.
No. of Pages: 50- 100(each Vol.)
Selected as the Best Book in Salaam-Baacheha
Journal (1999)
Winner of the Golden Plaque and Merit Award for
Adaptation in Press Festival of Institute for Cultural and
Intellectual Development of Children and Young Adults (1997)
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Book:
Among the Iranian literary works, the Shahnameh is a masterpiece especially
due to its epical nature. The rich Persian prose and language of Shahnameh,
written by the great Persian poet, Ferdousi is still a reliable literary source for
researchers and professors of the Persian Literature.
This epic enjoys several stories within itself, which can be hard for a young
adult to read. The author of this series has adapted Shahnameh with having the
keen young adults in mind as the major audience of these six books.The author
has avoided repetition of the fairy tales in order to create them through a new
point of view.Two snakes have grown on Zahak’s shoulders, a slave of Eblis,
which is actually Satan. The snakes feed on young people’s brains. Armail and
Karmail, the two piteous and prudent brothers, intend to go to Zahak’s court
and become his cooks. They have decided to help one of the two captured
young men run away so that one day they would finally help the others.

A book titled “The Boxer”
won the first prize at the
27th Biennial of Illustrations
Bratislava (BIB) 2019
in Slovakia
A book titled “The Boxer” written and
illustrated by Hassan Mousavi has won
the first prize at the 27th Biennial of
Illustrations Bratislava (BIB) 2019 in
Slovakia.
The book had been nominated for
the prestigious award by the Iranian
Centre for Intellectual Development of
Children and Young Adults. Judges at
the event had picked works of 15 Iranian
illustrators from different publishers as
nominees for the prize. The standoff
between kindness and wrath. The
more angrily he punches, the smaller
his world becomes, so much so that
no trace is left of people around him
anymore. Philanthropy and being able
to control one’s temper are the key
messages that different illustrations in
the book remind the reader of. The
book had already found its way onto
the White Ravens list at the Munich
international library as well as the 2018
Illustrations Exhibition in Sharjah in the
United Arab Emirates.
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Do Not Mess with the Circle of Life
Author: Masoud Malekyari
Illustrator: Roser Matas Nadal
Publisher: Magnik Books Pubs.
Years of Publishing:2019
No. of Pages:48
Age Group: 7+
Size: 25×25/Hardcover
ISBN: 9786003623546
English and German text are available.
The Right handled by Pol Literary Agency
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Book:
Ribo felt affection for his uncle so much. But one day
something bad came about and his uncle died. It left a very
bad impression on Ribo’s spirit and he hated death since then.
He was forever and a day worried about what would happen
if his parents and family members died. He even feared
his snake friend, Fisso, who might in all probability eat him
someday. Fisso had said that although they were friends, they
might eat each other one day to survive. The two friends went
to the wise rat to find a way to avoid such an event. The wise
rat said it was the life cycle’s fault. The two decided to hit upon
the life cycle and devastate it.
They went and went and found the home of the life cycle
and destroyed it and eliminated death. After that, everything
was going on happily and joyfully. But it did not take long for
them and others to find out their lives were getting harder and
He loved him more than anything
else in the whole world.
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He had many memories of the good times
he had with him.

Introducing the Book

harder. Because of the growing population, there was nothing
to eat and no place to sleep. Eventually, they had to go for the
cycle again to fix it so life would go back to normal.
This book contains a decipherable and revealing story for
children that put in plain words to them the logic of creation in
an easy language. The fascinating illustrations of the book help
children to understand the story and its message.
About the Author:
Masoud Malekyari (1980- Tehran) is the writer, research
and translator of children’s books. He is a very strenuous
writer in this field. Ironic language and novel atmospheres of
his stories are the strengths of his works. Malekyari has been
teaching creative writing and storytelling at think tanks, cultural
centers, universities, and workshops for children and teenagers
for years. He was elected to the Erik Book award in 2015 and
was also nominated for the Iranian Book of the year Award.
He is the author of twenty books for children and adolescents
including
-the famous Amir Arslan
-domestic guns
-pigeons and flying giraffes
-A Smiling Man’s Journey
-Important Things Like Music
About the Illustrator:
Roser Matas Nadal , teacher, illustrator, and writer, has
studied Physics and illustration in Olot, Barcelona, and London.
She has published dozen of children’s books, some as the
author and others as the illustrator.

Introducing Iranian Awarded Books

The Midget King and 40 Big Troubles
Winner of the 20th Islamic Republic of Iran’s Book of the Year Award in 2002
Author: Mehdi Mirkiyee
Publisher: Mehrab-e Ghalam
Year of Publishing: 2012
No. of Pages: 67
Size: 24×14
ISBN: 97860010103
Sample English text is available.
The Right handled by Pol Literary Agency
Contact Person:
Majid ( polliteraryagency@gmail.com)
About the Book:
From olden times until today, legends and
parables have formed a significant part of the essence of Iranian literature. From
the poems of classical poets and the prose that has remained from centuries ago
to rewriting or creating works of fiction in contemporary times, legends and myths
have always proven to be a source of information and inspiration for authors.
While some writers prefer to rewrite old myths, others choose to base their
characters on mythical ones. There are also creative writers who strive to create
a different fantastical or even comical atmosphere in their stories; drawing on
ancient characters. The Midget King and 40 Big Troubles has been penned the
same way. On one hand, Mirkiaei has embedded the king and his attendants as
classic characters at the heart of his story, on the other hand giving them a whole
new side in favor of storytelling elements and his young audiences by the way
their stories are narrated, adding a touch of humor.
In another thought-provoking metaphor, he depicts all people born in the land
of the king exactly like him; the kingdom they live in is one which under strict
orders of the king, controls babies from the very moment they are born. People
and maternities are under orders to dress the newborn in the official army black
attires of the king, shave their head, hold their hand up as a sign of recognition
and eventually draw a picture of them as a show of respect to the king.
About the Author
Mehdi Mirkiaei (1973-Tehran) is a contemporary writer and scholar who is also
an academic of Allameh Tabataba’i University. He began his literary career by
penning stories for children, but later expanded his activities by attaining an academic
certificate in history. In the years after the Islamic Revolution, Mirkiaei’s works gained
the attention of many literary critics and award juries and beside the book of the
year award, he managed to nab a variety of literary awards including the Institute for
the Intellectual Development of Children and Young Adults’ book of the year award
and the Council for Children’s Books’ book of the year award. Furthermore, two
translations of his works have been published in Bosnia and Herzegovina.
Some of his Books:

Legend of the Marble Lair (Afsaneye Laneye Marmarin). Tehran: Shabaviz, 2004
The Song of the Charred Tree (Avaz-e Derakht-e Sookhteh). Tehran: Taka, 2010
Fire and Water (Ab o Atash). Tehran: Amir Kabir, 2015
Let’s Write a Story (Biaid Dastan Benevisim). Tehran: Talaee, 2015

Turkish publisher Dogu
releases an anthology of
Persian stories
An anthology of stories by Iranian writers
has been published by the Turkish
publishing house Dogu in Istanbul.
The book “Iranian Story Anthology” was
released on Friday, Iranian translator of
Turkish literature Behruz Dijurian, who
is also the translator of the collection,
told the Persian service of the MNA
on Saturday. The anthology carries
stories by Sadeq Hedayat, Ali-Ashraf
Darvishian, Rasul Parvizi, Jalal AlAhmad, Hushang Golshiri, Hashem
Akbariani, Ali-Akbar Janvand, Yusef
Alikhani, and the translator.
“I hope that Turkish readers will like
the collection. The publisher plans to
support other collections of such stories
from Persian writers if Turkish readers
welcome the present anthology,” said
Dijurian whose Turkish translation of the
Rubaiyat of Baba Afzal Kashani, a book
by the Persian poet who lived during the
12th and 13th centuries, was released
by the Okumuslar Publishing House in
Istanbul in June 2018.
He also added that the Dogu Publishing
House is interested in Persian literature
and has published several books on
the history of Iran, modern Iran, and
relations between the Ottomans and Iran.
Dijurian spent the past year translating
“Iranian Story Anthology” and his fellow
writer Sadeq Hedayat’s “The Blind Owl”,
which is scheduled to be published in
Istanbul in the near future.
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The Interview with
Stefan Boucher ,
the German Author
By: Azadeh Niyazadeh
Please introduce yourself and explain the trilogy you wrote?
My name is Stefan Boucher and I am from Germany. My trilogy
story is about an Earth colony established on an unknown planet.
This colony was founded 200 years ago, without asking other
living creatures on this planet whether they want it established.
Therefore, since the establishment of this colony, there have
always been conflicts and wars. At the beginning of the first
volume of this trilogy, the planet’s relationship with the Earth has
been cut off for 40 years, but everyone is acting as if everything
is going well. While this is a very big lie. At the forefront of the
story are three friends who have just graduated from the military
academy. Each of them is going to get a different job, but their
graduation party begins with waging a war, and Brit Darburg,
whose father is a high-ranking government official, convinces
her friends that all three sign up to join the war. The first volume
tells the story of this war. I do not want to give away more of this
story, but the stories in all three volumes of the novel are very
different. While in the first volume, the colony’s life is seriously
endangered, the second volume is about living with other peoples
on the planet, interacting with them and at the same time trying
to dominate. We should know that the colony pretends to have
invented democracy and that all other
nations on this planet are barbarians. But
the reader quickly realizes that it is the
colony that is completely undemocratic
and is only trying to influence other
ethnicities by raising the issue. The third
volume is about a major civil conflict the colony is at risk of collapse due to its
own lies and the possibility of a civil war
is high. Two more parts are planned at
this time.
What age group is The Tranthal Trilogy
written for?
I had no specific age group in mind
for writing my book. For me, only the
story mattered. I wanted to accompany
the three youngsters for a couple of
years and tell their stories. Three young
persons that in such a political system
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try to live a good life. But the interesting thing is that my readers
are of all ages and mostly the female readers admire character
development. I think that is because I tried to describe the
characters in my story and their strengths and weaknesses as
completely real people without making male characters act like
the only true heroes. In reality, very often it is women who make
a change in matters for the better.
What is the genre of your book?
Since the story unfolds in the future and on a distant planet, the
novel has a sci-fi framework. But the first, second and third
volumes are different. The story of the first volume is a war,
the second volume is a crime thriller, and the third volume is a
political drama full of many conspiracies and frightening events
that unfold in the colony. Bringing the characters into conflict with
the political system they are part of is necessary because nothing
happens unless it is politically demanded. As the characters in
my story grow older, they become part of the system, realize
what is really going on and the readers always accompany them.
How did you get the idea of writing Tranthal?
Twenty-five years ago, one of Germany’s largest publishing
houses published two of my books that had great success. The
books were supposed to be reprinted on the 20th anniversary of
their publication. But now I am older and have more information. I
have studied social and political sciences. I am actually a political
sciences expert today and I have seen more of the world and
have personally realized how powerful the propaganda can be.
So, initially, I wanted to overwork my two previous novels - but
in the end, I created became a completely new series. A rich
story was full of emotions, realistic challenges, fantastic settings,
new cultures and plenty of action scenes. And a couple of
arrogant politicians. It was really exciting to see all this develop
under my hands.
Since when have you been work as an
author?
I wrote my first short stories at
the age of ten. 25 years ago I wrote my
first two novels, then I concentrated on
academic writing and published many
scientific articles and books. 5 years
ago I started to write novels again.
Today I combine my academic skills
with storytelling. I am doing extensive
research on technical or historical details
in archives, conduct interviews and talk to
specialists. All this can make a good story
even better. It adds depth, credibility and
makes it authentic. The reader thinks “is
it really possible that this… Is it true?”
And it is fun for me, I can even say it is
very enjoyable. I do academic work in the

morning, based on facts. In the afternoon, I turn to creative thinking and writing.
Are you familiar with Iran and the culture and literature of that country? Are you
interested in publishing your books in Iran?
I know Iran, I really like it and have traveled to Iran ten times. Often for lectures and
teaching at university. Iran has one of the oldest cultures in the world, and Persian
is one of the most beautiful languages in the world. On one of my trips to Iran, my
daughter Viktoria was with me, and she has grown interested in Iran. My daughter
says Persian resonates like a melody and she is right. It is said that the Germans are
poetic and thinkers. Given this definition, it is a great honor for me to see my works
being published in such an ancient and beautiful language and culture.
How would you like to work with Iranian publishers?
Honestly and fair. I am aware of the economic situation and the copyright issues. For
me, it is not about money. I want the publisher to be happy with this book, support it
and promote it in the media. I want to entertain readers in another part of the world.
The publisher must do good marketing for the book and pay a fair amount for the
translation. The translators do an important and creative job, not just translating.
They are no computers. They are the authors themselves because they have to
interpret the text and re-introduce it in another country’s cultural scene. Translators
should be highly respected. Same for the graphic artists and editors. Each of my
books is the result of teamwork - I write fiction, but what would my story be without
a graphic artist and an editor? Saying this I find it pitiful that many books are being
sold in Iran without agreements and artwork is just taken without asking the copyright
holders. I as the author cannot do anything about it. Many international authors don´t
even know that their books come out in Iran. I would hope that there could be better
creative cooperation.
Given the success of fantasy works such as Harry Potter and The Lord of the Rings, do
you think your work will appeal to an Iranian audience?
- I think so. However, my work is not fantasy,
but science fiction. Nevertheless, I think this
work is compatible with Iran and the Iranian
I know Iran; I love it and have
audience will understand and hopefully like
traveled to Iran ten times. Often love it.

for lectures and teaching at
university. Iran has one of the
oldest cultures in the world,
and Persian is one of the most
beautiful languages in the
world. On one of my trips to
Iran, my daughter Victoria was
with me, and she has grown
interested in Iran. My daughter
says Persian resonates like a
song and she is right. It is said
that the Germans are
poetic and thinkers.

How do you evaluate the status of Iranian
books in fiction literature genre in the German
publishing market?
- There are some Iranian books and films
available in Germany. But not too many. To
make the German audience aware of how
life is in Iran it would be necessary to have
an Iranian TV series or contemporary books
being published or translated into German. But
there are none. A lot of works are very critical
about Iran, but this surely does not reflect the
diversity of the country and the culture. It is a
bit like literature and movies about Germany
in other countries. If you only know movies
about Germany you might think that we still
live in the second world war or… we all work
at Volkswagen or drive a Mercedes. But the
reality is completely different and so are the

Turkmenistan book fair
honors Iranian publishers
in Ashgabat
Iranian publishers have been
honored at the XIII International Book
Fair and Conference in Ashgabat,
Turkmenistan.
Seven Iranian publishers, including
Al-Huda, Silk Road, Astan Qods
Razavi and the Ferdowsi University
of Mashhad, took part in the exhibit,
which was held on November 5 and 6,
the Persian service of IRNA reported
on Saturday.
The Iranian publishers displayed a
variety of 1,100 books in Persian,
English, Russian and Turkmen at the
exhibition. Books on Iranian historical
sites, tourist attractions as well as
culture and history were also offered at
the fair. The publishers were honored
for the variety of books showcased
at the fair as well the good design of
their pavilions. Some 60 companies
from 16 countries including Austria, the
U.S., China, Russia, Turkey, Ukraine
and France operating in the area of
book production and printing attended
the fair this year.
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people and their daily lives.
What is your suggestion for the
introduction of more Iranian works in
the German publishing market?
The Germans have little knowledge
of Iran and in any case, do not
consider Iran a normal country. The
reason is the press. Their press and
content are too strong, too cautious
and even negative. This image
overshadows other aspects. This is
a sad reality in my opinion. Because
I met so many people in Iran who
are competent, creative, curious
and committed. The Iranians and
the Germans are so similar in many
respects that I find this similarity
striking. But here, no one knows
this. My colleague authors do not
think about Iran at all - of course,
naturally, it is because copyright
law is not respected in Iran. Maybe
I can be a positive example for the
Germans to realize that their books might be well received in
Iran, and for the Iranians to realize that there are Germans who
really want to work with them.
What suggestions do you have for improving the literary bridge
between Iran and Germany?
Foreign writers whose books are published in Iran can use this
opportunity to travel to Iran. The Tehran Book Fair may invite
them. At the same time, German writers can interact with Iranian
writers who write in a similar genre, and both can benefit from
this relationship. The only way to change the audience’s taste is
to have something new to try. Just like eating food. If there are
good and exciting books and movies in Iran, foreign readers and
viewers should be able to hear about them and find them. I would
like to write a novel that builds a bridge between both countries,
that has links to both of them. An entertaining story, a good plot.
Nothing destructive and negative. I don´t understand why so
many authors around the world write books that are set in just
a few countries like England, France or the USA, even German

authors do this. I find other cultures
much more exciting. They inspire
me to write richer stories and not to
rewrite stories that have been written
so many times before. Like the New
York secret agent who follows a drug
dealer to Mexico and… how many
books or movies do we know that tell
this same story.
How much the translation and
publishing of Iranian works in
Germany and German works in Iran
might contribute to the development
of cultural diplomacy between the
two countries?
Certainly, this can help improve
these relationships. Maybe not
on an officially diplomatic level,
but understanding could grow and
ties between people may become
established. This communication can
be helpful and through books, one
can help people become interested in
new things, countries, and cultures.
I do extensive research to write my books. For my new book, I
traveled around Germany for months, visited various places and
checked archives, etc. The story of one of my next books will
take place in Berlin and Tehran, but its time goes back a hundred
years. To write this book, I must visit many museums in Tehran
and talk to really old people to understand what life was like back
then. In addition, I would like to write a book whose story is told
in contemporary times. Perhaps in this book, I will tell the story of
a German person heading to Tehran for work - so, my German
readers will see the country through this character’s eyes.
What are the dominant literary genres in Germany?
Answering this question is not easy. The German market is large
and there are many genres in it.
How can contemporary Iranian novelists attract German
publishers to their works?
With interesting topics and good translations. This can be a good
start.

The number of Iranian scribes available in the German market is very few. The same goes for movies. And if
there is an Iranian work in the German market, that work is not available in Iran’s market. There are many
reasons for it. In addition, Iranian literary works on the German market say nothing about life in Iran except for
cookbooks and travelogues, and of course, except for books containing political commentary. Well, these books do
not tell anything about Iran but talk about the general Iran topic. And I have personally noticed that these
works are often far from reality.
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Introducing Iranian Awarded Books

Lost Secret of Khaavar
Winner of the 23th Islamic Republic of

Iran’s Book of the Year Award in 2005
Author: Abdolmajid Najafi
Publisher: Soore-ye Mehr Pubs.
Year of Publishing: 2004
No. of Pages: 112
Size: 21×14
Sample English text is available.
Copyright handled by Pol Literary Agency.
Contact Person: Majid ( polliteraryagency@gmail.com)
About the Book:
Lost Secret of Khaavar that showcases the writer’s style of story writing and how
he uses his imagination as a tool to describe modern life. Aside from writing
an interesting story, he tries to teach the principles of story writing to young
adults. The protagonist of this novel is a young boy named Majid who with the
encouragement of his teacher, decides to write a story about Khaale Khaavar
(Aunt Khaavar) and her son Hedayat who went to the military service years ago
and never came back. To write the story, Majid uses his imagination and mixes
the creations of his mind with actual events to tell the story of Khaale khaavar
and her son Hedayat. Literary critics in Iran believe that Lost Secret of Khaavar is
a novel that besides having a simple style of writing, is also full of sentiment. The
writer’s attention to detail of the locations and also the strong characters of the
story compels the reader to want to finish the story as soon as possible and with
excitement. Furthermore, using elements of fiction like traveling back in time and
having legendary beings like paper giants and the mixture with bitter happenings
of Khaavar’s life made an interesting dichotomy between a dark and a beautiful
world for Majid to create, and he finally decides to create a beautiful world
for Khaale Khaavar. Lost Secret of Khaavar was an effort to create a modern
fictional story in today’s young adult literature. Although it must be noted that
this story is not fully fictional and because it possesses supernatural elements, it
cannot be called a classic Iranian story.
About the Author Abdolmajid Najafi (1959-Tabriz)
Abdolmajid Najafi attained a degree in Persian language and
literature on that account, he has been teaching fiction writing for
years and has also been working as a consultant and a teacher
in the Institute for the Intellectual Development of Children and
Young Adults. Najafi is among the prolific writers who have also
been very close to the journalistic circles and his years of experience working with
publications such as Keyhan Children and Soroush gave him a vast and deep
insight into those whom he writes for. Najafi’s books have been praised several
times by the Institute for the Intellectual Development of Children and Young
Adults and the Book Council.
Some of his books:
Orange Songs (Avazhaye Narenji). Tehran: Monadi-e Tarbiat, 2003
A Girl Named Paria (Dokhtari Be Nam-e Paria). Mashhad: Behnashr,
Lost Secret of Khaavar (Raaz-e Gomshodeye Khaavar). Tehran: Soureh Mehr,2004

UNWTO Publishes Book
with 14 Stories on Iran
Tourism
The UN’s World Tourism
Organization has approved and
published a book on several
narratives on Iran tourism which
include four stories of the industry
influencers.
After a call for travelogues by the
Iranian Ministry of Tourism’s Marketing
and Promotion Office, 14 stories and
narratives on Iran’s tourism were
recently selected and submitted to the
World Tourism Organization.
The UNWTO has now published all the
stories in a book dedicated to Iran’s tourism
industry and is to distribute it among all
its member states. At present, a limited
number of the book has been printed in
English, and more is going to be published.
Iran’s Ministry of Cultural Heritage and
Tourism plans to unveil the book in the
coming days. The book can be sent to
embassies and international societies as
it includes simple narratives about each
of the travelers who have encouraged
development in the industry.
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Report

The report of the presence of Pol Literary and
Translation Agency at the 2019 Frankfurt Book Fair

P

ol Literary and Translation Agency continues its presence
at prestigious international book fairs to offer and present
Iranian works at international publishing fields and events.
The agency provides a platform for translating and releasing
Iranian works into various languages in foreign countries through
copyright exchanges and other opportunities to collaborate with
publishing agents around the world. This year, it experienced
the 21st participation in the most prominent global publishing
event by attending the Frankfurt Exhibition copyright hall. The
agency plans and targets to have an excellent presentation at
the important Frankfurt Exhibition throughout the year. This
year, it has also attended intending to present and introduce
more than 500 Iranian books on children’s and adolescent
subjects, fiction literature (contemporary, Islamic revolution,
sacred defense), Islamic studies, and Iranian studies, owned
by dozens of Iranian publishers and writers. The firm could meet
and negotiate with more than 50 publishers, literary agencies,
and other agents of global publishing, and make another
successful presence at Frankfurt.
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The results of this year’s programs and activities of the Pol
Literary Agency at the Frankfurt Exhibition, implemented and
managed by the agency’s representation in Germany, can be
summarized in the following five areas:
1. Copyright and translation exchanges
Concluding copyright sales contracts for 23 Iranian books with
foreign publishers as follows:
1-1. Anetta publishing from Ukraine: 3 titles of Iranian books
on fiction literature
1-2. Lemani Festeh publishing from Morocco (Arabic and
French copyright): 7 titles of Iranian books on Child and
Adolescent Literature also, fiction literature
1-3. Shoura publications from Croatia: 3 titles of Iranian books
on the subject of fiction literature
1-4. Chongqing publications from China: 4 titles of Iranian
books on the topic of teenage storytelling
1-5. Rangsima publishing from Thailand: 3 titles of Iranian
books in the field of fiction literature

1-6. Okonteh publications from Georgia: 3 titles of Iranian books in the field of
fiction literature
2. Concluding copyright purchase contracts of 10 foreign books for translation and
publishing in Iran
2-1. Kaleibari publications from Bulgaria: 1 title of Bulgarian book on the subject
of fiction literature
2-2. Morphim publications from Slovenia: 7 collections of books on child subject
and visual
2-3. Abortivier publishing from Germany: 1 title of the book on the subject of
adolescent fiction
2-4. Springer publishing from England: 1 title of the book on nonfiction subject
3. Cooperation Agreements
with Foreign Literary
Agencies (Co-Agencies)
These agreements were
concluded to introduce
Iranian works in foreign by
reputable foreign literary
agencies on behalf of the
Pol Literary Agency.
1. Achieving a cooperative
agreement with the literary
agency ACR from Spain
2. Settling a cooperative agreement with Canadian Literary Agency Piedad
3. Concluding a cooperative agreement with the literary agency «Nor-Jihan»
from Turkey
4- Terminating a cooperative agreement with the Bensi and Sirani Literary
Agency from Italy
4- Mutual cooperation memorandums on translation and publication of 21 book
titles in Iran and foreign countries
1. High Education Press publications from China for translating and publishing a
Chinese book title in Iran on nonfiction issue
2- Jang Jiang publication from China for translating and publishing 2 Chinese
novels in Iran
3- Dixie Publishing from the United Kingdom for translating and publishing 3
books on the environment for children issue
4. Hagen publishing from Norway for translating and publishing of 5 book titles in
the subject of fiction literature
5. Kom Pass publications from Russia for translating and publishing 10 books on
child and adolescence subject
5-Meet and negotiate with foreign grantees
Several meetings and discussions were held with Grant authorities from
Switzerland, Spain, South Korea, Slovenia, and Bulgaria to obtain the attention
of foreign grants authorities, to support Iranian publishers who translate and print
nonnative works in Iran through copyright purchases. Initial agreements were also
reached with some of the various publishers and literary agencies to establish and
develop more business relationships, and the future results were subject to further
follow-ups.

“Water is Immortal” is released in Turkey
Saddam’s eight-year war against Iran
was undoubtedly a period of suicide
among the people living within these
borders. The publication of these
beauties and the spiritual connections
of our soldiers with the unique prowess
of Huseyn Ashura is a step taken
to reveal. Undoubtedly, reading this
imposed war from the window of Mirza
Muhammad will make us more familiar
with the beauty of this painting than
ever before.
General Mirza Muhammad Sulgi was
the commander of the martyrs who
sacrificed the blood of their hearts to
Hussein.
Water is Immortal is a new style and a
new style in oral history, based on the
memories of General Mirza Muhammad
Sulgi and the narrators of the fighters
in the Ebulfazl Brigade and the four
commanders of the 32nd Ensair
al-Hussein army. This method was
inclusive, validating and complementing
the memory from many sources.
However, despite all these efforts, I
think we cannot reach Karbala’s body
or sir the secret that Hacı Mirza did not
tell”. This is a great truth; neither by
words, by the declaration of memories,
nor by word of mouth alone and the
body of lead and shrapnel can tell the
cut feet.
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Introducing TOP Project (Supporting the Translation
of Persian Works into other Languages in Iran)
Translation of written scientific and literary works and IranianIslamic views and thoughts from Persian to other languages is an
effective factor in introducing the Iranian culture and civilization to
other nations of the world. On the other hand, it paves the path
for the spread of cultural diplomacy and creating bilateral cultural
exchange among Iran and other nation-states based on cultural
industries in which books can be regarded as the most important
pillar. The book industry is one that can be made available
everywhere and regarded as the most effective instrument of
cultural relations.
Supporting the Translation of Persian Works into other
Languages (TOP)
Translation of written scientific and literary works and IranianIslamic views and thoughts from Persian to other languages is an
effective factor in introducing the Iranian culture and civilization to
other nations of the world. On the other hand, it paves the path
for the spread of cultural diplomacy and creating bilateral cultural
exchange among Iran and other nation-states based on cultural
industries in which books can be regarded as the most important
pillar. The book industry is one that can be made available
everywhere and regarded as the most effective instrument of
cultural relations.
The role of translation in cultural relations is quite evident in the
area of international relations. The translation of first-hand sources
facilitates direct relations and makes it possible to have a real
picture of the culture and beliefs of other nations. Keeping this in
view, besides its other responsibilities and activities, the Center
for Organizing Translation and Publication of Islamic Teachings
and Human Sciences has initiated a project under the Name of
“Translation of Persian Works into other Languages” (Translation
of Persian or TOP in brief) with the objective of introducing a real
image of Iranian-Islamic thoughts and culture by being actively
present in field of international publications.
It is quite evident that this initiation faces a lot of challenges and
difficulties, but the Center for Organizing Translation and Publication

of Islamic Teachings and Human Sciences, which has been vested
with the responsibility of translation and publication in these areas,
looks forward to promising horizons through participation and
cooperation of international organizations and cultural centers.
What is TOP?
This project has been initiated to encourage the translations and
publication of Persian works into other languages by undertaking
a part of the expenses involved and providing support to credible
publishers that are interested in participating in the publication
of Persian works in other languages and distributing them in the
world market. Such issues as copyrights, the digital publication of
the works, etc. shall be discussed and agreed upon between the
two sides before the project takes off.
The Extent and Conditions of Support:
The extent of financial support for the translation and publication
of Persian works in the host country would be determined based
on the normal costs in that country and would be provided in the
form of advance payment for purchasing a certain number of
copies of the book.
The maximum amount of financial support for each book would
be € 3000.
The books that are of importance from the scientific and
research point of view would be given priority.
Note: The books should be selected from among the list provided
by the Center for Organizing Translation and Publication and
translation and publication other books shall be subjected to
scrutiny and required a permit from the advisory council of the
Center.
Based on the stipulated regulation of TOP the cultural and
diplomatic offices of the Islamic Republic of Iran in other countries
will act as supervisors over the implementation of the agreements
arrived at.
Iranian or foreign publishers interested in the translation and
publication of Persian works outside Iran should apply through the
required procedure.
Note: Books intended for digital publication incredible sites are
entitled to receiving support to a maximum of 60 percent of the
cost of translation not exceeding € 2000. In such cases, the
digital file of the translated book should also be delivered to the
Center.
The Mode of Payment of the Financial Support:
Half of the payment shall be made after the required contract has
been signed between the publisher and the Center (or cultural
center of the Islamic Republic of Iran in the host country) and the
balance should be paid after the publication is complete and the
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number of copies agreed upon is received by the Center.
General Conditions and Implementation Process
1- Completion of the application form by the publisher in Persian
of English.
Note 1: Any authorized publisher of host countries can apply for
support.
Note 2: Support is only given to authorized publishers.
Translators can only apply for support if they have entered into a
contract with an authorized publisher.
2- The books intended for translation and publication should be
selected from the published catalog or the electronic list of the
books of the TOP project provided on the website of the Center.
Note 1: Publishers intending to translate and publish a book
out of the above-mentioned list can apply and receive support
provided the proposed book is approved by the advisory council
and included in the list of the TOP project.
Note 2: Acceptance of proposals for the translation and
publication of books compiled from the texts of several other
books and indigenization of the book (omission certain sections
or inclusion of new sections) is subject to the approval of the
advisory council of the Center for Organizing Translation and
Publication.
3- The books selected for translation and publication should
not have been published in the intended language in the host
country or any other country for that matter.
Note: A particular publisher can only apply for support for five
books each year.
Procedure Followed by the Center for Organizing Translation
and Publication:
Preparation and supply of the list of books proposed for
translation and publication. Foreign publishers can access the
list on the website of the Center at the address given below.
Note: The Center for Organizing Translation and Publication
is responsible for acquiring the consent of the copyright holder
for translation and publication of the book in other languages.
In case of the need for making any payment in this regard,
the Center will take the necessary step in coordination with the
foreign publisher.
Preparation of the contract form and supplying it to the
publisher either in physical or in digital form through the website
of the Center.
Providing the publisher with two copies of the selected books.
Making the required payments as per the clauses of the
contract.
Supervision over the accuracy of performance by the
publisher.
The Procedure to be followed by Applicant Publishers:
Written applicant along with the completed form.
Note: In Case a translator applies for support, a copy of the
contract with the publisher should also be provided.
Providing the Center with a list of its published books along
with the profile of its activities.

Providing the Center with the CVs of the translator and editor
appointed for the job.
Acquiring the written agreement of the Center.
The supported publisher can, after the publication of the
book and as per the agreement reached with the Center for
Organizing Translation and Publication, present a certain
number of the pre-purchased copies of the book by the Center
to scientific and research centers and national libraries and sell
the rest of them at the price agreed upon.
Note: In case a certain number of the pre-purchased copies of
the book by the Center are still left with the publisher they shall
be handed over to the cultural or diplomatic office of Iran in the
host country.
The supported publisher shall include the logo of the TOP
project in the title page of the book as the supporter; if so
requested.
The supported publisher is required to complete the translation
and publication of the supported book in the host country within
a maximum of 15 months after receiving the advance payment.
The supported publisher is required to publish the supported
book/books in the number of copies agreed upon and include
an internationally valid ISBN on the title page of the book.
Note: The conditions for providing support to the books that
will only be published in the form of the e-book have been
mentioned in paragraph seven of the section related to “Extent
and Conditions of Support”.
A brief biography of the author (preferably along with his
photograph) should be included in a suitable place in the book.
Required Documents for Registration
1- Completed form (to be sent in Physical form or through the
website of the Center)
2- Detailed CV of the proposed translator
3- A copy of the authorization issued to the publisher by the
concerned authority of the host country
4- A list of the latest books published by the applicant publisher
Note: The applicant publishers can deliver the required
documents to the cultural or diplomatic office of the Islamic
Republic of Iran in their country.
5- Presentation of the translation of a minimum of five pages of
the selected book for translation after the initial approval of the
Center for Organizing Translation and Publication

Founded in 2005, POL is a full-service agent
Literary & Translation Agency
that translates
Iranian books and represents
Persian language publishers, authors, and
illustrators across the world. POL Try to
make publicity of Iranian books through
the introduction and presentation in major
international cultural events such as book fairs
to sell their rights as well as identifying and
introducing useful books from other countries to
translate and publish in Iran.
At present POL handles the rights of more than
60 Iranian authors and publishers’ titles to sell
their rights. As for buying right, we present
the rights of many publishers from the different
countries to buy their Persian Language right to
Iranian publishers.
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POL Publishes and distributes the quarterly titled
“PUBLISHING IN IRN MAGAZINE” to report on
the operation and development of the Iranian book
market and publishing industry every season.

Services and Editorial Developments:
Publicity of Iranian books through introduction and
presentation of books in major international book fairs
and through contacts and negotiation with literary
agencies and publishers throughout the world.
Handling the rights of more than 60 Iranian
authors and publishers' titles to sell their rights.
Representing the rights of many publishers from
the different countries to buy their Persian Language
right to the Iranian publishers.
Translation and editing books from Persian
(Farsi) into other languages and vice versa.
Co-publishing and co-editions books with
publishers in other countries.

Main Programs
Children books: Chapter books, Picture books,
Young Adults: Novels, short stories,
Fiction: Literary, popular fiction, war, historical,
short stories,
Non-fiction: Memoirs, narrative, science, cultural

Pol Literary & Translation Agency
Contact Person: Majid
polliteraryagency@gmail.com

affairs, biographies, diaries, religious,
Awarded books,

Iran

Unit.1, No.57, Inghlab Squ.Moniri Javid Str.,
Tehran-Iran,
Tel:+98 21 66480369,Fax: +98 21
66478559,Telgram:+98 9121390073
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Turkey

Unit.19, No.73, Nazim Hikmat Blv. Cumhuriyet
Ave.,
Istanbul-Turkey
+90 8502235090
+90 5394959304

